June 2011

A MESSAGE TO OUR READERS
Welcome to the June edition and a few words to point you
towards some of the highlights you will find within.
We have two articles about Amgueddfa Cymru’s collections. The first is about the artist Francis Place and more
specifically about the sketches he made of places along the
South Wales coast during a trip he made in 1678. The
article is illustrated not only by two examples from his
sketchbook, which are shown with the article, but also by
a digitally-created composite of two sketches from the
book that, when joined, gives a panoramic view of Tenby.
That can be found spread across the two centre pages.
The second article, also liberally illustrated, is on 18th
century punch bowls. It might sound like an esoteric
subject but the objects reveal the cultural history of the
period and show that social ills, such as binge drinking, are
not the new phenomena that some might like to think. We
would like to thank Graham Davies for his help in obtaining these items.
The Museum also has an important part to play in Biodiversity and Sustainability. Work in this area is revealed in
an article on the hunt for a rare spider that lives in a cave
not far from the centre of Cardiff. We are very pleased to
include this article because further research work on this
spider is being financially supported by the Friends.
We have used a fascinating photograph of the hunt in
progress as our back cover illustration as we think it
complements the landscape photograph on the front
cover. See Cover Stories for a bit more detail.
Some time ago a number of poets were asked to write on
the theme of visiting the National Museum. We are
delighted to include two of these and they can be found in
Poetry Corner.
Aspects of the history of South Wales are explored in two
further items. One is on the origins of Ogmore Castle and
Ewenny Priory and the links between them. The transept
of Ewenny Priory was the starting point for a famous
watercolour by Turner and we are pleased to show that as
part of the illustrations on the centre pages. You can
compare and contrast it with a picture of what the transept
looks like today which can found with the article; our
thanks go to Kay Kays of the National Museum and to
Fred Davies of the Archive and Photography Office of
CADW for their help in making it possible to show you
these two very different views. The second article, by
Dewi Bowen, looks at the visit Nelson made to Cyfarthfa
ironworks in 1802. The article is illustrated by one of his
delightful pen and ink drawings.
Friends will be saddened to hear of the news of the death
of Hugh Jones and we include a tribute to him. Paul
Loveluck’s tenure as President of the Board of Trustees
came to an end in May and we include an article by him
looking back over some of the key events that occurred

during his period in office. He is succeeded by Elisabeth
Elias and you can read more about her in the Museum
News section. Other news about what is happening in the
Museum can also be found there and we would like to
thank Charlotte Topsfield for supplying news of events in
the Art Department. Part of the Friends News section is
devoted to reports and photographs from the ever-popular
trips abroad.
We hope you will enjoy all that lies within. We welcome
your responses to what you read and just as importantly
hope you will be stimulated to write something for inclusion in the Newsletter.
Diane Davies & Judy Edwards
Editorial apology: In the last edition we forgot to mention that
the article by Gillian Drake on Lidos and Public Baths in Wales
was reproduced by courtesy of the Civic Trust for Wales in
whose journal About Wales it originally appeared in slightly
longer form.

FROM THE CHAIRMAN ...
Adventures in Wales and the World is an engaging title for

a talk and so it proved on the evening of 8th April when
journalist, author, and broadcaster Trevor Fishlock addressed the Friends in the Reardon Smith Lecture Theatre.
Trevor was our guest speaker for the bi-annual ‘celebrity’
lecture and dinner. His talk spanned the globe, interweaving anecdote and observation in characteristic style. Dinner for approaching 150 in the Grand Hall of National
Museum Cardiff followed and I am in no doubt from the
feedback received that a memorable evening was enjoyed
by all who attended.
Paul Loveluck, President of the Trustees of the Museum,
delivered an eloquent vote of thanks following Trevor’s
talk. Sad to say, but by the time these notes appear, Paul
will have come to the end of his term as President of the
Museum Trustees after a distinguished period of office
spanning some nine years during which Amgueddfa
Cymru has unquestionably grown in standing - one has
only to cite the nascent National Gallery of Art to illustrate
the point. Furthermore, Paul has done much to foster an
environment in which the Friends have been encouraged
to thrive. It was therefore fitting that at the conclusion of
the proceedings in the Reardon Smith Lecture Theatre following a unanimous decision of the Friends’ Committee
- I was able to present both Paul and his wife Lynne, who
has also been a great supporter, with Honorary Life Membership of the Friends.
Every cloud has a silver lining and readers will be pleased
to know (if they do not know already) that Mrs Elisabeth
Elias, until now Vice-President, will be taking over the
mantle as of 31st May. Like Paul, Elisabeth is a member of
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Next Edition
Contributions for inclusion in the October 2011 edition should be submitted by the beginning of
August 2011.
Please send items, either electronically or by post, to either one of the Co-editors:
Judy Edwards
27b Penlline Road, Whitchurch, Cardiff CF14 2AA
Tel: 02920 626156
Email: jdyedwards@talktalk.net

the Friends and I am sure we can look forward to a
continuation of the existing constructive relationship between ourselves and the Museum.
The monthly Saturday morning lecture series continues to
feature a variety of subject matter and on 26th March Julian
Salisbury, from the Captain Scott Society, gave a fascinating talk about Scott’s ill-fated last expedition which set sail
from Cardiff in 1911. It was largely finance raised in
Cardiff that made the enterprise viable. Julian gave interesting insights into the reasons for the demise of Scott and
his companions, including a recent scientific discovery that
below a certain temperature snow ceases to be ‘slippery’,
which produced an effect akin to that of having to plough
the expedition sledges through sand. The extreme and
unexpectedly cold weather was thus a contributory factor
to a greater extent than had hitherto been appreciated.

Diane Davies
9 Cyncoed Rise, Cyncoed Cardiff CF23 6SF
Tel: 02920 752464
Email: dianedaviesandks@btinternet.com

COVER STORIES
Our front cover is a photograph taken by Margaret Barber
CPAGB, President of Beaumaris and Menai Bridge Camera Club. Spring Breathes New Life was taken in the
church yard at St Julitta's Church, Capel Curig, Snowdonia
with Moel Siabod in the distance. The cemetery is the last
resting place for generations of people from Capel Curig
and many of those killed in mountain accidents. More
information about the church can be found at
http://www.heartofsnowdonia.co.uk/Stjulitta's.htm
The image appeared in an exhibition promoted by the
National Slate Museum who asked local photographic
clubs to submit work for selection.

Why the inverted commas on ‘celebrity’ above? Because
the word nowadays carries meretricious connotations.
The problem is to think of a synonym!

The back cover shows two researchers from Amgueddfa
Cymru painstakingly looking for a 2 millimetre long spider
in the darkness of a cave under the Little Garth, near
Cardiff in 2009. Your can read about why they are doing
it in the article The Cave Spider Hunt in this issue.

