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A MESSAGE TO OUR READERS
This autumnal edition of the Newsletter has a distinctly
biographical feel. All three of our main articles focus on
the history and achievements of individuals who may be
unknown to you.
The earliest of the three is Thomas Howell. He lived at the
turn of the sixteenth century and acquired great wealth
through trade links with Spain. The ledgers he kept have
been preserved and now give a valuable insight into that
period. When he died his will took on a life of its own and
it took 400 years to finally sort out how to faithfully carry
out his requests. It is because of his will that his name lives
on because the money he left was eventually used to found
two private schools for girls, one in Cardiff and the other
in Denbigh.
Then, at the turn of the nineteenth century, in an age when
geology and mineral collection was almost entirely the
preserve of men, Lady Clive, the Countess of Powis,
assembled one of the earliest mineral collections in Britain.
This collection was the subject of an exhibition earlier this
year at the National Museum Cardiff and we are very
grateful to one of its organisers for an article on her life
and on the collection itself, including the detective work
undertaken to reveal its significance. As well as illustrations from the collection we are also able to include a
portrait of her, painted by the foremost society portrait
painter of the age, Sir Joshua Reynolds. We are most
grateful to the National Trust for allowing us to reproduce
it and it can be found on the back cover.
Finally we come to the twentieth century and Fred Godfrey who was a song-writer in the days of music hall when
hit songs where disseminated solely through the medium
of sheet music. Corinne Renshaw, a distant relative of his,
relates the story of a man who wrote lyrics that were taken
up by the pop-stars of his day. He was an unassuming man
who early on signed away the rights to his works and thus
the financial rewards that came with their success. He has
now been largely forgotten, though the memory of his
songs still lingers on. Hopefully this article will bring him
back into the limelight.
On this biographical theme, we also have a shorter article
by Dewi Bowen on the war poets which focuses on Hedd
Wyn and the item is illustrated by one of his striking pen
and ink drawings. In addition, we have a review of a book
on the life of Morrey Salmon, who amongst other things
was the first chairman of ‘The Friends’.
Oriel y Parc, which has close links to Amgueddfa Cymru,
has recently opened a new exhibition. So we are pleased
to include an article setting out the background to the
exhibition as well as pointing out some of the highlights
that may tempt you to visit. One of the items from the
exhibition graces our front cover and you can find more
about what it represents, who made it and why in a
separate item on page 3.

Once again we are grateful to Graham Davies for securing
two articles from Museum staff. One is on folk healers
and the remedies they had for treating medical problems
until well into the twentieth century in rural Wales. The
other is on the employment of children in mines and this
item is made all the more poignant by the inclusion of
quotations from their own accounts of their experiences.
We are also pleased to have an article in Welsh. This one
is a personal reflection on a coach trip in June which
visited the historic town of Abingdon and then the manor
house at Kingston Bagpuize. The inclusion of the article
allows us once more to state our keenness to include items
in both languages as often as possible. However, we can
only do so if you, our readers, write for us.
Finally we have devoted our centre pages to four colour
illustrations. Two are of minerals from the Countess of
Powis’s collection and two of paintings that are in the
Oriel y Parc Exhibition.
Diane Davies & Judy Edwards

FROM THE CHAIRMAN
“St Fagans was conceived as a mirror to the nation but also as a
mirror to a particular interpretation of Welsh identity rooted in a
particularly liberal and rural context.” Thus our Director
General, David Anderson, quoted earlier this year in Museums Journal. This initial concept, that had its origin in
the thinking of the middle of the last century, has however
undergone substantial change of late with a recognition
that the Welsh heritage is more diverse than was perceived
in the years following the end of the Second World War.
In particular, it is surely right that the country’s industrial
past should be accorded proper recognition. The coming
of devolution has sharpened the focus and, with the redevelopment of St Fagans as the next major initiative to be
undertaken by our national museum, there is room for
debate as to just what is the Welsh heritage and how it
should be reflected by Amgueddfa Cymru - National
Museum Wales. It is a debate in which the Friends should
participate and we shall be returning to the theme in future
editions.
It is always pleasing when the little people succeed in
getting their voices heard. And so it has proved in the case
of the proposed abolition of cheques by 2018. I wrote to
the Payments Council on behalf of the Friends when the
announcement was first made last year and it quickly
became apparent that the proposal had provoked a storm
of protest on the part of charities, other organisations and
individuals dependent upon cheques for the conduct of
their business. So we can breathe again!
One of the hazards of going into print on any subject is
that the reader will sometimes prove to be better informed
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Next Edition
Contributions for inclusion in the February 2012 edition should be submitted by the beginning of
December 2011.
Please send items, either electronically or by post, to either one of the Co-editors:
Judy Edwards
27b Penlline Road, Whitchurch, Cardiff CF14 2AA
Tel: 02920 626156
Email: jdyedwards@talktalk.net

than the writer. A case in point arose on one occasion
when I referred in this column to an anecdote concerning
philosopher Isaiah Berlin who suffered the indignity (as he
saw it) of being mistaken for Irving Berlin, composer of
Annie Get Your Gun. On that occasion a Friend came up
with chapter and verse indicating that the tale was not
quite as I had hitherto understood it. More recently, my
attribution in the last edition of “all that glisters is not gold” to
Thomas Gray was not the whole story, my wife Jane
pointing out that the poet was himself quoting from The
Merchant of Venice. In extenuation, I can only plead that
it was not only I but the Oxford Dictionary of Quotations
that got it wrong.

Diane Davies
9 Cyncoed Rise, Cyncoed Cardiff CF23 6SF
Tel: 02920 752464
Email: dianedaviesandks@btinternet.com

The model is just one of two hundred such works by the
Blaschkas which are held by Amgueddfa Cymru. Some of
their other glass representations of animals can be seen in
the newly re-opened Natural History Gallery at the National Museum Cardiff. They are all remarkable creations
that have been described as “an artistic marvel in the field of
science and a scientific marvel in the field of art.”
Leopold Blaschka (1822-1895) and his son Rudolf (18571939) were glass-makers in Bohemia, one of the leading
centres for decorative glass. In 1863 Leopold produced
models of sea-anemones which were bought by the Dresden Museum. Soon other museums were asking for
reproductions for their own collections.

Roger Gagg

THE FRONT COVER
The intriguing sculpture which is shown on the front cover
is a late 19th century glass model of Glaucus longicirrus by
Leopold and Rudolf Blaschka and is about 7 cm long. At
present it is on display at Oriel y Parc as part of its
exhibition Stories from the Sea. Glaucus longicirrus is a form
of sea slug that floats upside down on the surface of the
sea, keeping afloat by swallowing air which it stores in its
stomach; it eats hydrozoa such as the Portuguese Man O’
War, including its stings which it uses for its own defence.

The nineteenth century had seen the growth of public
museums who wish to display in their galleries animals and
plants from all across the world. Whilst those with skeletons could produce lifelike representations, invertebrates
were a different matter. They were preserved in spirit but
their colours quickly faded and their shapes became distorted as tissue shrunk.
The development by the Blaschkas of glass models proved
an instant success and they were soon producing beautifully detailed models of bizarre creatures for natural history museums and aquaria all over the world. By 1888 they
had a catalogue that listed over 800 models.
Diane Davies

THE MINERAL COLLECTION OF LADY
HENRIETTA ANTONIA CLIVE
Tom Cotterell

L

ady enrietta Antonia Clive (1758-1830), was, until
recently, a largely unknown character in late eighteenth and early nineteenth century Wales known
mainly through her portrait by Sir Joshua Reynolds
(illustrated on the back cover). However, research by staff
in the Department of Geology at Amgueddfa Cymru has
shown that, through her interests in geology, she assembled one of the earliest systematic mineral collections in
Britain.

at Bromfield, near Ludlow, where Henrietta was born.
However, by 1771 financial problems had forced her
parents to sell the estate to their neighbour, Lord Robert
Clive, made famous (and incredibly wealthy) by his exploits in India. Henrietta’s family relocated to the
Herbert’s ancestral home, Powis Castle, which was by now
in a poor state of repair.
Henrietta’s father died a year later, in 1772. Her brother,
George Edward Henry Arthur Herbert (1755-1801), inherited the Powis title and estates, but also his father’s debts.
Henrietta lived for a time with her brother, much to the
disapproval of their mother. Family relationships became
strained to the point that, when, in 1784, Henrietta married
Edward Clive, son and heir to the late Lord Robert Clive
(who had died of apparent suicide in 1774), Henrietta did
not invite her mother to the
wedding.
Their marriage
(which had apparently been
discussed by their father’s
many years earlier) was mutually beneficial, uniting the prestigious Herbert name with the
enormous wealth of the Clive
family. The couple lived at
Walcot Hall, near Bishop’s
Castle, one of the many properties acquired by Edward’s
father. They had four children,
Edward, Henrietta (Harry) Antonia,
Charlotte
(Charly)
Florentia and Robert Henry.

