February 2012

A MESSAGE TO OUR READERS
In the last edition our Chairman, in his column, referred to
the need for a debate about what is our Welsh heritage and
how Amgueddfa Cymru should reflect it. So we are very
pleased to start off that debate with an article from the
Curator of Contemporary Life at St Fagans which engages
with the thorny question of how a museum of history such
as St Fagans should reflect modern life. The article discusses some of the recent exhibitions as well as objects
that have been collected and displayed at St Fagans in
order to portray life in Wales in the 21st century.
As a complement to that article we also have a critique of
what can be found in contemporary museums and art
galleries. It is a personal response after seeing the Swiss
Pavilion at the Venice Biennale earlier this year which was
a stark manifestation of one aspect of modern art. The
article is provocatively entitled: “The Emperor’s New
Clothes”.

What else? Perhaps you were once unlucky enough to
smell Skatole: an article on page 6 tells you more about this
chemical and the bizarre use to which it was put. We also
have an item on the clock that once adorned the Pierhead
Building in Cardiff and which has been given a new home
after many years of wandering; amazingly it has links to
two of the major articles in this edition. In this edition you
will find that we have moved our regular Museum and
Friends News to the end of the Newsletter: so please look
there to find out what has and will be happening.
Finally we have two Letters to the Editors, always a pleasure to receive. The first is a response to that request for a
debate on what is our Welsh heritage (which we mentioned above) and the second is a reminiscence on an item
that appeared in the February 2010 edition. Their inclusion enables us to conclude with a reminder that we
welcome not only articles that you are inspired to write but
also your responses to what you have read.
Diane Davies & Judy Edwards

Any debate about Welsh heritage raises the question of
Welsh identity. One of the pioneers exploring the question of what it means to be Welsh was Augusta Hall, Lady
Llanover. So it is good to have an article about her life and
work and how her ideas still exert a powerful influence on
Welsh consciousness. Some of you may have recently
attended a Friends’ lecture on this subject by the author.
We also have three other main articles. The first is on the
family history of the owners of St Fagans before it passed
into the hands of Amgueddfa Cymru. One of those
ancestors was Other Windsor, 3rd Earl of Plymouth, and it
is his portrait, by an anonymous 18th century painter, that
graces our back cover. In regard to the picture we would
like to thank Kay Kays for her help in obtaining the image.
“The Wales Window” is a moving Welsh response to an
atrocity that happened on the other side of the Atlantic
during the American Civil Rights Movement in the early
1960s and the artistic legacy it created. We would like to
thank Wendy McFadden from Illinois for permission to
use her photograph of the window for the article. The
third article charts the discovery of Archaeopteryx, which is
seen by some as the missing link between dinosaurs and
birds; if you are quick you may have a chance to visit an
exhibition on the subject at National Museum Cardiff.
Amongst our various “Miscellany” articles we have two
that highlight the work of the museum’s conservators in
restoring artefacts to their original glory. One celebrates a
recent acquisition for the Art Gallery which had to be
cleaned and restored before being put on display. A short
background item on this can be found on page 10. A more
unusual conservation project, and one that highlights the
specialist work that Amgueddfa Cymru carries out for
other institutions, is reported in an article on the restoration of Kew Gardens’ wax orchid collection. Our front
cover and a linking background article celebrate another
hidden aspect of Amgueddfa Cymru: its seaweed collection. Again we must thank Graham Davies for his help in
obtaining much of this material.

THE FRONT COVER
This edition’s front cover shows an example from Amgueddfa Cymru’s herbarium which contains dried and
pressed algal specimens, an essential resource for studying
seaweed. Seaweeds (marine algae) show a wide array of
forms, colours and textures, and there are many different
species of seaweed occupying different niches on the
seashore. Some are able to grow high on the shore where
it is dry for long periods of the day; others have developed
defences against damaging wave action.
The one shown is Spindle Weed (Atractophora hypnoides) a
member of the Rhodophyta (Red Algae) division and was
collected in Jersey. It is rare in the UK with only a few
known sites in Wales. One of those is Skomer Island
which has a very high diversity of algae with over 240
species, a third of the British Isles flora. Because of that it
is designated a European Special Plant Area.
Diane Davies