Roger Gagg

•Diane Davies

Place in Wales: Reconstructing Drawings from a Sketchbook by Francis Place
Emily O’Reilly

‘melancholy’. They always studied simply to acquire
knowledge and so differed from the men who had to make
a living from it. There is evidence that, although ostensibly
an amateur, Place was paid for his work, particularly early
on.

mgueddfa Cymru has in its collection fifteen views
of Wales drawn by Francis Place (1647-1728). Of
these, ten are from a single sketchbook. These ten
sketches, dated 1678, are important as they are among the
earliest images that the Museum holds of Wales that were
drawn on-the-spot. (Only a recently bought sketch by
Henrik Danckerts of Caerphilly Castle is possibly a few
years earlier in date.)

So Place fits in very well with the gentlemen of his time:
he, too, had the time and the money to pursue his interests.
From what survives of his work, it appears he dabbled in
many media including early experiments in porcelain. He
was a member of the York Virtuosi who included, among
others, Martin Lister, Henry Gyles, Thomas Kirke FRS
and William Lodge. It may have been through this group
that he earned commissions and also learned the art of
mezzotint.

A

Who was Francis Place?
Francis Place was a Yorkshire man, born into a wealthy
family in 1647 and the last of ten children. His lawyer
father decided that he should follow in his footsteps and
at the age of seventeen or eighteen Francis entered Gray’s
Inn in London to study Law. However he disliked the law
and the Great Plague in London (1665) gave him his
excuse to finish with his studies and return home. A short
time later he returned to London and worked with Wenceslaus Hollar who introduced him to print-making and
print selling in London.
There is some suggestion that Place received some or all
of his inheritance before his father died in 1681, and it
would have been this that enabled him to follow his
passion for art and angling. The seventeenth century was
the age of the Virtuosi – like-minded men with money and
leisure, interested in art, science and philosophy, many of
whom went on to form the Royal Society in 1660. In the
first half of the century only royalty, and those closely
associated with royalty, learned and practised the art of
drawing and painting.
Towards the end of the century it began to be taken up by
the landed gentry and their sons and daughters. There
were many reasons for this, including filling their time so
they did not go off the rails or slip into the abyss that was

With his father’s money Place travelled far and wide in the
UK to sketch and to practise the art of angling. We know
from correspondence of the period that our sketches were
carried out on a tour of Wales and the West Country in
1678. He was travelling with his great friend and fellow
York Virtuosi William Lodge. Travelling at this time was
not without its dangers as this was the time of the Popish
plots, and it is known that while in Wales they both spent
one night in jail under suspicion of being Jesuit spies.
The drawings
All the Place works held by Museum were purchased from
a dealer in 1931. The dealer had bought them at Sotheby's
in a sale of the collection of Patrick Allan-Fraser Art
College in Arbroath, Scotland. The collection, which included drawings, prints, pottery and the only known oil
painting by Place, a self-portrait, had descended directly
through the family from Place.
The ten drawings are all made from at least two separate
sheets either joined by overlap or butted together and then
strengthened on the verso by a strip of paper. They were
then stuck to a secondary support which would appear to
be cut-down album pages of early wove paper suggesting
late eighteenth- or early nineteenth-century manufacture.
Some drawings that obviously extended over the page had
been left ‘loose’ on the album page allowing the viewer to

Francis Place, Oystermouth (Pencil drawing on paper, 10cm x 31.7cm, 1678) (see discussion on page 5)

Francis Place, Cardiff (Pencil drawing on paper, 10cm x 31.7cm, 1678) (see discussion below)

lift the page and view the verso, but others had been stuck
down around all four edges to the secondary support.
Presumably the sketch on the verso was seen as inconsequential.

other side. With Pembroke (NMWA 16371) you can see a
crease running down on the left hand side of the page, this
is folded over and joins up with a part sketch on the other
side.

Hidden sketches

Another example of folding over can be seen in Tenby
(NMWA 3651) where there is a crease over on the left of
one of the drawings. The final digital image showing the
two parts digitally stitched together is illustrated on pages
10 and 11.

In consultation with curatorial staff I made the decision to
remove the remaining sketches from their secondary supports. With all the sketches detached from the album pages
it also became apparent that a drawing on the back of one
joined up with the drawing on the back of another to
create a new double-page spread. I began matching up and
seeing sketches unseen since the original sketchbook had
been taken apart at least 200 years ago. I also managed to
work out the order of the sketches in the original sketchbook.
I quickly realized that there was limited potential in showing these historical views of Wales in a traditional gallery
setting, so I worked with our photography department to
scan and digitally stitch the images back together again.
Photography staff also gave me some insight into Place’s
working methods, remarking that in putting together the
separate pages no manipulation was required to allow
horizons to match up. Testimony indeed to Place’s ability
as a draughtsman.
Another interesting observation was Place’s use of marks
and devices, such as crosses or arrows, which show where
the panorama is extended over the page on the verso. His
Cardiff (NMWA 16367) consists of two double page
sketches that join up. There is a cross on the church tower
in both sketches, which is where the two overlap (see
above).
Oystermouth (NMWA 16368) has two crosses on the very
left edge, these indicate that the drawing extends over the
page (see page 4). On the reverse side of the sheet there are
two corresponding crosses on the right edge.

Another technique Place uses to extend his drawing is by
folding over the page and continuing the drawing on the

Research
The curator of prints and drawings, Beth McIntyre, and I
embarked on research into Place and the history of these
drawings. The bulk of Place's original work comes from
the 1931 sale. Various lots from this sale found their way
into the collection of the Victoria and Albert Museum
(V&A) in London, including a number of mounted drawings and two sketchbooks. The first V&A sketchbook
consists of eighteen sheets, exactly the same size as ours
and also bearing the same watermarks. Were our drawings
from this sketchbook? We think so. There is a list at the
front of the sketchbook corresponding to the views in the
sketchbook, and the list continues with places in Wales
that correspond with the order I have established from our
sketches. Unfortunately, the list is in someone else’s handwriting but is still of some age. Maybe it was a descendant
of Place who made the list before they extracted the best
sketches to mount in their prized album?
More evidence to back up our claim is found in the second
sketchbook from the V&A where there is a sheet pasted
onto the back inside cover. This sheet joins up with the last
sketch in the first sketchbook. Unfortunately, one third of
this last page is pasted down but on the small part that can
be lifted a definite pencil line can be seen – potentially this
pencil line, or horizon matches up with that on one of our
sketches.
In the larger second sketchbook there is evidence of how
Place used a double page to create his panorama. The
horizon is drawn across from one page to the next, pre-

sumably intending to then fill the drawing in, but this piece
is unfinished or abandoned.
As with all works on paper their display time is limited due
to their sensitivity to light. Many of the Place sketches
have been on rotating display in Gallery 7 for the past
three years, some have also been on display at Oriel y Parc
in St David's. More images of the sketches can be found
on the Rhagor website. If you would like to see the real
thing viewing appointments can be made with the Prints
and Drawings Study Room at Cathays Park.
Emily O’Reilly is Senior Paper Conservator, National Museum
Cardiff