In 1929, a mineral collection
was donated to the National
Museum of Wales by George
Charles Herbert (1862-1952),
4th Earl of Powis. At that time
its history and consequently its
importance, was not realised.
When the Earl donated the
collection he was unsure who
had assembled it. Initial correspondence suggested that a
catalogue accompanied the
collection, but that it had become mislaid. A short time
later, the Earl came across two
handwritten catalogues in his
In 1798, Edward, following in
sitting room, at Powis Castle,
his father’s footsteps, took on
and forwarded them to the
the role of Governor of MaMuseum where they appear to
dras. Henrietta, eager to see
have remained unknown for
new sights and discover new
nearly eighty years. In a letter
cultures accompanied him to
accompanying the catalogues
India with their daughters
the Earl remarked, that he recog- Catalogue page from Vol. 1: Earthy Minerals
while their sons remained at
nized the handwriting as belongcollege in England. During
ing to “Henrietta Countess of Powis, wife of the second Lord Clive
their three years in India, Henrietta, and in particular her
and first Lord Powis, and Lucy Countess of Powis, wife of the second
daughters, endured terrible fevers and illnesses as a result
Earl of Powis”. Unfortunately, that information was not
of the tropical climate. Henrietta grew disconsolate with
documented and the collection was registered as belonging
having to be kept indoors in Madras, but in 1800, she
to the ‘Earl of Powis’, thus disguising the true significance
managed to fulfil one of her great desires with an 8 month
of the collection.
tour of southern India.
In 2008, two handwritten catalogues, both dated 1817,
were discovered serendipitously within a safe in the Department of Geology. The catalogues record details of a
collection of minerals in the possession of the Countess of
Powis. As suspected by the Earl, the Countess of Powis at
that time was Lady Henrietta Antonia Clive, née Herbert.
Henrietta was born into a titled and landed family: her
parents, Henry Arthur Herbert, 1st Earl of Powis (c.17031772) and Barbara Herbert (1735-1786) owned several
large estates in Shropshire and Mid-Wales as well as property in London. Their principal residence was Oakly Park

Precisely when Henrietta developed an interest in mineralogy and geology is not known, but letters and diaries from
her journey to India (reproduced by Nancy Shields in Birds
of Passage: Henrietta Clive’s Travels in South India, published in 2009) demonstrate that she was already fascinated

by many aspects of natural history, including geology. In
a letter to Lady Douglas dated 24 August 1798 she reported: “I am building a room in the garden and a laboratory for all sorts
of odd rocks and works and shall endeavour to fancy myself in
England”. She educated her two daughters, Harry and
Charly, with daily lessons in Indian plants, rocks and shells,
as well as animals, birds and butterflies.

Henrietta’s mineral collection is typical of the style of other
collections dating from the early nineteenth century. The
minerals are arranged by chemistry into Earthy Minerals
(Volume 1) and Metallic Minerals (Volume 2). Both
catalogues illustrate a clear systematic approach to collecting - one of everything - and show real detail and order.
Henrietta employed a numbering system within the catalogues to identify each specimen. Small numbered labels
corresponding to those in the catalogues were affixed to
the specimens. Although many of the labels have become
detached, some still remain on her specimens enabling
them to be matched to the entries within her catalogues.
When the collection was donated to the museum, it was
recorded that many of the old handwritten labels had
become damaged by mildew. Fortunately some still remain with their intended specimens. It is unclear whether
these labels were produced by Henrietta, but it is likely that
they were written by a previous owner from whom Henrietta acquired the specimens. One set are believed to have
been written by the famous nineteenth century mineral
dealer, John Henry Heuland (1778-1856), who specialized
in Russian minerals. Another set match with a series of
South American minerals listed in the catalogues as from
Col. Cuningham. This is believed to be Lieutenant-Colonel Alexander Cunningham (d. 1832), his majesty’s consul
in Rio de Janeiro in 1816.
Indeed, one aspect of the collection of particular importance is the attention to detail of the catalogue entries.
Henrietta frequently recorded the names of people from
whom she acquired specimens. This information enables
one to establish the social circles within which minerals
were being distributed. The names include: Dr John
MacCulloch (1773-1835), a famous Scottish geologist who
is known to have lectured to the East India Company;
James Sowerby (1757-1822), author of British Mineralogy;
and the Countess of Aylesford (1761-1832), a well known
mineral collector. Henrietta’s children are also recorded in
the catalogues, as: R.H.C. (Robert Henry Clive); Lady H.
W. Wynn [her eldest daughter, Henrietta, who married Sir
Watkins Williams Wynn III 5th Baronet (1772-1840) in
1817]; and the Duchess of Northumberland [her youngest
daughter, Charlotte, who married Baron Hugh Percy
(1785-1847) in 1817].
Henrietta’s catalogues contain entries for over one thousand specimens. Only 237 samples are registered in the
museums collection. This discrepancy remains unexplained, but could be the consequence of a number of
factors: firstly, and perhaps most importantly, no record
was kept of the original number of specimens which
entered the museum - it was simply accessioned as “a
collection of mineral”’. It was noted that due to mildew many
labels were damaged or destroyed and therefore the full
collection may not have been taken by the museum; secondly, many of the specimens that were accessioned were
recorded as “unprovenanced”, either because the original
catalogues were not consulted, or because the labels were
missing and the specimens could not be matched to de-

scriptions within the catalogues. As a result some material
might not have been registered within the main museum
collection. It is known that specimens entered the unregistered education collection, and some registered specimens were used in schools service sets during the 1960s,
some of which did not return. Identifying those that did is
also a very difficult task.
Additionally, there are a small number of specimens in the
collection that are not recorded in Henrietta’s catalogues.
These include a suite of pegmatite minerals, including
aquamarine and smoky quartz, from the Mourne Mountains, Ireland. This suite is likely to have been added to the
collection after the catalogue was produced and probably
after Henrietta had died. The reasoning for this is that the
earliest references to beryl (aquamarine) from the Mourne
Mountains appear in the early 1830s. These specimens may
have been added by Lady Lucy Clive, née Graham (17931875), Countess of Powis. This would explain why, when
the 4th Earl of Powis donated the collection, he thought
that it had belonged to Lucy, Countess of Powis.
Despite the missing specimens and considering its age,
Henrietta’s collection is remarkably complete. It is now
considered to be one of the most important historic mineral collections at Amgueddfa Cymru.
Tom Cotterell is a curator at National Museum Wales

WITCH-BOTTLES AND HEALING
CHARMS
Ever wondered what you should do if you were bitten by
a mad dog or cursed by a witch? In Wales it was a
common practice, as late as the nineteenth and twentieth
centuries in some parts, for people to use various kinds of
charms for healing or protection against witchcraft. These
could be in the form of prayer-like words, which were
recited or written on a piece of paper to be safely hidden,
while objects such as shoes or stones were also believed to
cure illnesses and bring good luck.
Snakestones
The most renowned
stone charms in Wales
are the Maen Magl or
Glain
Nadredd
(snakestones). In 1695
Edward Lhuyd described these as Cerrig y Adder stones from Pentyrch,
Drudion (Druid stones). Glamorgan
The belief was that they
were created when snakes joined their heads together,
forming a kind of bubble about the head of one snake.
This 'bubble' is similar to a glass ring like the one found at
Twyn-y-tila, Caerleon, and was thought to bring good luck
to whoever found it. It was also believed to be a remedy

for eye diseases and was often in great demand. The term
Maen signifies a stone and Magl is an ancient word for an
eye ailment such as a stye. The water in which the stone
had been soaked could be dabbed on the affected area, but
the most common form of treatment involved rolling or
rubbing the stone over the eyelid. People used to use the
expression 'fel y glaim', literally 'like the stone', to mean very
healthy.
A cure for rabies
The Llaethfaen or hydrophobia stone, thought to cure
rabies, is a variant of the
Maen Magl. In his Folk-Lore
of West and Mid Wales,
Jonathan Ceredig Davies
wrote about a llaethfaen that
was “very much in request'”
because it was widely be- Hydrophobia stone from
lieved to cure those bitten Henllan, Ceredigion
by a mad dog, a common
problem in the nineteenth century. Whether it had curative or preventive powers, those who used the stone were
said to be safe from hydrophobia. Iolo Morgannwg described seeing a stone like this in Pembrokeshire in 1802,
when he met a man who carried one around the country.
He would scrape it into a powder which could be dissolved
into a drink, and sell it for five shillings an ounce as a
remedy for rabies.
Witch-bottles and pots
Now a witch bottle is a totally different kind of charm.
Take this eighteenth-century Buckley pot, or witch-bottle,
found buried at the foot of an old yew tree at Allt-y-Rhiw
farmhouse near Llansilin, Powys. What is interesting
about the jug is that a quarter of it was filled with lead.
This suggests that it was used as some form of protection
or, indeed, as a means of sealing or capturing a troublesome spirit, similar to the concealed shoes in our collection. Often with witchcraft beliefs the act of sealing an
object within a bottle or pot symbolised the entrapment of
the evil spirit, and so was used as a protective charm.
There are many tales of troublesome ghosts being 'put
down' in this way, like the ghost of 'Lady Jeffreys' who was
persuaded to enter a bottle which was corked and sealed
and thrown into the pool underneath the Short Bridge in
Llanidloes.
Conjurers or dynion hysbys
People who had been bewitched could also carry out their
own counter-magic rituals by placing sharp objects like
thorns and pins inside a bottle, which was usually filled
with the victim’s urine. It was then sealed and boiled over
the fire or buried under the hearthstone. This was believed
to torment the witch into revealing her identity, thereby
breaking the spell. The bottle symbolised the witch’s
bladder, and so the sharp objects were believed to cause
her much pain. Alternatively, you could buy a charm from
a dyn hysbys (wise man). These figures were very common