FROM THE CHAIRMAN
Friends’ Day in November again proved a notable success
with well over one hundred Friends and guests attending.
The purpose of the event is to make members aware of the
role of the Friends, to inform them of the Museum’s
diverse range of activities, and to encourage new joiners.
From the initial address by President of the Museum
Trustees Elisabeth Elias in the Reardon Smith Lecture
Theatre, to the final chords of Robert Court’s excellent
recital on the Wynnstay organ, there was a palpable ‘buzz’
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and we shall be holding another open day in the future.
With both the AGM and the Christmas lunch falling
within the span of one month, to have Friends Day in
between the two proved to be something of an organisational overload and a change in timing is perhaps indicated.
I take this opportunity of acknowledging the help and
assistance given by both directors and staff of the Museum
for their indispensable contribution to making Friends’
Day so well worthwhile. In particular we are indebted to
Heidi Evans, who did so much to organise the ‘behind the
scenes’ visits, and to Ken Brassil, who delivered a characteristically individualistic opening talk about the future
development of the National History Museum at St Fagans.
Most years see changes in the composition of the Committee. I am grateful to Susan Barnes, who stood down, for
her contribution and at the same time I am pleased to
welcome Marion Drake who was elected at the AGM on 5
November to fill the resultant vacancy. The Friends’
Constitution provides for the appointment of co-opted
members and readers will be pleased to know that Diane
Davies, who is well known as joint editor of this Magazine,
has subsequently also joined the Committee.
Our monthly Saturday morning lecture series continues to
attract a high level of support. Because the talks are open
to the public, it has always been possible to pay at the door

Diane Davies
9 Cyncoed Rise, Cyncoed, Cardiff CF23 6SF
Tel: 02920 752464
Email: dianedaviesandks@btinternet.com

and of late many Friends too have been opting not to send
in an advance application. This has brought difficulties in
its train because the Museum’s caterers need to have
advance notice of the numbers for the post-lecture tea and
coffee. Furthermore, a reasonably accurate idea as to how
many will attend makes it possible to determine in advance
whether to hold the event in the Reardon Smith Lecture
Theatre or - if fewer people are expected - to opt for the
Oriel Suite, which has the advantage of minimising our
costs because of the reduced staffing requirement. It is for
these reasons that the Friends’ Committee has decided (in
line with Museum practice in relation to the Sunday Coffee
Concerts) that while the admission charge should remain
at a modest £8 for Friends who apply in advance, those
who opt to pay on the day will be asked to pay £10.
The world of museums never ceases to bring surprises.
According to the Metropolitan Police, the first six months
of 2011 gave rise to at least twenty incidents of rhino horn
thefts from museums, auction houses, and private collections across the UK. Similar thefts have been reported on
the Continent. The reason? Rhino horn is worth more
than £50,000 per kilo on the far east black market on
account of its supposed therapeutic qualities in Chinese
medicine.
Roger Gagg

A GENIUS FOR PUBLICITY: LADY
LLANOVER (GWENYNEN GWENT)
Prys Morgan

L

ady Llanover, Gwenynen Gwent was her bardic
title, died only just over forty years before I was
born, and so there were plenty of people around
when I was a child who remembered her well. Some
revered her as a great Welsh patriot who had in 1834
created the colourful ‘Welsh costume’, founded Llandovery College in 1848, organised a series of colourful eisteddfodau at Abergavenny from 1834 to 1853, spent a
fortune during her long life helping and defending Welsh
institutions, and stubbornly sticking to the Welsh harp
when most people were going in for the piano and choirs.
There were others who disliked her as a bossyboots landowner, an interfering busybody and a stickler for hygiene,
sobriety and morality among her tenantry.
She was born Augusta Waddington at Ty Uchaf, Llanover,
Abergavenny in 1802, her father a successful Midlands
industrialist and her mother a niece of the famous bluestocking Mrs Delany, bosom friend of Queen Charlotte.
They were well-connected, cultured, highbrow, and immensely rich. They holidayed in Rome in 1816 and there
Augusta’s elder sister Frances married Charles Bunsen,
who later became Prussian ambassador to London. The
Bunsens were friends of German philologists and folklorists such as the brothers Grimm and so acted as a bridge
between Augusta’s life in Monmouthshire and the wider
world of continental scholarship.
Later in life Augusta said that what made her what she
called a “violent Welshwoman” was riding around Llanover as
a girl with one of her father’s grooms, a local Welshspeaker, who lamented the disappearance of Welsh from
the area. Her first girlish reaction was to give all her pets
Welsh names. However, one of the greatest friends of the
Waddingtons was Elizabeth Brown Greenly (Lady CoffinGreenly) from near Presteigne, who lived part of the year
at Crickhowell to oversee her properties in Cwmdu, who
was a friend of Iolo Morgannwg, learned Welsh and enrolled as a member of the Gorsedd of Bards under the
name of Llwydlas (“brown and green”). A kindred spirit
at Cwmdu was the vicar Thomas Price (Carnhuanawc), a
great promoter of Welsh history, music and eisteddfodau.
Llwydlas must have been a powerful influence upon
Augusta’s Welshness.
The Waddingtons were also friendly with the Hall family
of Abercarn, three Benjamin Halls in a row. Dr Benjamin
Hall I was Chancellor of Llandaff Cathedral in the 18th
century, with an interest (like Waddington) in the new
canals, and his son, Benjamin Hall II, (MP for Glamorgan)
married the daughter of Richard Crawshay of Cyfarthfa.
A son, the third Benjamin, was born in 1802 and Crawshay
gave the young family the Abercarn estate in the hills of