MUSEUM NEWS
New President for Board of Trustees

Elisabeth Elias read Law at St Hilda’s College, Oxford, and
qualified as a barrister. From 2000-07 she was Chairman
of the Council of the Girls’ Day School Trust, an organisation responsible for twenty-six independent girls’ schools
and one of the largest charities in the UK. She sat until
recently as a Chairman of the Residential Property Tribunal for Wales and was Deputy Chairman of the Board of
the University of Glamorgan.
Lunchtime Talks at National Museum Cardiff
If you are out and about in Cardiff during the summer
months don’t forget about the lunchtime talks organised
by the Art Department at National Museum Cardiff. They
are on a Friday and start at 1.05 pm. All are free but please
book at the information desk on arrival. The first three in
July are given below.
1st July: Rodin and the Geisha:•Rodin's "Head of Madame
Hanako”. Yoko Kawaguchi, Lecturer and author on Japanese influences in western culture.
8th July: Silverstruck: A closer look at contemporary
silver. Andrew Renton, Head of Applied Art and Rachel
Conroy, Assistant Curator (Applied Art)
15th July: Graham Sutherland: Papers, People and Places.
Rachel Flynn, AHRC Collaborative Doctoral Award Student and curator of Artist in Focus: Graham Sutherland.
Other news
There is continuing progress towards a National Museum
of Art for Wales and this year celebrates 10 years since the
Welsh Assembly Government introduced 'free entry' to
the sites of Amgueddfa Cymru. The success of this policy
is evident from an 80% increase in visitor figures since
2001.

Elisabeth Elias, the new President of the Board of Trustees,
with the outgoing President, Paul Loveluck

Heritage Minister, Alun Ffred Jones, has announced the
appointment of Elisabeth Elias as the President of the
Board of Trustees of Amgueddfa Cymru. She has been
Vice-President since 2007 and her new term will run from
1st June 2011 to 31st May 2015. David Anderson, the
Director General, Paul Loveluck, the retiring President,
and museum staff have already expressed their delight at
the appointment, acknowledging that Elisabeth Elias has
already made an invaluable contribution which will stand
her in good stead. Friends of the Museum would like to
add their congratulations and pleasure at the appointment.
Elisabeth Elias has been a supporter of Amgueddfa Cymru
for many years both as a Friend and Patron and was first
appointed a Trustee of the Museum in 2006. As VicePresident she has served on various committees of the
Board, chaired the Trustee Art Group and represented the
Museum on a number of public occasions. She holds no
other Ministerial public appointments.

The best news is that you will be able to wander or be
guided through the new Modern and Contemporary Art
Galleries in the transformed West Wing from the 9th July.
The new displays explore the important place émigré
artists have had in the development of Welsh art during
the post-war period, as well as the plurality of approaches
employed by artists since 1970.
Until then, do not miss Silverstruck (closing 24th July)
which is an exciting celebration of contemporary silversmithing in the UK, reflecting both new directions and
cutting-edge techniques. Curated by Dr. Elizabeth Goring, it is part of a collaborative effort to increase access to
national art collections across Wales. Gazing in awe at one
of the extraordinary exhibits I said to my companion,
“How on earth do you think that was made” and I was fortunate
enough to hear a voice behind me say, “Do you really want to
know”. Then the silversmith himself animatedly described
the amazing processes that had produced the beautiful
bowl. You can actually see some of those processes on a
small video screen nearby.
If you read this in time you can also catch, in the gallery
nearby, the last few days of High Kicks and Low Life

(closing 26th June) an exhibition of Toulouse-Lautrec
prints on tour from the British Museum. Described as the
quintessential chronicler of 19th century Paris, the prints
are divided into two sections providing atmospheric
glimpses into his public and private life which was plagued
by ill health. Scenes of colourful Paris nightlife with hints
of a Japanese influence hang alongside those of the seamier side of prostitution and corruption.

the more popular outings and we would welcome suggestions if this has been the case. The summer programme
continues with outings and lectures; see also the outline of
lectures offered by the Art Department on page 6. Our
aim is to have a rolling twelve month programme accessible on-line via the Friends section of the Museum website, for which we must thank Peter Davies for his continuing efforts.

The Artist in Focus until 30th October is Graham Sutherland (1903-1980), one of the most important British artists
of the 20th century and a regular visitor to Wales. The
exhibition, organised by Rachel Flynn, comprises a selection of both works of art and archival documents from the
Museum’s extensive holdings.

Trips Abroad

Finally, Oriel y Parc in Pembrokeshire, which displays
works of art from Amgueddfa Cymru’s collection, has a
new exhibition Stories from the Sea: above, below and
beyond the tide which will run until April 2012. We will be
including an article on this exhibition in our next edition.
Judy Edwards

FRIENDS NEWS
We are pleased to be able to say that membership figures
have been steadily increasing since events like our first
Open Day and an expansion of varied monthly activities.
We hope there have been no more difficulties accessing

Ceiling of the Blue Mosque, Istanbul

The trips abroad for the Friends, organised by Val Courage, are always extremely popular. So we are pleased to
include a photograph of the the stunning Islamic art which
decorates the Blue Mosque and which was taken on the
trip to Istanbul in the autumn of 2009 and, in addition, we
have a report on the trip to Brussels in December 2010.
However, the intrepid spirit of those on the Brussels trip
is probably greatly exceeded by those ‘Friends’ who left for
Syria in April of this year, a day before government advice
was not to travel there. They returned shortly before the
advice was for all UK citizens to leave Syria while commercial flights were still available! Reports to us have, however, emphasised the welcome and friendliness of the local
people, the delicious food and the efforts made to ensure
the tour avoided potential trouble spots. Even a hospital
visit was experienced without any adverse comments so
well done all.
Judy Edwards

Flemish Art Tour 2010
According to the eminent Victorian John Ruskin, “There is
really no such thing as bad weather, only different kinds of good
weather.” Some members of the Friends who made the trip
to Brussels might wish to disagree.
We left the UK on a bitterly cold snowy day and arrived in
Brussels to similar weather. On our first morning snow
was still floating down, coating the pavements and outlining the buildings with a layer of white. This looked very
pretty but was not so good for getting around. Well
wrapped up against the still falling temperature, we set off
on a guided tour of the city. We admired the very grand
civic buildings, the royal palaces and many museums and
agreed that the coating of sparkling white added magic to
the views seen from the windows of the coach. These
picturesque scenes were particularly charming when reflected in the famous spheres of the Atomium, one of the
symbols of Brussels. The snow also added a pretty fairytale outline to the Chinese pavilion, a spectacular folly built
by King Leopold II.
In the afternoon we enjoyed a tour of the highlights of the
Museum of Ancient Art where we studied the many fine
paintings, including the strange imaginings of Hieronymous Bosch and the lively contemporary scenes painted
by Breughel. Some of Breughel’s paintings depict beautiful wintry landscapes, images now mirrored in the views
from the windows of the Museum. That evening we were
invited to a reception at the European Parliament and it
was then that the snow caused problems. Because of
security concerns the coach was unable to park near to the
Parliament buildings and we had to walk some way over
pavements now frozen to a sheet of ice. We slid, slipped
and clung onto each other while trying not to fall over.
This was particularly difficult for the ladies of the party
who had dressed smartly for the occasion and found that
high heels are not the best type of footwear in these
circumstances. An onlooker might have assumed we had
come from a party at one of the local inns!