in Wales at one time, and their services ranged from
countering witchcraft, healing, and astrology, to fortune
telling and uncovering lost property. In the nineteenth and
early twentieth centuries Llangurig was especially famous
for its dynion hysbys. Such charms were written on a piece
of paper which was carefully rolled up and sealed inside a
bottle. This was then placed under the hearth or hidden in
one of the main beams in the house, thus ensuring protection from witchcraft and any other evildoer. Should you
find one of these charms, as with the concealed garments,
remember to take photographs and record the details of
exactly where you found it, and contact your local museum. Whatever you do, mind, always remember to keep the
bottle sealed!
Beth Thomas
Beth Thomas is Keeper of Social and Cultural History at
National Museum Wales

BOOK REVIEW
Norman & Hugh Salmon, Footprints on the
Sands of Time: The Life of Colonel Harry Morrey Salmon CBE MC DI DSc (Published by the
authors, 2011)
The Friends have been very pleased to accept an archival
biography written by the sons of H. Morrey Salmon, the
very first Chairman of ‘The Friends’ of National Museum
Wales. He was a very remarkable man, described by Sir
Peter Scott as “a legendary figure of conservation”; by The
Western Mail as “the Welsh Ornithologist of the century” and by
Sir William Crawshay as “totally devoted to public service, devoid
of personal ambition and an inspiration to all in public life”. For
those interested in the beginnings of conservation, of the
Territorial Army, of photography and bird watching, as
well as detailed accounts of warfare during both the 191418 and 1939-45 wars, this is a book to dip into.
Murray Salmon lived for 90 years. He was born before the
invention of wireless radio and before the first car was
manufactured in Britain. He lived to see the arrival of
television, nuclear power and man setting foot on the
moon.
Not long after the arrival of Morrey, his parents moved
from Cardiff to Heol Don in the rural suburb of Whitchurch while his father developed the family business (the
South Wales India Rubber Company). The surrounding
countryside provided the ideal setting for arousing
Morrey’s interest in wildlife and nature He later became
interested in Scouting and by 1911 he was the assistant
Scout Master to the 4th Cardiff Scout Troop and when the
Terra Nova sailed from Cardiff to the Antarctic in 1910, it
carried with it a Scout flag for the South Pole. Some 25
years later, Captain Scott’s son, Peter, met Morrey, beginning a lifelong friendship born of their shared interests in

ornithology and conservation. Morrey was the first person
to publish photographs of nesting birds and his skill and
enjoyment of these hobbies stayed with him and became
renowned. For example his pictures of bird-life formed a
major part of an exhibition to celebrate the 75th anniversary of the Museum’s Royal Charter. It was in 1914 that
the first of his illustrated articles on birds was published in
Wild Life a national magazine.
Morrey’s military experiences began early; in 1909 with his
school friend and fellow naturalist Bert Evans, he enlisted
in the cyclist branch of the Territorial arm of the Welch
Regiment. Headquarters was 28 Park Place, Cardiff, the
future site for National Museum Wales! He was running
a Scout Camp in Porthcawl when he received his mobilisation telegramme at the start of the First World War.
During the war Morrey was to be mentioned in despatches
and awarded the Military Cross and Bar. Against all
regulations he was rarely without his camera and his photographs of battle conditions are now held in the Museum
of Cardiff Castle.
Between the wars Morrey spent much of his time and
energy enhancing his reputation as an ornithologist and
conservationist, especially in Wales. But in 1939 Morrey
was re-called to the Regimental Depot in Cardiff, only to
discover that he was considered too old for active service.
But in 1942 he did once more find himself on active duty
becoming involved in the Anglo-American invasion of
North Africa and subsequently in the forthcoming campaign of Northern Europe. It is hardly surprising that his
wartime experiences had a profound effect upon him and
he continued to be involved in matters affecting both of
his former regiments for many years.
It was in 1962 and retired from the family business, that
Morrey Salmon first became involved with the Museum as
Treasurer and Chairman of the Finance Committee. All
this in no way reduced his passion for travelling and
naturalist photography. On a visit to India he found that
the Curator of Karachi Museum had himself visited Cardiff and had already met with the then Director Dilwyn
John! In 1981 the photographic section of the Cardiff
Naturalist Society celebrated its 70th anniversary, with
Morrey the only remaining founder member. He was 90
that year.
Judy Edwards

MUSEUM NEWS
The official opening of the West Wing galleries in early
July was certainly the most exciting news of the summer.
The evening was crowded with a host of enthusiastic
supporters who enjoyed light refreshments and sampled a
trio of musical performances in different parts of the
museum. All came together to hear Elizabeth Elias (the
new President of the Board of Governors), David Ander-

son (the new Director General of Amgueddfa Cymru) and
Huw Lewis (Minister for Housing, Regeneration and Heritage) talk with pride about the achievement. They acknowledged that without the support of the Welsh
Government, important sponsors and many generous
donations, including one from ‘The Friends’, the goal of a
Museum of Welsh Art could not have been accomplished.
And as a final note, this remarkable celebration included
the launch of a new companion guidebook to the National
Museum of Art which is now available in the bookshop.
The West Wing, comprising six new gallery spaces dedicated to the Museum’s collection of post-1950 art, will be
the largest contemporary art space in Wales. Displays will
be regularly changed, the first of which is entitled Ni allaf
ddianc rhag hon/I cannot escape this place . Please go and
look for yourselves at the way the exhibition explores, for
example, the role of émigré artists in the development of
Welsh art during the post war period, noting that, at
around the same time, European artists were reconfiguring
the human body as a focus of fear and anxiety.
The Department of Archaeology and Numismatics was
given world-wide air time recently with a film about the
Stonehenge blue stone investigations, involving Richard
Bevins and Nick Pearce of Aberystwyth University, which
even reached China’s National Television! The Department has also successfully agreed a partnership with the
School of Archaeology and Ancient History at the University of Leicester to look again at Iron Age and early Roman
chariot terrets (rein guides) in western and central Britain.
In addition, a US-based company filmed Mark Redknap on
the subject of the early medieval crannog at Llangorse.
The Department of Biodiversity and Systematic Biology
has also had an interesting success having secured an
£87,000 grant from the Leverhulme Trust for a research
project entitled, Slugs of the British Isles: A Species Guide.
New Acquisitions
With the generous support of the Art Fund, The Derek
Williams Trust and a private donor, a major work by
Christopher Wood has been acquired: The Rug Seller,
Treboul. Wood, (1901-1930), is best known for paintings
he produced in west Cornwall and Brittany between 192830; these were the areas where he found the harbours,
cobbled streets and fishermen which became the subjects
for his strongest paintings.
Also the Museum has acquired its first work by Howard
Hodgkin (b. 1932) with the help of generous grants from
the Nerys Johnson Contemporary Art Fund and the Derek
Williams Trust. It is one of Hodgkin’s most spectacular
prints, Venice Evening (1995), a part hand-painted etching
and aquatint.
Hill of Hurdles, by Clare Woods (b. 1972), a work inspired

by the landscapes of the borderlands between England and
Wales, has been acquired by the Museum, again with the
support of the Derek Williams Trust but also through the

Museum’s membership of the Contemporary Art Society
acquisition scheme. For some years now Wood has been
drawn to paint marginalised landscapes, rejecting the picturesque in favour of dark forgotten corners.
The Museum has also acquired a series of 46 photographs
by Keith Amatt (1930-2008), part of an early project called
The Visitors. He moved to Tintern in Monmouthshire in
1969 and began taking pictures of day-trippers to Tintern
Abbey. They provide a witty interpretation of responses
to being photographed.
St Fagans
The plan for the project, Making History at St Fagans, is
moving forward and you will be pleased to know that ‘The
Friends’ have been able to pledge £50,000 across the next
four years in support of this major development for which
we have received a letter of appreciation from David
Anderson.
The clogmaker’s workshop from Ysgufiog near Solva, has
been successfully re-erected and opened to the public.
This was the workshop of Thomas James, probably the
last clog maker in Pembrokeshire, and now provides an
authentic backdrop for our own clog maker.