Monmouthshire in 1808. The third Benjamin set his heart,
like his father, on a political career as a Whig MP. Augusta
fell in love with Benjamin Hall III; they married in 1823
and settled at Llanover in 1828. He supported her Welsh
causes and she his political ambitions. He was given a
baronetcy in 1838, and became a minister in Palmerston’s
government becoming head of the board of works responsible for the completion of the new Palace of Westminster.
His nickname of ‘Big Ben’ became attached to the clock
and the tower of the new parliamentary complex. He was
ennobled as Lord Llanover of Abercarn, dying in 1867.
Augusta and Benjamin were a gregarious and welcoming
couple, and decided to build a large new country house,
Llanover Court, just a stone’s throw from the old Ty
Uchaf. Augusta and Benjamin, probably at Lady Greenly’s
suggestion, attended the Brecon eisteddfod in September
1826, and were bowled over by the passionate Welsh
rhetoric of Carnhuanawc and by John Jones of Dolgellau’s
playing of the triple harp. Jones was appointed their
household harpist, and when Llanover was completed they
filled it with Welsh-speaking staff, invited Welsh scholars
and musicians, founded bilingual schools, and patronized
Welsh organizations everywhere, especially the eisteddfodau. She came to the attention of Wales in the Cardiff
Eisteddfod of 1834 where she won the prize for an essay
on the preservation of Welsh costumes and the Welsh
language, which she published together with illustrations
of the native costumes of different areas (see the illustration on the following page). She entered the Gorsedd of
Bards with the name of Gwenynen Gwent
(“Monmouthshire Bee”). She devised a single homogenized version of these dresses, with a tall black hat, a
petticoat and bedgown, and a magnificent red cloak, which
she herself wore, and encouraged her friends, servants and
tenants to wear. The National Museum has recently
purchased a superb painting by William Dyce of two
Welshwomen in a mountainous terrain knitting socks, and
the younger one wears a perfect example of Gwenynen
Gwent’s Welsh costume. Augusta set about learning
Welsh, which she always spoke to her staff, went to Welsh
church or chapel services and insisted that public buildings
should have signs in Welsh: thus the village had a Gwesty
Dirwestol (“Temperance Hotel”) and its Post Office was
“Llythyrdy Rhyd y Meirch”. Llanover was filled with the
music of Welsh folk songs and dances, such as the
‘Llanover Reel’, Welsh folk customs, such as dressing the
graves for Palm Sunday, were practised, and the kitchens
produced an array of Welsh dishes such as leek soup and
toasted cheese.
The series of annual eisteddfodau held in Abergavenny
from 1834 to 1853 were a splendid platform for her
schemes of cultural regeneration, with their lavish prizes
for essays, poems, paintings and sculpture, harpistry, penillion singing, and collections of Welsh tweeds. Maria Jane
Williams of Aberpergwm won a prize for a collection of
folksongs of Gwent and Glamorgan with airs which, when
it appeared in 1844, was the first collection published with
the words. The sculpture prizes encouraged the careers of