Art, which contains many fine items. It houses an outstanding display of Flemish tapestries, the colours and
detail of which are quite remarkable. There is also an
extensive collection of antique sledges, which would have
been very useful if we had been allowed to borrow them.
The restaurant is also excellent as we were pleased to
discover when in need of refreshment.
Having ‘done’ Brussels quite comprehensively it was refreshing next day to have a change of scene and travel the
short distance out of the city to visit the site of the battle
of Waterloo. This proved an excellent diversion with a
good visitors’ centre and a striking panorama of the battle.
Some of the more hardy members of the party climbed the
226 steps to the summit of the Lions Mound, a monument
commemorating the famous engagement of 1815, from
which the entire battlefield can be viewed. Later the same
day there was a visit to the Magritte Museum, which
displays the work of the famous Belgian artist, Rene
Magritte. Although the knowledgeable guides attempted
to explain Magritte’s objectives in his work, it was apparent
that a logical explanation was not possible, or indeed
necessary, as there is no definitive interpretation to these
surreal images. Following this interesting if perplexing
visit we slithered and skated our way back to the hotel for
our final evening.
As weather bulletins from the UK had warned of very
heavy snow across the SE of Britain with much disruption
and delay, it was decided not to make the intended detour
to Lille on our homeward journey but to make straight for
Calais. This we did through the snowy Belgian landscape
and boarded the ferry to make the chilly journey across the
Channel. The motorways from Dover were reasonably
clear and thanks to our driver, who had been excellent in
all the difficult conditions throughout our tour, we arrived
safely back in Cardiff.
It all made for an interesting break although with some
unavoidable disappointments. Val was especially sorry
that the inclement weather forced her to change the

In spite of this we all arrived safely and enjoyed a
meeting with Dr Kay Swinburne, MEP for Wales
who spoke about her role within the European
Parliament. She and her enthusiastic young staff
were able to give us interesting insights into their
work with the European Conservative Party. Also
at the reception was Emma McClarkin MEP who
spoke to us about the importance of culture and
heritage in the EU.
The chilly weather was set to remain with us and
after a heavy overnight snowfall it was with great
reluctance that Val informed us that we would be
unable to make the scheduled visit to Antwerp. As
this was to be a walking tour it was thought that
conditions underfoot would prove to be too dangerous and there was also the problem of the road
conditions for the driver. Instead we stayed in
Brussels and visited the Museum of History and

The intrepid group in front of the Triumphal Arch, Brussels which was
erected in 1880 to mark the Golden Jubilee of the Belgian State

planned schedule, which she has not previously had to do
in her many years of arranging Museum tours.
It was an interesting trip and we all had our own memories
and stories to tell. My own favourite was the sight of the
city’s most beautiful space, the Grand Plas at dusk on our
last evening. With its fine medieval buildings glowing with
light and the square filled with glittering Christmas trees
and a lovely life size Nativity scene it made a most striking
and evocative conclusion to our time in Brussels.
Diana Wilson

A BACKWARD GLANCE
The time has come for me to say ‘Farewell’ to you as
President of Amgueddfa Cymru. National Museum Wales
but not as an ongoing Patron and Friend which will
certainly continue. I have had a very rewarding time in
office, almost nine years, and have endeavoured to serve
the Museum to the best of my ability. In this, as ever,
Lynne has been a tower of support.
My time in office has seen very significant developments.
First and foremost we have clarified what we should seek
to be, namely: “A world class museum of learning”. That
is our Vision. The improvements made at the National
Slate Museum, Llanberis, at the National Wool Museum,
Dre-fach Felindre, and at Big Pit National Coal Museum,
Blaenafon, and the opening in 2005 of the National Waterfront Museum, Swansea, have completed the plan to tell
the story of Wales’ industrial development and its emergence as the first industrial nation.
The process of reshaping National Museum Cardiff as our
National Museum of Art and our Natural History Museum
is well underway, with the former due to open in July upon
completion of the final elements of refurbishment. Plans
for the development of the National History Museum at
St Fagans are well advanced with financial commitment
from the Welsh Assembly Government and the prospect
of additional support from the Heritage Lottery Fund.
I am particularly pleased that our partnership programmes
are now firmly embedded within the Museum. In recent
years no fewer than twenty local museums and galleries
from all over Wales have drawn from our collections for
their exhibitions. Increasingly our collections are capable
of being accessed by digital technology and the partnership
programme which has produced the People’s Collection
Wales, is further evidence of this commitment.
There have been many, many highlights; those that come
quickly to mind for me are the Award of the Gulbenkian
Prize for Museum of the Year in 2005 to Big Pit, a stupendous achievement; the many events to celebrate our
Centenary in 2007, in particular the opening by no fewer

than three Archbishops of St Teilo’s Church in St Fagans,
with its extraordinary wall paintings, and the new archaeology display, Origins, in National Museum Cardiff; the
huge range of our exhibitions from the ‘blockbuster’ scale
of the art of Thomas Jones, which brought widespread
acknowledgement of his merit, to the small but fascinating
exhibition of Scott of the Antarctic’s connection with
Cardiff and the important geological work of his and
successive expeditions; the lecture arranged by the Friends
given by Sir Martin Evans, Nobel Prize winner for his
work on genetics; the growth in our collection of 20th and
21st Century art, much of it with the generous support of
the Derek Williams Trust, including a watercolour by
Kandinsky reviled in Nazi Germany but exemplifying the
importance of artistic freedom; the triumph of our touring
exhibition From Turner to Cezanne to the USA, which
brought acclaim for the quality of the collection and international profile for Wales. I have to stop!
You may gather that my enthusiasm for the work of the
Museum has not waned and it has been a privilege to hold
the office. History may be the ultimate judge of what has
been achieved but one thing is certain and that is that it has
been the result of strong and consistent support from the
Welsh Assembly Government and from Patrons and
Friends of the Museum. The foundation was laid by past
Trustees and Staff and has been developed over the last 9
years through the collective work of current Trustees and
Staff. I am much indebted to all the Trustees and, in
particular, from fellow Museum Officers, Susan Davies
and Elisabeth Elias, as Vice Presidents, and Wyn Howells
and Peter Morgan, as Treasurers, for their support. I must
also mention Wynford Evans, Colin Jones and Haydn
Edwards who have shouldered the considerable responsibilities of chairing the Museum’s Pension Fund Trustee
Board, Dafydd Bowen Lewis and Gareth Williams for
their work in chairing the Museum’s Enterprise Company
and John Last who has chaired our Development
(fundraising) Board.
Last, and most importantly, I pay tribute to the work of the
staff. The Director General for most of my term was
Michael Houlihan who made a huge contribution to the
developments which are in train until he was spirited off
to head up the New Zealand National Museum. We have
been very fortunate to appoint David Anderson as his
successor to take the work forward. They would both be
the first to acknowledge the work of all the staff and in
particular that of their two deputies Dr Eurwyn Wiliam
and Mark Richards.
I am truly delighted that my successor is to be Elisabeth
Elias. She brings commitment, experience and great enthusiasm to the post. I am sure you will all give her the
same generous support you have given me and that she
and her colleague Trustees will in turn give David Anderson and his team the leadership and support to take the
Museum to further great achievement.
Paul Loveluck

Digitally stitched image composed of two of Francis Place’s sketches of Tenby (Continues on page 11)

Delftware punch bowl
inscribed Edward Jones
Scoole Master 1751,
probably
Liverpool,
1751.