Wednesday 7th December at 2:00pm, National History Museum, St Fagans: A talk about Christmas traditions old and new, concentrating on the rich and colourful
collections of the National Museum.
Thursday 8th December at 3:00pm, National Museum
Cardiff: Christmas Carols - join the Museum staff choir to
sing your favourite carols and songs followed by mulled
wine and a mince pie. Places limited Please book at the
Information Desk on arrival.
Saturday 10th December from 11:00am to 4:00pm, National Museum Cardiff: Festive Family Fun - fun day
with craft activities, storytelling and a visit from Santa!
Wednesday 14th December at 2:00pm, National History Museum, St Fagans: Christmas Decorations Tour guided tour around Rhyd-y-car, the Prefab and Cilewent
buildings with Museum curator Emma Lile.
Saturday 17th December from 11:00am to 1:00pm &
from 2:00pm to 4:00pm, National History Museum, St
Fagans: Art Cart - Christmas Decorations. Drop into
this family workshop to make Christmas decorations for
your tree inspired by the 1950's.

FRIENDS’ NEWS
Round and About
The National Waterfront Museum ran an AfroCan Day in
May where local organisations regularly come together to
support schools in promoting understand of one country
from the African continent. This year it was Egypt.
A scarf 100 metres long, created for the Radio Wales Jamie
and Louise programme, is now on display at the National
Wool Museum.
At the National Slate Museum an art project has been
offering a series of workshops to students attending the
Coleg Menai Art Foundation Course. Renowned artists
and sculptors attended in support of this enterprise which
culminated in an exhibition of student work.
The 2011 Annual Lecture at Big Pit was given by Professor
Chris Williams. The subject was J.M. Stanforth and his
cartoon portrayals of South Wales miners for national
newspapers at the end of the 19th and beginning of the 20th
centuries.
Finally, if you have children or grandchildren you would
have enjoyed the gladiator event at the National Roman
Museum in July where teams fought each other for the
entertainment of enthusiastic crowds.
Christmas events at Amgueddfa Cymru
Wednesday 7th December to Friday 9th December
from 6:00pm to 9:00pm, National History Museum, St
Fagans: Christmas Nights - enjoy carols, bands, children's entertainment and more. Adults £8/Children £4/
Family Ticket £20/Concessions £6.

We had an enjoyable array of summer events including one
to Italy. For Welsh-speaking readers we have below an
account of the visit to Abingdon and Kingston Bagpuize
Manor.
Perhaps we should apologise to those who came on the
second trip to Cothay Manor and missed the grand finale
of that first visit: the Lady of the Manor was seen marching
across the grass with a shotgun at the ready as we were
drinking a cup of tea before departure. Soon afterwards
came the blast of her gun. The spaniel sitting with us leapt
from his chair and within seconds was following his mistress carrying a dead squirrel who had failed to take sufficient account of her prowess!
By the time you are reading this you will have received an
almost complete programme of events for 2012 so make a
note in your diary to remind you about those of interest to
you.
New members
Over the last year Membership of the Friends has increased, thanks largely to the efforts of existing Members
to introduce their friends to the organisation. Such effort
is so important as it allows us to increase the support the
Friends offer to the Museum. So we are very pleased to
welcome the following who have joined since last year.
Mrs A Rees
Mrs Fiona Peel
Mr & Mrs P Loveluck
Mrs A Church
Mrs M Crockford
Mrs C Davis
Mrs M Evans

Mrs J Hicks
Miss S Griffiths
Mr & Mrs A Jobbins
Mr D N Lloyd
Ms G Marsden
Dr C Mumford
Mr & Mrs C Pickard

Dr & Mrs Prosser
Miss B Stephenson
Mr & Mrs Thomas
Mr & Mrs D Jenkins
Mr D J Feeney
Mr & Mrs Hanley
Miss E McClarkin
Mr D Anderson
Mrs G Symonds
Mrs M Bartlett
Mr & Mrs T Fishlock
Mrs C Davies & Mr W Sterk
Ms A Barret
Mrs P J Lewis
Ms C MacCauley
Mrs D James
Mrs V Hill
Mr & Mrs R Court
Mr & Mr R Botterill
Mr N Botterill
Mr & Mrs G Alford
Miss P Collins
Mrs V James
Mr & Mrs G Evans
Mrs R Williams
Mr T Hooper
Mrs E Evans
Mrs C Henton
Mr I Robertson
Mr & Mrs D Watson-James
Miss P Pearce
Mrs J Jones
Miss V Clow
Mrs C Jones
Professor & Mrs J Osmond

Mr & Mrs R Lea
Miss V Hardee
Mrs S Reidwells
Mr & Mrs Lewis
Mr & Mrs Weiner
Mrs J Elias
Mr & Mrs Walters
Miss A Walker
Dr & Mrs P Beck
Mrs G Rees
Mr & Mrs McCarthy
Mr & Mrs Puntis
Mr & Mrs R Way
Mr & Mrs R Jones
Miss A Harries
Miss U Webber
Mr H Thomas
Mrs M Williams
Mr & Mrs R Hepworth
Mrs J Griffiths
Mrs C Howell
Mrs M Horton
Mrs L Dunn
Mr & Mrs A Embiricos
Mrs M Williams
Mrs V Jack
Mrs C Kshetry
Dr A & Mrs C Champion
Miss M Lambert
Mr E Daniel
Mr & Mrs de Lloyd
Mr & Mrs Rowe
Mrs M Landon Goodman
Dr D & Dr M Entwistle
Mrs S Draper

Neuadd y Sir, Abingdon

Llun: William M. Connelley

o wrthdaro. Maes o law aeth hi a llawer un arall yn eiddo
Harri VIII.

ABINGDON A MAENORDY KINGSTON
BAGPUIZE, 22AIN MEHEFIN 2011
Abingdon
Llwyddodd y rhan fwyaf ohonom i gael golwg ar yr hen
afon, Y Tafwys. Roedd hi’n llawn hyd ei glannau, yn
ymfalchio’n ei dyfnder, yn llifo’n ddi-amserlen araf. Roedd
yr elyrch megis yn copio’r afon ac, yn sicrwyyd eu sofraniaeth, roeddent wrth eu bodd yn plismona o un lan i’r llall.
Cysglyd oedd osgo ambell long ond bywiog oedd stafelloedd anbell un arall. Dywedai pob coeden ei bod yn
ddedwydd ei byd. Rhywsut, roedd arafwch yr afon, uchder
y coed, trwch y prysgwydd a glesni’r maes yn olygfa hydryd; wrth edrych arnynt gyda’i gilydd gallwn ddal eu bod
yn llyncu rhuthr swynllyd y ffyrdd cyfagos.
Nid oedd y car deniadol, yr MG, i’w gweld ar ffyrdd y dref
er yn y dref hon y cafodd ei wneud o 1929 hyd 1979. Dod
i ben hefyd hanes Abaty’r Benedictaid a roddodd ei henw
i’r dref. Abbendun oedd yr enw gwreiddiol yn ôl hanes. Fel
llawer abaty arall, roedd ei bywyd yn fras a’i breintiau’n
niferus yn ogystal â’i gwasanaeth yn y cylch. Yn 1372
teimlodd gwyr busnesau lleol bod tenantiaid yr Abaty’n
cael manteision anheg ar ddyddiau marchnad a ffair. Bu
gwrthdaro; maluriwyd adeiladau, alltudiwyd y mynachod.
Cafwyd heddwch dros dro. Daeth y teimladau yn erbyn
breintiau’r Abaty i’r wyneb eilwaith yn 1431 pan fu rhagor

Gem o adeilad yw Neuadd y Sir sy’n dyddio o’r unfed
ganrif ar bymtheg, y godidocaf yn Lloegr gyfan, medd rhai.
Cymerodd ei adeiladu dair blynedd a hanner a’r gost oedd
£2840. Ar ddiwrnod ein hymweliad, scaffaldau a phlastig
yn unig a welwn gan fod adgyweirio a diweddaru ar waith
tan y Gwanwyn 2012. Siom oedd methu crwydro’i stafelloedd, ond felly y bu.
Maenordy Kingston Bagpuize*
Adeilad braf a chartref teulu ifanc, Virginia Grant, Elizabeth ac Alexander, yw’r maenordy hwn. O stafell i stafell
yr yn oedd yr awyrgylch – heddiw, ddoe ac yfory yw’r naws
ar y llawr a’r llofft. Yn aml mewn tai o’r fath, ddoe, echdoe
a chynt yw’r diddordeb a’r dodrefn. Siwr iawn mae i’r ty
ac i’r safle hanes sy’n mynd yn ôl i’r Normaniaid o leiaf.
Un ffefryn gan Gwilym oedd Ralf de Bacquepus y gwelwn
ei enw hyd heddiw yn y ty a’r pentref. Bu’r Arglwydd
Twedsmuir yn byw yma. Yn 1995 etifeddodd Francis
Grant y lle. Cartref i’w weddw a’i blant yw’r maenordy yn
awr. Wrth wrando’r sylwadau credaf mai blodau sy’n cael
y prif le; bwriadant blannu casgliad eang o rosynod a fydd
yn dangos hanes a blodyn hwnnw dros gyfnod maith.
(* Wrth dweud Bagpuize, anwybydder y “z”.)
Diolch i Dorn Swaffield am drefnu rhaglen mor ddiddorol
i lawn bws o’r Cyfeillion ar Fehefin 22.
Dewi Lloyd Lewis