several Welsh sculptors: the National Museum owns the
prize sculpture of 1848, The Death of Tewdrig by John
Evan Thomas of Brecon. It shows the dying Christian
king Tewdrig of Gwent, slain in battle by pagan AngloSaxons at Mathern, being comforted by his daughter and
lamented by a harper playing a Welsh harp. It would be
hard to find a work of art that expressed more profoundly
the whole life mission of Gwenynen Gwent. When in
1865 Benjamin and Augusta led a Welsh campaign for a
national memorial for Prince Albert, they commissioned
John Evan Thomas to sculpt the statue to Albert Dda
(“Albert the Good”) surrounded by Welsh national motifs
on the Castle Hill above the harbour of Tenby. The prize
essay of 1849 was by a young Merthyr chemist, Thomas
Stephens, and when published as The Literature of the
Kymry in 1853 it inaugurated a
new age of Welsh criticism.
German scholars were invited
to Abergavenny, as were Indian
writers, for Benjamin and Augusta were fascinated by the
idea of Welsh being part of the
Indo-European family of languages, and in 1838 a Breton
delegation arrived under the
young viscount Hersart de la
Villemarqué, who regarded his
reception into the Gorsedd of
Bards as a high point in his
career.
By the late 1840s, however,
there was growing opposition
to the Romantic Welshness encouraged by Benjamin and Augusta. In the Church, for
example, they were accused of
organizing a ‘Llanover Party’ to
make sure that Welsh-speaking
clergy were appointed to parishes. Their bilingual schools
were mocked and vilified in the
1847reports by the three government commissioners, which
are often given the popular (or
unpopular) name of Brad y Llyfrau Gleision (“Treason of the
Blue Books”). Augusta organized a counter-attack by
persuading her friends to publish books and pamphlets
against the Blue Books and even a set of satirical cartoons
by the artist Hugh Hughes called Pictures for the Million of
Wales, published in Cardiff in 1848. Augusta paid her
friend Evan Jones (Ieuan Gwynedd) of Newport to edit a
journal Y Gymraes for Welsh womenfolk, whom she felt
had been unjustly reviled in the Blue Books, and she
bought land in Llandovery on which she founded, in 1848,
Llandovery College to supply Welsh-speaking clergy for
the Church. Benjamin bought the church of St Ethelreda’s
in Ely Place in London in 1844 to provide Welsh Anglican
services for the first time in the city, and, in 1854, he
designed and endowed a chapel of ease at Abercarn exclu-

sively for Welsh Anglican services, using a version of the
Book of Common Prayer improved and adapted by Augusta. When the Church authorities in 1862 demanded
some English services there, Augusta simply closed the
building and handed it to Calvinistic Methodists, purely for
services in Welsh.
Gwenynen Gwent lost her husband in 1867 and her widowhood lasted until 1896. She faced her tragedy at first by
frenzied literary activity, publishing the diary and correspondence of her kinswoman Mrs Delany, an illustrated
book for children with the historian Jane Williams
(Ysgafell) called The Paper People, and Good Cookery in
which she publicized Welsh recipes, for example, her
famous salt duck and her Welsh cakes which she called
‘Eisen Frau’ (“Brittle
Cake”). However, she devoted more and more of
her time and energy to encouraging Welsh singers
and harpists and organizing festivals to encourage
Cerdd Dant (playing and
singing to the triple harp),
in the teeth of the Welsh
cultural establishment who
felt that the piano and
mixed or male voice choirs
represented
progress.
From the 1860s onwards
she seemed more and
more a reactionary Romantic figure in a new
Wales dominated by nonconformity, radicalism and
industrialism. The Monmouthshire
she
had
known was rapidly and inexorably anglicised. She
formed a new circle of
friends who would frequent Llanover, and her
forays into Welsh life
sometimes bore fruit, as
happened in 1882 when
she browbeat Mr Gladstone to appoint a Welshspeaking bishop to the see of Llandaff: the first Welsh
speaker there for hundreds of years.
When Gwenynen Gwent died in 1896 her work was to
some extent carried on by her daughter Augusta Herbert
of Llanarth, and then, after her death, by her grandsons
Arthur and Ifor Caradog Herbert. Indeed it was they who
invited the National Eisteddfod to Abergavenny in 1913,
a last afterglow of the old Romantic fire of Gwenynen
Gwent. Ifor Caradog Herbert (Lord Treowen) was a
general in the 1st World War and lost his heir Elidir on the
battlefield. After Lord Treowen’s death in 1934, Llanover
Court was demolished its contents auctioned. I have been
told that what remained of the furnishings were deposited