J M W Turner, Transept of Ewenny Priory, Glamorganshire (Pencil and watercolour on paper, 40cm x 56cm, 1797)

OGMORE AND EWENNY
Judy Edwards

T

he photograph below will give you some idea why
we would encourage an early summer visit to the
Glamorgan coast pausing at the ruins of Ogmore
Castle on the banks of the Ewenny river where stepping
stones cross the water. On your return journey, it will also
be worth finding the few minutes necessary to follow the
lane that runs parallel to Ewenny village and directs you to
what remains of a related ancient Benedictine Priory, a real
gem. Turner immortalised the ruined priory in an evocative watercolour made after his third trip to Wales in 1795
and this picture is shown on page 11.
The remaining stones of Ogmore Castle have been there
since the early part of the 12th century and although the
ruins consist only of the keep and some outer walls, there
are some interesting historical details to tell which may
promote your curiosity. When Robert Fitzhamon, a leading Norman coloniser of South Wales, sought to extend
and strengthen his territory after the building of Cardiff
Castle in 1080, it was to William de Londres he gave the
manor and castle at Ogmore as part of that strengthening
process. Along with the castles of Candleston, Coity and
Newcastle they came to represent the western limits of
early Norman control. In Caradoc of Llancarfan’s The
historie of Cambria, now called Wales: a part of the most
famous yland of Brytaine. William is described as one of

Fitzhamon’s twelve legendary knights of Glamorgan and
Castell Ogwr was to guard the estuary and the major
fording place into southern Wales, sitting rather unusually
on flat land rather than atop the crest of a ridge.

Robert Fitzhamon died in 1107 and William probably
commenced construction of the castle the following year
on foundations that pre-date the Norman Invasion, the
earth and timber fortifications being speedily reinforced
with stone. It was only a few years later that he was forced
to abandon Ogmore when the Welsh attacked in 1116. It
has been said that he only left Arnold his ‘butler’ to protect
the property and for this he was knighted Sir Arnold
Butler, receiving the castle and manor of Dunraven as
reward. The de Londres family returned to Ogwr and it
seems possible that after William’s death in 1126 his son
Maurice decided to have a stone keep built to the north of
the main gateway. It is perhaps one of the first masonry
buildings and maybe the oldest keep in Glamorgan. It
remains the tallest part of the surviving ruins. Opposite
the keep stands another 12th century structure although
only the cellar remains but one of the steps down was
constructed from a pre-Norman stone cross which is now
on display at National Museum Wales!
In the early part of the 13th century a second storey was
added to the castle for the provision of private apartments
and a well-preserved latrine tower adjoins this residential
complex. Evidence of attractive windows round-headed
in Sutton stone can still be seen as well as parts of an
ornate fireplace. By the late Middle Ages Ogmore Castle
ceased to have any military significance and the de Londres
estates passed into the hands of Patrick de Chaworth, Lord
of Kidwelly in the late 13th century on the marriage of
William’s grand-daughter. The de Chaworth heiress Matilda married Henry Bolinbroke of Lancaster in 1298 and
consequently Ogmore became part of the Duchy of Lancaster. Ogmore became a centre of administration and
justice for the Earls of Lancaster who by this time controlled lands from Monmouth to Kidwelly.
Ogmore castle suffered substantial
damage at the hands of Glyndwr’s
rebels but it was later repaired and a
large part of the building in the
outer ward, which had continued as
a courthouse during the 15th century, maintainied that role until 1803.
This is quite clear in a painting by
Paul Sandby (1731-1809) who along
with his older brother Thomas became founding members of the
Royal Academy in 1768 Although
it is only Ogmore’s 12th century
keep that continues to survive, the
area around the castle ruins is a
good place for a picnic looking
down on St. Teilo’s steps.

Ogmore Castle & St Teilo’s steps

During the time of William de
Londres it was customary to found
a religious institution following the
acquisition of power so it is likely
that it was one of his two sons who
founded Ewenny Priory in 1141.

gone. When the Priory passed to Edward
Carne he converted the monastic buildings
into a house for himself and for his descendants the Turbervills.
In 2004 some restoration work on the church
was carried out by CADW which among other
things revealed a collection of medieval wall
paintings. A glass screen was inserted which
does not please everybody but it has contributed to the development of a new and different form of life for this ancient place of
Christian worship. A view of the transept of
the priory as it is today is shown on the left
giving you an opportunity to compare it with
the view Turner captured in 1797.

Transept of Ewenny Priory © Cadw, Welsh Assembly Government (Crown
Copyright).

Christianity in England had failed to survive the departure
of the Romans in the 5th century. However Christian
missionaries crossed from Brittany and Ireland during the
5th and 6th centuries settling in western parts of Britain,
largely in the areas we now know as Wales. When Augustine came to England it was not until the early part of the
7th century that he learned of an already well-established
Celtic church in the far west. Differences between the
practices of the two prevented any kind of unification and
the situation had not changed by the time the Normans
arrived. They found that the Benedictines had attracted
many followers in England and further patronage from the
Normans became evident from the Priories that developed
in Usk, Brecon and Ewenny. Such foundations came to
be linked to the Normans by people in Wales who took to
the plain and practical Cistercian monks much more because they absorbed the local culture, learned to speak the
Welsh language and contributed to the wealth of their local
community.
Ewenny Priory may well have been built on the site of an
ancient Welsh church occupied by Celtic missionaries
perhaps linked to Llantwit Major. Today the Priory is
probably best known as the subject of that atmospheric
painting by Turner now owned by National Museum
Wales. Ewenny church still holds the splendid tomb of
William de Londres son, Maurice, with a clear inscription
in French. The nave is supported by four Norman pillars
with scalloped capitals crowned by rudimentary moulded
arches and there are impressive deeply set windows. The
presbytery is bare but guarded by a Tudor oak screen and
there are Norman decorations in the south transept as well
as evidence of a gallery allowing for sick monks to observe
services below.
When the dissolution came in 1536 one or two daughter
houses of English foundations – like Ewenny – lingered
on for a while but by 1538 all but three of the monks had

The Priory is less than five minutes drive from
Ogmore down a marked lane and is one of the
ecclesiastical treasures of Glamorgan.

Sources
Simon Jenkins, Wales: Churches, Houses, Castles (Allen
Lane, 2008);
David Ross, Wales: History of a Nation
(Waverley Books, 2010); Donald Gregory, Wales before
1536: A Guide (Gwasg Carreg Gwalch, 1993); Wikipaedia.