Epidote (7 cm across), given to Henrietta
by James Sowerby together with its label

Olivenite on quartz from Cornwall
(9 cm long), given to Henrietta by
the Countess of Aylesford together with its label

Joseph Mallord William Turner, Off Margate (30cm x 46cm, oil on canvas, c1840s)

Graham Sutherland, Bird over Sand
(109.5cm x 100cm, oil on canvas, 1975)

THOMAS HOWELL 1485-1537
Judy Edwards

Thomas Howell’s monogram on the front cover of his ledger
and used to mark his goods

I

wonder how many ‘Friends’ realise that the origins of
Howell’s School in Llandaff lie in the wording of a will
drawn up for a medieval merchant named Thomas
Howell. He was born during the year that Henry Tudor
landed with French soldiers at Dale in Pembrokeshire,
going on to snatch the crown from Richard III at Bosworth Field. Thomas died at the age of 52 in Seville when
it was open season for the destruction of Anne Boleyn,
and Elizabeth I was 3 years old. But it was not until May
1858 that building work began on the site of Howell’s
School, 322 years after the third will of Thomas Howell
was drawn up in 1536. So what was in the will and what
happened during those 300 odd years?
Thomas Howell had been an immensely wealthy man. He
would have to have been in order to command his executors (in Seville) that after his death they:
“doo sende to the Citie of London twelve thousand Dowks of golde
by billes of Cambio, for to deliver to the hows called Draper’s Hall,
and it is my will .....that the said Doks be disposed to foure maydens,
being Orphane, next of my kinne and of my bludde ...to their
marriage....so that they be Orphanes of good fame and every one of
them a hundred Doks and so every yere for Maydens for ever”.
The will was lengthy and detailed to ensure there would be
little doubt about the extent of his assets, which included
a considerable amount of property in both England and
Spain, and that there would be no misunderstanding about
his wishes. I am sure he would have been very surprised
to learn that in spite of his efforts, there would be three
vastly expensive law suits, two Acts of Parliament and
three centuries of legal difficulties before the Drapers’
Company (executors of the will) disposed of the remaining
Trust funds the way they did.
The actual administration of the Trust may account for
why so little is known of Thomas Howell. Even his
contemporaries found themselves so preoccupied with
the complexities of their responsibilities that no-one appears to have recorded very much about the man himself.
Even when academics during the mid 20th century became

interested in the life and work of Thomas Howell they
focused on the meticulous ledgers that he kept which
provided one of the earliest examples of double entry book
keeping. Another reason for failure to find much about
the real Thomas Howell was the plethora of claims to be a
member of his extended family and thus a potential claimant for a bequest. The earliest claims for example, came
from Bristol but these claims were discounted by his
half-brother, James, a Morgan from Usk in Monmouth
and it became clear that, although Thomas was born in
Bristol and may not have spent much time in Wales, his
paternal grandfather was Hywel ap Rhys ap Hywel Grono.
His mother Alice settled in Monmouthshire after her
merchant husband died when Thomas and his brother
Clement were quite young.
When the time came, Thomas was fortunate to obtain an
apprenticeship with a wealthy Bristol merchant Hugh
Elyot who sailed frequently between England, Spain and
Portugal when trade links were often the route to great
wealth. Columbus for example knew Bristol and had
asked Henry for assistance before he accepted financial
support from Spain. The ambitious Thomas however,
decided to try his luck in London and moved there during
his mid-twenties at the time Henry VII was making life
very difficult for Catherine of Aragon, Princess of Wales,
who had expected to be married to Henry Prince of Wales
when he reached the age of fourteen.
While the majority of Welsh people at this time worked on
the land, the cloth industry was thriving, much of it controlled from Shrewsbury where interestingly for this tale,
the monopoly was held by the Drapers’ Company. For
Thomas Howell life was about exporting cloth and importing goods such as oil and iron. He was becoming successful: it was not long before an association with Sir Walter
Roche led to him becoming a Freeman of the Drapers’
Company, which had obtained its first royal charter in
1364 during the expansion of the wool trade. The golden
fleece of the ram which forms part of the company’s Coat
of Arms, can be seen today in the stonework above the
door to a wing adjacent to the main entrance of Howell’s
School.

Drapers’ crest over a door at Howells School

Thomas built up a very successful business during the
period when every European power was jockeying for
position through marriage treaties, conspiracy and inva-

sion. He travelled regularly to such destinations as Calais,
Bordeaux, Seville, Danzig and the Indies. He imported
items such as raisins, iron, grain powder, soap, oil, damask,
satin and wine while exporting both dyed and undyed
cloth. His fortune was assured by the inflationary issues of
the time which enabled him to purchase cloth at the
relatively low prices of England but selling at a profit in
inflation hit Spain. He invested in property in London,
Hampshire and Essex and climbed the company ladder
becoming a Liveryman in 1521 and Junior Warden in 1527,
the year that Cardinal Wolsey began an official examination of the validity of Henry VIII’s marriage to Catherine
of Aragon.

Detail of a page from one of Thomas Howell’s ledgers

The scrupulous ledgers kept by Thomas between the years
of 1517 to 1528 and the surviving accounts, provide one
of only two sources of book-keeping to furnish a reliable
account of trade between England and Spain and the New
World during that period. Although the main entries
began in 1522 he retrospectively added earlier transactions
in a way which now serves as a fascinating social document
providing evidence of the day to day activities of his life as
a merchant draper. For example he mentions his wife’s
jewellery. Thomas had married Joanna during the 1520s,
her family probably having links with the Drapers’ Company. There does not seem to be any evidence that Joanna
bore him any children and when relations between England and Spain deteriorated, as King Henry VIII attempted
to annul the marriage to his Spanish wife, Joanna was left
to manage the family affairs while Thomas moved to
Seville, since Spain was where most of his business was
being undertaken. Sadly his wife died only two years later.

was the 12,000 ducats to be held in trust by the Drapers’
Company to provide dowries for four orphan maidens of
his lineage if they could be found and if not, to others of
good name, every year. The intention was to protect
orphans against destitution and was by far the largest
charitable endowment of its kind during the 16th century.
From the outset the Drapers’ Company had problems to
do with obtaining the necessary legal documents from the
Spanish authorities who had no intention of sending any
part of the legacy to a country where the king had disowned Catherine of Aragon and continued to wield supreme power. Among other concerns of the Drapers’
Company, who managed a number of wills and trust funds
at the time, Thomas Howell’s will was their greatest worry.
This was largely to do with two problems: finding appropriate members of his extended family and dealing with
fraudulent claims. Most of the legacy did eventually reach
England with a large part of the first instalment being paid
in oil and wine rather than in ducats! But this was duly sold
and invested in land and property, one house being the
former home of Thomas Cromwell in Throgmorton Street
which had been confiscated by the King and sold on to the
Drapers’ Company.
After advertising the legacy in Bristol, the first orphan
dowries were granted in 1544 to two sisters. However
subsequent claimants supported by the mayor were
deemed to be false, “they being neither maidens nor orphans”.
Rivalry between competing claimants also became an issue
particularly between two families: one from Bristol headed
by a Thomas Howell, a brewer, and one from a Monmouthshire farmer named Howell ap Thomas, who was
supported by the local gentry. Deputations from each side
presented themselves at Drapers’ Hall but the brewer died
before the case came to court so the Monmouthshire
family won by default. As a consequence, almost all of the
1200 orphans who received a dowry over the next 300
years, came from Monmouthshire, the last being Elizabeth
Odam from Michaelston-y-Fedw in 1849.

His three wills between 1520 and 1536 show him to have
been a great philanthropist; for example his second will
indicated his desire to have his London house in Tower
Street enlarged to provide accommodation for forty fatherless or motherless children who were then required to
have the name Howell on the back and front of their
clothing. His last will was written in Castilian Spanish
when he realised his health was failing - he died a few
months later in 1537.

By the mid-nineteenth century questions were being
raised. One to do with the increasing annual income of the
Trust while the number receiving a dowry remained the
same. Another was to do with the growing belief that a
good education rather than marriage, was more likely to
protect young females from destitution. Following a
Court Case in 1845 a judgement stated that all the income
from the Trust must be used to carry out the purposes of
Thomas’s will, at least in spirit. An Act followed in 1852
requiring the establishment of two boarding schools in
Wales “for the education and advancement of deserving orphan
maidens”. The Drapers’ Company was directed to purchase
ten acres of land in both north and south Wales with the
diocese of Llandaff having priority in terms of location and
size of the Foundation, with each diocese having their
Bishop as Chairman of the sixteen male Governors.