POETRY CORNER
The Steps
In front of the museum
free now for Cardiffians
where John Tripp hid
his bicycle clips among the pillars
and the statue of Lloyd George
greens slowly in the drizzle
I saw Tom Jones once
eluding fans among the bushes.
Heart of the Welsh universe
its white Portland replicated
perfectly in India
where the architect made a quick
rupee reselling his plans.
The past concentrates on these slabs.
Memory of marches, meetings, passions,
hired coaches like cream river-boats
the steps cut like a ghat on the Ganges.
When the sea rises
The tide will reach here with ease.
Peter Finch

In the National Museum
I went there on Tuesdays
at lunchtime, to look
at the Impressionists. Their colours
could take me into an old French summer
and let Cardiff sink in the Taff.
I never told her I went there
because she despised arty men.
Outside, at the top of the steps,
I took off my deerstalker
and hid my sandwich-tin behind a pillar.
Inside, under the big dome and high balcony,
there was dignity in the marble hush.
I adjusted my steel-rimmed specs
for the feast ahead. Then I saw the back of her
with an arm through some man's
going up the wide stairs. I turned back
to the revolving doors, scared,
thinking I would strangle her later.
She was wearing her best dress
And her hair was like a flame.
John Tripp
Editors note: Both poems are on the theme of visiting the
National Museum Cardiff and are linked through the reference
to John Tripp in Peter Finch’s poem.
The Steps comes from Peter Finch, Selected Later Poems
(Seren, 2007).
© Peter Finch.
In The National Museum comes from John Tripp, Bute Park
and Other Poems (Second Aeon Publications, 1971).
© Second Aeon Publications/John Tripp.

DRINKING PUNCH IN THE
EIGHTEENTH CENTURY

Silver gilt punch bowl designed by Robert Adam and made by
Thomas Heming, London, 1771-2

The Punch Bowl
Using an elegant ladle, punch was served from large communal bowls into individual glasses. One of the most
important punch bowls in Amgueddfa Cymru’s collection
is that designed by Robert Adam for Sir Watkin WilliamsWynn (see above). It was commissioned to celebrate the
success of Sir Watkin's horse, Fop, at the Chester Races
and would have been displayed prominently on the sideboard at his fashionable London home.
Punch was often drunk at gatherings of clubs and societies,
usually held in taverns, coffee houses, or special punchhouses. These were almost exclusively attended by men.
Drinking punch seems to have been a highly sociable act
that strengthened social ties. A letter published in 1736
describes this eloquently:
“…we hope nothing will ever hinder a Man drinking a Bowl of
Punch with his Friend, that’s one of the greatest pleasures we enjoy in
the Country, after our labour.”
Punch bowls were made to commemorate special events;
they were decorated with the names of guilds or societies,
or masculine symbols such as ships. An interesting example in Amgueddfa Cymru’s collection is inscribed ‘Edward
Jones Scoole Master 1751’ (see page 10). It has a painting
of a school teacher and his pupils reading together. It is
easy to imagine such a personal object being commissioned by Edward Jones, or perhaps given to him as a gift.
Raucous and uncivilised parties

Punch was first drunk in Britain in the 1650s. This
was around the same time that tea, coffee and hot
chocolate became available. By the turn of the eighteenth century, it was an incredibly popular drink.
Making punch
Punch was made using a mixture of expensive imported
ingredients. The alcohol content was provided by rum or
brandy, to which sugar, citrus fruit, spices – usually grated
nutmeg – and water were added.

During the first half of the eighteenth century, there was
widespread alarm about the dangers of alcoholism, particularly resulting from the widespread availability of cheap,
home-distilled gin. Excessive punch drinking was often
associated with bad behaviour. Excessive drinking in
general was often linked with moral decline, and punch
parties were usually satirised by contemporary artists as
raucous and uncivilised. William Hogarth’s A Midnight
Modern Conversation, published in 1732-3, is perhaps the
best known illustration of a punch party. It was immensely

popular and was soon reproduced on punch bowls and
other vessels for consuming and serving alcohol (see below).

Punch drinking was at its most popular during the mideighteenth century, but it continued to be enjoyed into the
nineteenth century. A fine earthenware punch bowl was
made for John Richardson by the Cambrian Pottery in
1845, the same year that he served as Mayor of Swansea.
Interestingly, he commissioned the bowl as a birthday gift
for his infant grandson and it is decorated with several
Richardson coats of arms. Part of the inscription reads
“GAILY STILL OUR MOMENTS ROLL, WHILST WE
QUAFF THE FLOWING BOWL”.
Rachel Conroy
References
Harvey, Karen Barbarity in a tea-cup? Punch, domesticity
and gender in the eighteenth century in Journal of Design
History, 21 (3) (2008), pp. 205-21.
Anon A collection of all the pamphlets that were written
pro and con on the British distillery, whilst the act for
laying a duty upon the retailers of spirituous liquors, and
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Online: Web. 12 Jan 2010.

Large salt-glazed stoneware goblet, possibly by Mortlake, c.
1794-5.

http://galenet.galegroup.com/servlet/ECCO

Eighteenth century binge drinking
Old Bailey records often support the linking of excessive
punch drinking with unsociable, even criminal behaviour.
This includes stealing expensive punch bowls from public
houses and people’s homes and sharing a bowl of punch
with a victim before swindling them. From around the
1750s, punch also began to be served from porcelain and
earthenware punch-pots. These are very similar in form
and sometimes in decoration to teapots, but are much
larger. Unlike open punch bowls, punch pots enabled the
drink to be served in a controlled manner by one person just like tea. This mediated form of serving might have
been considered more civilised and refined than communal punch bowls, where people could help themselves and
easily drink to excess.

Soft-paste porcelain punch pot, Derby, 1760-2

CURATORS’ CHOICE
Dodo with skeleton

The word Dodo is now synonymous with the worst thing
that can happen to a wild animal - becoming extinct. The
Dodo is a very early example of how we can unthinkingly
destroy something such that it disappears without a
thought. The skeleton held in the Museum is mostly
complete with only a few bones needing to be modelled to
complete it. The stuffed example is, however, a model, as
there are no skins left of the Dodo anywhere in the world.
The Dodo was first seen in 1601 and sadly last seen just 80
years later.

THE CAVE SPIDER HUNT
Julian Carter

L

esser Garth Cave is part of a small complex of
caves located on the northern edge of Cardiff next
to the active Taffs Well quarry. The cave has long
been known about and has yielded archaeological finds
spanning from the Neolithic to the post-medieval periods
including human remains. It is also reputed to be one of
many sites where King Arthur is buried!
The cave is also an important biological site. Within the
entrance can be found many of the species typically associated with cave entrances: such as the large and charcteristic ‘cave’ spider Meta menardi, the Herald moth Scoliopteryx
libatrix and the fungus gnat Speolepta leptogaster. The deeper
parts of the cave are also used by Lesser Horseshoe bats
Rhinolophus hipposideros, and it is here that we also find our
true cave dwellers or troglobionts. These include caveadapted species of collembola (commonly called springtails), the aquatic isopod Proasellus cavaticus, and the UK’s
only truly troglobiont spider, the very small and rare Porrhomma rosenhaueri. Whilst the cave dwelling fauna of the
UK has undoubtedly been under-recorded, sufficient work
has occurred to suggest that P. rosenhaueri is genuinely very
rare in the UK. It is only found in one other site in the

Porrhomma rosenhaueri (Body length is 2mm.)