Having no close family alive by this time, the lion’s share
of Thomas Howell’s estate was left to charity with 2,000
ducats left to the poor of Bristol. Of greater significance

All seemed perfectly straightforward but where there are
options one can predict conflict in such matters even
though sites were selected without much difficulty. The

Drapers’ Company was aggrieved that no-one consulted
them about the purchase of land or the employment of the
architect Decimus Burton. His designs were deemed to be
far too lavish by the Drapers and having sent in three sets
of plans and an invoice Burton refused to have anything
more to do with the project. Herbert Williams, the Drapers’ Company surveyor, was asked to make modifications
to the building design and in April 1857 a building contract
was signed by the contractors John Barnsley and Sons of
Birmingham, work beginning the following year. Difficulties such as drainage problems and shortage of water
continued, as well as a strike of the Barnsley workforce.
The first meeting of the Governors, which had taken place
in November 1859, could not have been described as a
resounding success either: only ten of the appointed Governors attended, six arriving either by coach or horseback
in rain and bitter wind. They found that there was no
accommodation for horses, carriages, grooms or coachmen. Bishop Ollivant was unable to attend, neither was
the Honourable Robert Windsor Clive of St. Fagans Castle. Lord Tredegar chaired the first meeting which was
made particularly uncomfortable by the smoke exuding
from the newly lit fireplace. While there was some opposition to the composition of the Board, one describing it
as “the nice domestic little party”, there is little doubt that the
school would become deeply indebted to their services.
The doors of Howell’s School opened to 60 pupils in
August 1860 with the building and its furnishings having
cost £22,653 at Llandaff compared with £18,980 for the
sister school in Denbigh. Thomas Howell would probably
have been very satisfied.
Sources
I am indebted for the material used for this article firstly to
Janet Sully and to Jean Mc Cann whose books are listed
below. Secondly I am most grateful to the archivist P. Fussell
of the Draper’s Company for the illustrations from his ledger.
Jean E. McCann Thomas Howell and the School at Llandaff: 1860 to 1890 (D. Brown & Sons Ltd, Cowbridge, 1972).
Janet Sully Howell’s School, Llandaff 1860 – 2010: A
Legacy Fulfilled (Howell’s School Llandaff (GDST), 2011).

CHILDREN IN MINES
“...I was frightened for someone had stolen my bread and cheese. I
think it was the rats.”
Until the mid-nineteenth century, the British state accepted that children as young as five years old were an
acceptable part of the industrial workforce. Not only
management accepted this position but many parents as
well. Change had to come and an investigation into the
employment of children was begun. Between 1840 and
1842, government inspectors visited the Welsh coalfields

and spoke to many child miners. These interviews were
presented to Parliament as part of The Commission of
Enquiry into the State of Children in Employment . This
report not only tells of the horrific conditions that children
worked under but also paints a vivid picture of their
everyday lives.
Coal Mines in the 1840s
Coalmines in this period were cramped, poorly ventilated
and highly dangerous. There was little attention paid to
health and safety and children were injured or killed by
explosions, roof falls or being run over by carts.
Children performed a number of important tasks underground - door keepers, who operated the ventilation
doors to let coal carts through, drammers, who pulled
coal carts to and from the coal face, colliers' helpers who
assisted the actual coal cutting, usually alongside their
fathers or older brothers, and drivers who led the horses
which pulled wagons along the main roadways.
Even the simple matter of getting to their place of work
was sometimes highly dangerous. Many mines were 'drifts'
driven into the mountainside and children could walk in;
others were shafts, which were served by winches or steam
engines. The mines in the Llanelli area were up to 500ft
deep and had to be descended into by baskets or ladders.
Philip Philip, aged 10, from Brace Colliery in Llanelli, was
accustomed to the dangers of ladders: “I help my brother to
cart. I can go down the ladders by myself. I am not afraid to go down
the pit.” The inspector who interviewed Philip climbed
down these ladders with difficulty. Unlike Philip, he was
afraid of the noise and the heavy pumping rods that were
very close to the ladders.
All alone in the dark
Mary Davis was a 'pretty little girl' of six years old. The
Government Inspector found her fast asleep against a
large stone underground in the Plymouth Mines, Merthyr.
After being wakened she said: “I went to sleep because my lamp
had gone out for want of oil. I was frightened for someone had stolen
my bread and cheese. I think it was the rats.” Susan Reece, also
six years of age and a door keeper in the same colliery said:
“I have been below six or eight months and I don't like it much. I
come here at six in the morning and leave at six at night. When my
lamp goes out, or I am hungry, I run home. I haven't been hurt yet.”
In Harm's Way
A coal mine was a dangerous place for adults, so it is no
surprise that many children were badly injured underground. “Nearly a year ago there was an accident and most of us
were burned. I was carried home by a man. It hurt very much because
the skin was burnt off my face. I couldn't work for six months.”
(Phillip Phillips, aged 9, Plymouth Mines, Merthyr). “I got
my head crushed a short time since by a piece of roof falling…”
(William Skidmore, aged 8, Buttery Hatch Colliery, Mynydd Islwyn). “...got my legs crushed some time since, which threw
me off work some weeks.” (John Reece, aged 14, Hengoed
Colliery).

Child Colliers and Horse Drivers
Some children spent up to twelve hours on their own.
However, Susan Reece's brother, John, worked alongside
his father on the coalface: “I help my father and I have been
working here for twelve months. I carry his tools for him and fill the
drams with the coal he has cut or blasted down. I went to school for
a few days and learned my a.b.c.” (John Reece, aged 8, Plymouth Mines, Merthyr).
Philip Davies had a horse for company. He was pale and
undernourished in appearance. His clothing was worn and
ragged. He could not read: “I have been driving horses since I
was seven but for one year before that I looked after an air door. I
would like to go to school but I am too tired as I work for twelve
hours.” (Philip Davies, aged 10, Dinas Colliery).
Rhondda

August 1842. From 1st March 1843 it became illegal for
women or any child under the age of ten to work underground in Britain. There was no compensation for those
made unemployed which caused much hardship. However, evasion of the Act was easy - there was only one
inspector to cover the whole of Britain and he had to give
prior notice before visiting collieries. Many women probably carried on working illegally for several years, their
presence only being revealed when they were killed or
injured. The concept of women as wage earners became
less acceptable in the mining industry as the years went by.
However, a small number of female surface workers could
be found in Wales well into the twentieth century.
In 1990 the protective legacy was repealed and after 150
years women are once again able to work underground.
Ceri Thompson
Ceri Thompson is a Curator at Big Pit: National Coal Museum

Stories from the Sea: above, below and
beyond the tide: A NEW EXHIBITION AT
ORIEL Y PARC
Drammers pulled their carts by a chain attached at their
waist. They worked in the low tunnels between the coalfaces and the higher main roadways where horses might be
used. The carts weighed about 1½cwt. of coal and had to
be dragged a distance of about 50 yards in a height of
about 3 feet. “My employment is to cart coals from the head to the
main road; the distance is 60 yards; there are no wheels to the carts;
I push them before me; sometimes I drag them, as the cart sometimes
is pulled on us, and we get crushed often.” (Edward Edwards,
aged 9, Yskyn Colliery, Briton Ferry). For this a drammer
would earn about 5p a day.
Three Sisters
The Dowlais iron works and coal mines were the largest in
the world at this time and supplied products to many parts
of the world. However, the owners still relied on children
for their profits. Three sisters worked in one of their coal
mines: “We are doorkeepers in the four-foot level. We leave the
house before six each morning and are in the level until seven o’clock
and sometimes later. We get 2p a day and our light costs us 2½p a
week. Rachel was in a day school and she can read a little. S he was
run over by a dram a while ago and was home ill a long time, but she
has got over it.” (Elizabeth Williams, aged 10 and Mary and
Rachel Enoch, 11 and 12 respectively, Dowlais Pits,
Merthyr)
After the Act
The publication of the Commission of Enquiry’s Report
and the ensuing public outcry made legislation inevitable.
The Coal Mines Regulation Act was finally passed on 4th

The sea was a natural choice of subject matter for this
exhibition, being so central to the identity and character of
Pembrokeshire which holds a unique position as the only
coastal National Park in Britain. The Pembrokeshire coast
path, which runs for 186 miles from St Dogmaels in the
north to Amroth in the south, covers a wealth of dramatic
maritime landscape from cliff tops to coves, beaches to
estuaries. It is home to a vast ecology of coastal flora and
natural habitats and coastal communities rich in history.
Drawing on the varied collections of Amgueddfa Cymru
and other loans (including from the Arts Council Collection in London and the Glynn Vivian, Swansea), Stories
from the Sea takes as its inspiration all things marine from
above, below and beyond the tide. Using tales from
Pembrokeshire and beyond, it explores the sea through the
natural world and the environment, maritime industries
and communities, the sea as inspiration for myth-making
and storytelling, and the coastline as an eternally-shifting
demarcation between two worlds.
The Pembrokeshire coast has long been a magnet for
artists, and artist’s interpretations of sea subjects in general
are at the core of the exhibition. Over the centuries the sea
has provoked a range of responses, from attempts to
record its shifting behaviour with a technical accuracy, to
those wishing to convey the immediate sensation of being
on, in or near the ocean; to reflections of something
deeper and more personal. Works in the exhibition by
figures such as Ben Nicholson, Peter Lanyon and Terry
Frost show how artists used their experiences of the sea to
develop differing forms of abstraction in Britain during the

mid 20th century. Sea stories and oral histories, from
shipwrecks to submerged kingdoms, have presented perfect subjects for narrative drama in art, and the enduring
mythology of the sea runs through the exhibition from the
oldest work of art, Richard Wilson's response to Ovid and
Greek mythology in Ceyx and Alcyone, through the work
of pre-Raphaelite Edward Burne Jones, to the most recent:
Marcus Coates' contemporary take on the Celtic and
Norse myth of the Selkie in his video piece Finfolk.
Literary subjects include Thomas Jones’ powerful illustration of Shakespeare’s The Tempest, and David Jones’ engravings for The Rime of the Ancient Mariner. A
contemporary installation by the artist Jennie Savage investigates oral history and storytelling in coastal communities.
A recent and exciting development in the exhibition has
been the installation of a newly attributed oil painting by J.
M. W. Turner, Off Margate, (shown on page 11) which
dates from the 1840s. The painting was part of Gwendoline Davies’ bequest to the museum in 1951, and although
it had a good historic provenance, its authenticity was
questioned and since that date it has been known as
‘manner of Turner’. However, in July 2011, Turner experts from Tate investigated and found the work to be
almost certainly genuine. We are thrilled to be able to
show this late painting – a characteristic haze of sea, spray
and sky - at Oriel y Parc as part of Stories from the Sea.
Pembrokeshire’s international seafaring reputation and the
importance of the fishing industry is shown through objects from Amgueddfa Cymru’s Industry collection, and
reflected in works by artists including John Bellany and
contemporary sculpture from Annie Turner. In addition
to the the Pembrokeshire Coast Nation Park Authority
(PCNPA)’s commitment to safeguarding the unique industrial heritage of Pembrokeshire, Stories from the Sea
also reflects its dedication to safeguarding its rare coastal
and marine habitats. The cliffs of Pembrokeshire's mainland and islands support large colonies of nesting seabirds.
Some, such as manx shearwaters and gannets are of national and international conservation importance and rely
on the biodiversity and bio-productivity of
Pembrokeshire’s inshore waters, which are also home to
communities of marine mammals including bottlenose
dolphins, harbour porpoise and grey seals.
The biodiversity of underwater life in Pembrokeshire is
illustrated through a variety of exhibits, including a display
of material from Amgueddfa Cymru’s Marine Biodiversity
Department’s on-going seabed survey, and a selection of
the beautiful and technically amazing glass sea creatures
made by Leopold and Rudolf Blaschka in the late 19th
century (see the front cover).
The ‘landscape underwater’ also functions as a place where
myth and reality converge. Stories of submerged kingdoms are found in all cultures, and Pembrokeshire's own
deluge myth, that of the Cantref Gwaelod, has real life
parallels in the remains of submerged forests at Amroth,
Abermawr and Newgale that are visible at low tide. This
idea is explored in works including Ceri Richards’ magnif-

icent triptych, La Cathédrale Engloutie: augumentez progressif (1960-1); and Catrin Howell’s sculpture Cwn Gwyllt.
This part of the exhibition is also designed to address more
contemporary issues of rising sea levels and coastal erosion
caused by climate change, which highlight the precariousness of the divide between land and sea. An awareness of
environmental issues is continued in the work of artists
such as Jem Southam and Terry Setch, who have explored
the impact of climate change and coastal erosion through
detailed observation of the shoreline.
Finally, but crucially, the exhibition features a group of
works by Graham Sutherland, as part of Oriel y Parc’s
commitment to displaying and interpreting the work of
Sutherland within the landscape of Pembrokeshire. Although the sea as a motif in his work is rare, the coast and
its natural forms were vital to Sutherland's understanding
of Pembrokeshire, and his immersion in this line between
the two worlds of land and sea produced works of extraordinary intensity and beauty.
Sutherland used the shorelines and estuaries as places of
detailed observation, revealing the underlying forms in
nature. He explored cliff paths and coast roads and turned
the detritus of the beach - driftwood, chains, roots and
rocks - into unique and strange entities. He charted these
places in different ways at different times. During his first
period in Pembrokeshire in the 1930s and 40s, Sutherland
would make small sketches on the back of envelopes or in
notebooks. When he returned in the late 1960s he used a
camera, the repetitive imaging of forms capturing varying
nuances of light and atmosphere which would become
motifs for his late paintings, such as Bird over Sand (shown
on page 11) which is in the exhibition. During the nineteenth century, the sea was the ultimate example of the
sublime force (as seen in the work of Turner): the idea of
human frailty and transience versus greater powers of
nature. This same sensibility, which led Sutherland and his
contemporaries such as Keith Vaughan (who is also featured) to be dubbed 'Neo-Romantics', is never far away in
his Pembrokeshire work.
Stories from the Sea: above, below and beyond the tide was

launched at Oriel y Parc on 16th April 2011. The gallery
opened to the public in November 2008 and is a unique
collaboration between Amgueddfa Cymru and the PCNPA, using the national collections to celebrate the landscape. Stories from the Sea is the third major thematic
display at Oriel y Parc, and like the previous two themes,
The Hidden Landscape (2008/9) and The Changing Landscape (2010/11), takes a particular approach to the landscape with close reference to the work and core messages
of the PCNPA. It runs for a year to March 2012, but with
a further major change in mid-November 2011, enabling
us to develop ideas, safeguard our collection of works on
paper, and ensure that there is always something new for
visitors to see at Oriel y Parc.
Bryony Dawkes
Bryony Dawkes is a curator at the National Museum Wales

WAR POETS
As a tribute to the War Poets, the famous and the unknown, I have illustrated their poetry.
Before the wars they were bright young men, spending
their salad days in a country which it seemed would never
change. Poetry to them, with their hopes and dreams, was
a snatch of romantic verse written in an elegant hand to
someone. It was not until the clouds of battle gathered
and those lads marched off to fight for King and Country
in the two world wars so that they were forced to witness
grotesque acts of violence and exposed to the horrors of
the trenches, that the sensibilities of those brave young
men were suddenly sharpened as never before. Knowing
each minute might be their last, they found themselves
questioning not only the morality of war but the very
meaning of life itself.
These heightened feelings of many of them produced an
outpouring of words, long discussions when there was a
lull in the fighting, letters, field cards to their families at
home and, most enduring of all, poetry. The poems
written in those awful conflicts, often scribbled with the
stub of a pencil on the back of a Woodbine cigarette
packet, are amongst the most powerful in the language and
the names of the poets still burn in our minds like words
on a statue of rememberance: Hedd Wyn, Siegfried Sassoon, Alun Lewis, Wilfred Owen, David Jones, Edward
Thomas, Noel Hodgson, Ivor Gurney. There were other
poets, whose names we shall never know; men whose
poignant words on scraps of paper were lost in the
Dardenelles, the Somme and Flanders’ mud and on the
beaches of Normandy.

Hedd Wyn
A plaque was unveiled in Belgium in 1992 to honour the
memory of Private Ellis Humphrey Evans 61117, who was
the source of the saddest story in Welsh literature. He was
a shepherd from Trawsfynydd, Gwynedd with a passion to
win his country’s prime literary honour: the chair poem at
the National Eidsteddfod. Though opposed to the Great
War, he joined the 15th Battalion, The Royal Welsh Fusiliers in January 1917 and was posted to France where, in
the misery, madness and mud of the trenches, he finished
a poem entitled Yr Arwr (The Hero) and submitted it to the
National Eidsteddfod under his bardic name of Hedd Wyn.
In September 1917 the entire audience at the National
Eisteddfod held in Birkenhead watched in stunned silence
as Archdruid Dyfed announced the winner of the Chair
was Hedd Wyn, a welsh soldier who had been killed in
Belgium. The Chair, in which the winning poet normally
sat, was draped in black (Y Gadair Ddu) and remained
empty. Only weeks before, on 31st July, he had been hit by
a mortar shell during the Passchendaele campaign in the
contest for Pilkem Ridge and died within three hours in a
First Aid post.
Dewi Bowen
Editors’ note: Dewi Bowen’s illustration (above) takes as its
inspiration the last verse of his poem entitled Rhyfel (War).
Mae’r hen delynau genid gynt
Ynghrog ar gangau’r helyg draw,
A gwaedd y bechgyn lond y gwynt
A’u gwaed yn gymysg efo’r glaw.