UK, the Ogof y Ci cave system near Merthyr Tydfil. The
species can also be found across Europe, but again it has a
very sparse distribution.
P. rosenhaueri is a difficult spider to spot as it is only around
2mm long. It is found on a fine web that spans small clefts
in the walls and floors of the cave. The spider has features
expected of true cave-dwelling animals being very pale in
colour and blind, though rudimentary eyespots are still
visible. There is little information on the lifecycle of the
species on which to base conservation decisions, and
consequently the spider is listed as Endangered (EN) using
the International Union for Conservation of Nature
(IUCN) classifications. However a number of the spiders
in this genus also have underground tendencies and can be
found living within cracks in the soil surface or even found
within mines, cellars and caves e.g. Porrhomma egria which
can also exhibit reduced eyes. Typically, several of the
species in the group produce single egg sacs which are
attached to the rock, and which are then guarded by the
female. Males must wander in search of females, and lone
males of P. rosenhaueri have been observed wandering over
the cave floor or calcite walls.
The two populations of P. rosenhaueri in Wales have only
been found relatively recently. The Ogof y Ci population
was found in the early 1970s, whilst the Lesser Garth Cave
population was found in 1979 when two cave biologists

found the spider whilst investigating the cave for another
troglobiont, the cave dwelling isopod Proasellus cavaticus. At
the time it was reported that the P. rosenhaueri population
might well be quite sizeable but warned that the site was
under the threat of quarrying from the large and active
Taffs Well quarry. It was not until the 1990s that any
further detailed survey work was carried out. In 1996 the
quarry put in an application to extend operations and to
drive a tunnel from a main road into the floor of the
existing quarry, passing under the Lesser Garth Cave
complex. The consultancy responsible for the impact assessments commissioned a biological survey of the cave
complex with the view of trying to establish whether P.
rosenhaueri was still present in the cave. In June 1997 two
members of BioSyB carried out this survey, which found
six live animals and evidence for many more, as well as
recording a good variety of other invertebrate species
present in the cave. The quarry company was subsequently successful in its planning application with completion of the tunnel and a new stone crushing plant during
2009.
Following this the Countryside Council for Wales (CCW)
contacted members of the Department of Biodiversity at
Amgueddfa Cymru - National Museum Wales (AC-NMW)
to consider methods of improving our knowledge of the
Lesser Garth Cave spider population and its habitat. For
this a survey method known as a Common Standards
Monitoring (CSM) protocol was developed to monitor the
size and viability of the spider population in the cave. A
set transect of the main passage in September 2009 found
seventeen live spiders, whilst a follow up visit in December
2009 only found six live spiders, although both surveys
found evidence of many more spiders through the presence of the spiders webs. Overall the results of the survey
suggest that despite living next to an active quarry, the
spider P. rosenhaueri is still well-established in the Lesser
Garth Cave. Both visits also found many of the other
species associated with cave habitats further demonstrating that the Lesser Garth Cave is an important site for
speleobiology in the UK.
However questions remain. The only other UK population of P. rosenhaueri is over 20 miles away at Ogof y Ci.
How do these populations relate to each other and the
other European populations? How do these spiders find
and colonize their habitat? There is a lot still to learn about
this species. Work, supported by a research grant from the
Friends of AC-NMW, is hoping to start answering some
of these questions. The grant is being used to fund the
materials required to carry out some preliminary DNA
work on the two P. rosenhaueri populations in the UK as
well as some of the other closely related species of Porrhomma. It is hoped that this work will provide information on
the biology of the spider and how the populations relate to
each other. But why are such studies important? Well,
caves form a unique and sensitive ecosystem that can be
badly affected by disturbance and pollution. Studying such
habitats helps improve how we understand and protect

our environment as a whole, especially the parts we cannot
readily see.
For now the status of the Lesser Garth Cave is looking
better. Recent planning consents have removed the threat
of quarrying to the cave and the site has been gated to
control access. However the gate is frequently vandalized,
and the main threat to the cave and its inhabitants is from
disturbance by thoughtless visitors causing damage
through petty vandalism and the dumping of rubbish.
Hopefully these issues can be addressed in the near future
by the land owners and responsible conservation bodies.
Please note that the cave is on land owned by the quarry company
Cemex UK from whom permission to enter the cave should be sought.
In addition caving can be a dangerous sport and hazards such as
pitches and climbs exist in the cave. Do not enter a cave unless
properly equipped and experienced.
Julian Carter is a Conservation Officer at Amgeuddfa Cymru.

HUGH JONES: A TRIBUTE
We were all deeply saddened by the death of Hugh Jones
in February. The Friends’ committee has not only lost a
much valued and knowledgeable member but also a loyal
and supportive colleague with a dry sense of humour that
we greatly enjoyed particularly when we were faced with
pressing magazines and fliers into hundreds of envelopes
to Friends. He frequently worked quietly behind the
scenes, never letting anyone down and attending meetings
so regularly that most of us did not realise the cost to
himself.
Hugh first joined the Friends of the Museum in the 1980s
and is remembered in particular for taking on the role of
Treasurer at the time there was some unravelling to be
done with regard to an umbrella organisation called The
Society which encompassed both the Museum Friends as
well as the former Maritime Museum in Cardiff Bay.
Hugh also spent time as Chairman of the Friends and was
also an enthusiastic volunteer guide in the Museum. More
recently he helped to set up a Friends Information Point
in the Main Hall of the Museum and made very useful
contributions to the ‘rebranding’ of the Friends with new
designs for stationery which will now be more widely
utilised.
Hugh will be remembered and sorely missed by us. He will
be difficult to replace both on the Committee and as a
Museum volunteer.
Judy Edwards

WHEN NELSON CAME TO MERTHYR
Dewi Bowen

I

n the summer of 1802, during a brief respite in the
war with France, Horatio Nelson toured South Wales.
It was part of a longer excursion that also took in the
English Midlands. The tour party consisted of Horatio
Nelson, his brother, the Rev. William Nelson with his wife
and son, and Sir William and Lady Hamilton, along with a
variety of servants. They set out from Nelson’s home at
Merton in Surrey bound for Oxford on the first leg of the
250 mile journey to Milford Haven.
Having visited Monmouth and Abergavenny, Nelson journeyed to Crickhowell to see his old friend Admiral John
Gell of Llanwysg. They had served together at the occupation of Toulon. The party continued on to Brecon,
Merthyr Tydfil, Llandovery, Carmarthen and eventually
their destination of Milford Haven where Sir William
Hamilton had considerable family estates. He also developed Milford Haven as a port after Nelson described it as
one of the best natural harbours he had seen.
In their horse-drawn coach, the visitors left the
peaceful market town of Brecon. They took to
the old winding road through the picturesque
Brecon Beacons to Merthyr Tydfil. Merthyr
was, at the turn of the 19th century, the largest
town in Wales with a population well in excess
of ten thousand due to the presence of four
great ironworks.
Sir William had visited Merthyr the previous
year when he was entertained for two days and
nights at the home of the Cyfarthfa iron-master, Richard Crawshay. He was anxious for
Nelson and Emma to meet Crawshay and to
see his notorious ironworks.
When the party arrived in Merthyr the coachman had been instructed to take them direct to
The Star, the principal inn at the time, situated
directly opposite St Tydfil’s Parish Church.
The Star Inn was owned by Miss Jenkins, the
well-known Welsh hostess, who had the honour of entertaining the great naval hero.
Nelson had a commanding presence in spite of
his shortness of stature, little more than five
feet in height, one-eyed, one-armed, frail and
slight of build. His empty right sleeve was
tucked inside the front of his coat and he had
a fixed stare in his sightless right eye.
Towards evening, Mr Rowlands, the parish
clerk, called to pay his respects to Nelson and
was invited to dinner. Lady Hamilton on being
introduced to the official asked if he would