FRED GODFREY - MUSIC MAKER
EXRAORDINARY
Corinne Renshaw

Fred’s career was not long taking off in London because
the kind of songs he composed appealed instantly to the
music hall artists of the day. He wrote especially for the
Australian singer, Billy Williams, and the partnership continued until Billy Williams died in 1919, although, in some
ways, it was an unequal one. Fred, who was never very
good at handling money, sold his songs with their copyrights to Williams outright for a couple of pounds. It was
Williams who made money from them, with records as
well as live performances. All the same, Fred was beginning to build up his reputation, writing for other stars like
Florrie Ford and Vesta Victoria. They liked his breezy,
lively and rather naughty style. Who Were You with Last
Night? was one of his most popular songs. At this time,
he was also under contract to Francis, Day and Hunter, the
publishers.
Fred was adept at following the fashions of the day, writing
the appropriate Kangaroo Hop for Billy Williams, when
Ragtime came over from the USA. This was also used
again in 1975 in a Gene Wilder film (The Adventure of
Sherlock Holmes Smarter Brother). But Fred was still
producing real music hall songs like When Father Papered
the Parlour, followed by I Never Heard Father Laugh So
Much Before” which had them rolling in the aisles. He
claimed to have written She’s a Lassie from Lancashire,
and All the Nice Girls Love a Sailor”, which was on a list he
wrote out for his grandson. Perhaps he did, because there
were certainly very many for which he never received
credit as his name did not appear on the music sheets.

Fred Godfrey, as pictured in Radio Pictorial (August 1937) in a
feature on a forthcoming film released in 1938 as Around The
Town.

H

ave you ever heard of Fred Godfrey? I thought
not, but you must know Bless ‘Em All, the unofficial anthem of the RAF, and Take Me Back to
Dear Old Blighty. They were written by Welshman Fred
Godfrey, as well as more than eight hundred others.
Fred’s real name was Llewellyn Williams. His four brothers were born in Holywell, but, by the time Llewellyn
appeared, the family had moved to Swansea. His father,
after various changes in occupation, became an auctioneer,
and Llewellyn was destined to follow him, but he met
Bertha Lloyd in Treherbert, probably while working there.
They married before they were both twenty-one, and ran
away to London where Llewellyn adopted his nom-deplume, Fred Godfrey, by which he was chiefly known for
the rest of his life. Then he embarked on the career he
really wanted.
Bertha’s father, Edward, was one of eight sons and four
daughters of William Lloyd who lived at Great Frampton
outside Llantwit Major. A farmer, he owned several
hundred acres of land and a fine house, sadly burnt down
a few years ago. As the property was to be left to the eldest
son, the others all took up different occupations, which is
how Edward came to work on the railway at Treherbert.

Although he certainly was not rich, and was sometimes
down to his last shilling, he managed to buy a very comfortable home for Bertha and his four daughters in Streatham. His family were very fond of him, even if he did
sometimes disappear for weeks or even longer and was
then discovered with a crony in a pub. Told that Bertha
wanted him home, he always went meekly and quite unconcerned as though he had been out for an hour or so. I
imagine things were said by Bertha on these occasions, but
Fred was incorrigible.
Just before the First World War, Fred began writing the
“coon” songs which came over from America at the same
time as Ragtime. He also wrote “Irish” songs which were
also very popular and claimed his mother was Irish, which
she was not. She was English.
When the First War came, Fred turned his attention to
more patriotic songs to boost the morale of the men at the
front and civilians at home. As the war dragged on, he
showed how much he empathised with the men up to their
waists in mud in the trenches, yearning to get home, and
wrote Take Me Back to Dear Old Blighty. At the end of
1917, then thirty six, he was called up, like Ivor Novello,
into the Royal Naval Air Service. Never entirely reliable,
Fred was quite useless in the Forces, and often in minor
trouble, spending most of his time entertaining men and
officers at the piano with his songs, once they discovered
who he was. In 1918, he was transferred to the RAF, but,
not being any more use there, when someone High-up,

allegedly a titled lady, pulled strings, the RAF relinquished
him with some relief. He was demobbed, being more use
to the War Effort composing cheering songs. Bertha’s
brother, Archie, had been killed in the infantry, and his
own brother, Fred, whose name he borrowed, was killed
in the RAF, so, things were frosty when Fred Godfrey was
sent home.
Now Music Hall was dying, Fred began to write songs of
the Deep South like Down Texas Way which were popular
for a time, but people were becoming used to the sophistication of Coward, and the breath of fresh air that was
Gershwin and Cole Porter. They revelled in the Ruritanian, romantic world of Novello, and, although Fred was
very capable of writing serious and beautiful music, to his
disappointment, publishers were not interested. All the
same, he did not give up. Music was his life and passion.
He began to write for big bands like Jack Hilton, composing songs like Taking my
Baby Back Home and he
wrote comic songs for people like Clarkson Rose.
Mulligatawny Where the
Soup Comes From was very

popular. He tried other
nom-de-plumes. In 1928,
his big hit was Janette, and
then first Gracie Fields,
closely followed by Tommy
Handley and Leslie Sarony,
discovered that his music
perfectly suited them. In
1930, he joined the Irish
tenor Tom Finglass, on
stage, at the piano, and featured his own songs, but it
did not last. Fred, always
unreliable, could never keep
to schedules. He was his
own man.

George Formby’s recording A Lad from Lancashire”, and
in 1940, Fred decided to dig out Bless ‘Em All”, written
during the First War, but never actually used much. The
lyrics were cleaned up and published by Keith Prowse to
become an instantaneous and massive hit.
In 1953, Fred died, with a pen in his hand, in his daughter
Gladys’s house in London. The epitaph on his headstone
in Pinner reads “In Loving memory of darling Dada, Fred
Godfrey.” These days, with more equitable changes in
copyright and the fact that songwriters tend to use their
own names rather than aliases, Fred Godfrey/Llewellyn
Williams would have been a very well-known and a very
wealthy man, possibly a multi-millionaire. In a different
time and with a different climate for popular composers,
and given Fred’s hopelessness with money, he left exactly
£202.
His wife, Bertha, was my
father’s first cousin, and he
often used to talk about the
evenings when she and
Llewellyn, as the family always called him, came either
to the home of cousins in
Bridgend or to my grandparents’ house in Cowbridge
Road, Cardiff. This was a
few doors from Ivor
Novello’s family with whom
they were friendly. There,
Llewellyn, an excellent instrumentalist, would goodnaturedly sit all the evening
at the piano with the Lloyd
clan and friends clustered
around him and, by the light
of a gas-lamp, play their requests - mostly his own
compositions and sometimes impromptu with
brand-new songs.

About this time, Noel Coward used some of Fred’s
songs in the film Cavalcade,
to illustrate music of the
Edwardian Era as though
Fred was already past history. He was not, for suddenly his style, comic and seemingly innocent, was exactly what Gert and Daisy (Elsie and
Doris Waters), Max Miller and George Formby wanted.
He wrote songs for Miller’s films, and a sort of sequel, Mr.
Wu is in the Chinese Navy Now for George Formby. You
remember the original Mister Wu with a “naughty eye that
flickers when he’s ironing ladies’ blouses”?

I never met Bertha, but, as a
child, I knew two of her
sisters well.
They were
warm, slightly eccentric and
fun. I am sure they got on very well with their brother-inlaw, Fred, whom I never met either. I wish I had. I regret
that I did not ask more about him then. I only knew he
was a songwriter who played willingly for the family. I did
not realise how many songs he wrote or how well-known
they were, giving pleasure to millions of people, while he
remained, almost anonymous, in the shadows.

In 1938, Max Miller used Fred’s Everything Happens to Me
as the title-song in the film of that name. It was prophetic.
The following year was one of tragedy. Bertha died of
cancer, their son-in-law, David, husband of their youngest
daughter, Peggie, was killed in an accident, leaving her with
a small baby, and war broke out. One bright spot was

I must thank Barry Norris very much, for allowing me to make
free use of his biography of his grandfather and for checking
facts for me. His mother was Fred and Bertha’s youngest
daughter, Peggie. I know he is only too eager that this composer of so many much-loved songs should finally achieve
recognition.

Sir Joshua Reynolds, Lady Henrietta Antonia Herbert, Countess of Powis (1758-1830), (Oil on canvas, 1777). Powis Castle,
The Powis Collection (National Trust), ©NTPL

The picture is on display at Powis Castle and has recently undergone conservation work to restore it to its former glory. The castle
itself was originally built around 1200 but was remodelled and embellished over more than 400 years, as the needs and ambitions
of the Herbert family changed. A huge collection of paintings, sculpture, furniture and tapestries was built up over the years,
including a superb collection of treasures from India, which is separately displayed in the Clive Museum in the castle. The garden,
with its clipped yews and rare and tender plants, was laid out under the influence of Italian and French styles. The castle and
gardens are open from March to October every day (except Tuesdays) and additionally from Friday to Sunday in November and
December. For more details: Tel: 01938 551929 or e-mail: powiscastle@nationaltrust.org.uk