drink the health of Lord Nelson in Welsh. Holding his
glass in his hand he spoke in a melodic voice and proposed
a toast:
“Iechyd da i chwi Arglwydd Nelson a’ch cyfeillion” (Good health
to you Lord Nelson and your friends.)
News of Nelson’s presence quickly spread throughout the
town. At The Star Inn a large crowd gathered chanting for
him to make an appearance. A makeshift band played Rule
Britannia. When he came to his upstairs bedroom window
he was greeted by three rousing cheers for which he bowed
in acknowledgement. One face he was surprised to recognise in the crowd was that of William Ellis, a Dowlais man,
who had served with him on one of his ships. He was
delighted to see the old sailor and gave him a guinea to
‘splice the mainbrace’.
The visit to Cyfarthfa ironworks
The iron industry had transformed the once scenic hamlet
of Merthyr Tydfil into a living hell. Working in extreme
temperatures and amid toxic gases for twelve hours at a
stretch, men, and boys as young as eight, were liable to
heat exhaustion and their eyes weakened by the powerful
blaze from the smoke-belching furnaces that fouled the
atmosphere and shot crimson flames high into the sky.

Under the mountain overlooking the ironworks, coal and
ironstone miners worked in brutal conditions with a disregard for safety. Many went for months in winter without
seeing full daylight. Horses rarely surfaced and went blind.
Nelson visited Cyfarthfa ironworks the following day,
eager to see for himself the production of weaponry for his
ships. He expressed his appreciation of their vital contribution to his great victories at sea. The ironworks were
then the biggest in the world and had developed a reputation for manufacturing naval cannons of the highest quality and precision. The celebrated visitors were proudly
conducted round the works and among the furnace men
by Richard Crawshay. For Nelson, an awesome sight was
the massive waterwheel constructed by Watkin George,
the pioneering engineer. This was the ironworks greatest
showpiece, regarded by many as the eighth wonder of the
world. Weighing one hundred tons, it used twenty-five
tons of water a minute to power four furnaces producing
streams of molten metal.
Nelson emerged from the inferno, deafened by the ceaseless beat of the hammers and the whine of the rolling mill.
He was gripped by the human drama of it all, marvelled at
the skilled craftsmen and walked to greet the men and boys
amid applause.

Let’s start with The Rime of the Ancient Mariner. We all
know the line, “Water, water, everywhere yet not a drop to drink”.
But what the poet actually wrote was “Water, water, everywhere nor any drop to drink”. A small difference perhaps, with
no change in meaning, but it would be nice to hear the
authentic Coleridge.
Meaning is however completely subverted on occasion. A
recent press photograph showed demonstrators with placards reading, “Suffer little children”, not the first time (and
certainly not the last - the Sunday Times was an offender
this February) that the words of the King James Bible have
been called in aid to convey a message quite at odds with
their actual import. St Mark 5.14 reads, “Suffer the little
children to come unto me, and forbid them not.” That is, let them
come to me and do not stop them. It has nothing whatever
to do with suffering, a fact perfectly plain from the context
but there are those who inexplicably choose to think
otherwise.
But let us move on to fresh fields and pastures new. Sorry:
“…to fresh woods and pastures new”. It is enough to make
Milton turn in his grave.
Of course we all know that all that glitters is not gold.
Glitters? Let us look at Gray’s Ode on a Distant Prospect
of Eton College:

But tragedy saddened the eventful visit for during the
rejoicing a cannon which was loaded went off unexpectedly and a boy of fourteen was killed and three people
wounded. Lady Hamilton, who accompanied Nelson, was
much grieved at the occurrence and desired that the boy
should be interred in a decent manner, herself giving the
parents eight guineas to defray the expenses of the funeral.
Returning from the ironworks to the Star Inn, Nelson was
accosted by a fireman from Penydarren, who was known
to his fellow workmen as ‘Captain Jib’ and who had
partaken too freely of beer. Stroking his chin in a very
significant way, he asked, “Are you Lord Nelson?” “Yes,” was
the reply. “I am Captain Jib”, he said. The unceremonious
answer much amused Nelson.
Later in the afternoon, Lord Nelson and party left by
coach for Brecon and on to West Wales, to be received
with enthusiasm in each place they visited. Three years
later on 21st October 1805, Nelson defeated the combined
French and Spanish fleet at the Battle of Trafalgar but was
mortally wounded.

CAN I MISQUOTE YOU ON THAT?
The last refuge of gaffe-prone politicians and others in the
public eye is often to claim that they have been misquoted.
And do we believe them? Rarely, I suspect. Yet many of
us unknowingly perpetrate the misquotation of poets and
writers, inaccurately trotting out aphorisms, proverbs, and
bons mots generally with gay abandon.

Not all that tempts your wand’ring eyes
And heedless hearts, is lawful prize;
Nor all, that glisters, gold.
All this just goes to show that a little knowledge is a
dangerous thing. But wait a minute – has not something
changed? What Pope opined (Essay on Criticism) was
actually, “A little learning is a dangerous thing”. It puts one in
mind of Byron’s somewhat supercilious reference to those
possessing “just enough of learning to misquote”.
Then again, you sometimes hear that money is the root of
all evil. Or is it? Well, Samuel Johnson thought that there
were “few ways in which a man can be more innocently employed
than in getting money.” Besides, according to St Paul, it is
with the love of money that the mischief lies, not money
per se. (Perhaps those who condemn the ‘greed’ of the
bankers have a point!)
I could go on. What about the monstrous regimen of
women - or should that be regiment? Not to mention
maddening crowds, pace both Gray and Hardy. Sad to say,
‘to the manor born’ (rather than ‘manner’) has passed into
customary discourse, people apparently knowing their TV
sitcoms better than their Hamlet.
Does all of this matter? I believe it does and in justification
would point to the old Chinese proverb which posits that
it is better to light one candle than to curse the darkness.
Whether I state the case convincingly I leave the reader to
judge, pleading of this piece that ’tis a poor thing but my
own. Oops! “An ill-favoured thing …but mine own”. Sorry,
Shakespeare!
Roger Gagg