in a warehouse in Cardiff docks and were destroyed by a
Nazi bomb.
It was as though everything conspired to destroy what she
had laboured for during her long life. However, her life,
in all its remarkable successes and failures, is symbolic of
the enormous changes in Welsh history during the 19th
century. In many ways modern Welsh institutions, such as
the National Museum, stem, in the long term, from the
cultural activism of Gwenynen Gwent and her friends in
the early and mid-19th century. In other ways there has
been a revival of interest in the things she stood for.
Welsh-medium schools have appeared in recent years in
Gwent, for example. There are societies and festivals
devoted to the harpistry and penillion-singing which she
stoutly defended throughout her life and there is a society,
Cymdeithas Gwenynen Gwent, devoted to studying her life
and work. The things she stood for, to a great extent, still
matter to us in Wales, and I feel she is one of those
formidable people who can never be ignored.
This is an edited version of a talk that Prys Morgan gave
recently, as part of the Friends’ programme of events, which
was a personal look at the contribution of Augusta Hall (180296) to Welsh life.

A SKATOLE STORY

It is not often that I go to Cambridge, mainly because the
journey from Cardiff is long and tedious. However, not
long ago I went there with my friend Mair, who was not
very familiar with Cambridge, so we went round the famous bits: King’s College, the Backs, the building where
the Cavendish Laboratory used to be and so on. When we
were in Trinity College I realised I had never been into the
chapel there. We went in and I was astonished to see on
the wall just inside the entrance a brass plaque commemorating “F. G. Mann”, a former fellow of Trinity and an
organic chemist of high repute. At my age I do not expect
those who taught me as an undergraduate still to be teaching, but to be dead and remembered with a plaque!

Mair asked me what he had taught. He lectured on organic
chemistry, mostly, I thought, on the synthesis of organic
compounds. The details have largely vanished from the
memory, except for his lecture on skatole. This is a fairly
simple compound, C9H9N, with the formal name of 3methylindole. It is however notorious for its very strong
faecal odour, indeed what the French could call “essence
de merde”. Curiously this odour is not apparent with
trace amounts of skatole, indeed it is used industrially, for
example, to enhance the flavour of strawberry ice cream!
Mann told us that during the Second World War, when
academics were employed in many diverse aspects of the
war effort, he had spent much time in the Cambridge
laboratory synthesising substantial quantities of skatole
and putting it into small glass vials (probably as an alcoholic solution as skatole is a solid at ambient temperature).
The glass vials were sent out to the French Resistance.
Members of the Resistance then carried the vials about
with them and, at an appropriate moment, such as being
next to a German officer on a train, they would break the
vials and pour the skatole solution over the German
officer’s greatcoat. Only a small amount was needed to
produce the desired effect. And then, presumably, the
Resistance fighter would move away quickly and discreetly.
I am sure his story was true. Mann was a quiet, serious
lecturer and not in the least flamboyant. Although it
sounds like a schoolboy prank, before the D-Day invasion
it must have provided a boost to French morale and
equally have depressed German morale. It would have
been relatively easy to transport the vials to France.
Obviously parachute drops could have been used but also
we now know that during the war there was an extensive
and covert traffic between France and Britain, often using
Lysander aircraft. These were odd-looking, slow-moving
aircraft but with the advantage for this purpose of needing
only very short take-off and landing distances. Thus they
could land in quite small fields.
On my return to Cardiff I asked various chemist and
historian friends about this use of skatole, but no one had
ever heard about it. Nor did a literature search reveal
anything, except for a US attempt to develop something
similar, which they called “Who Me?”. This device was
chemically different (a mixture of sulphur compounds)
and used a pocket atomiser. However this system failed its
tests. More often than not the person spraying ended up
smelling as bad as the victim and so, apparently, “Who
Me?” was never used in France. In contrast, the memory
I have of Mann’s lecture was that the skatole vials were
highly successful and large amounts of skatole were made
at Cambridge for the project.
It is likely that the skatole story is yet another of the minor
wartime episodes which have just disappeared from our
collective memory. Maybe there are still some elderly
people in France who remember it – or perhaps even used
the vials?
Michael Spencer

ST. FAGAN’S CASTLE AND ‘OTHER’
EARLS
Judy Edwards

S

o much is taking place at St. Fagans that it seems
worth brushing-up on the local history of the castle
and its owners. By all accounts the Normans or
their supporters were down in South Wales very soon after
1066. The first rudimentary castle at St Fagans was probably built in 1091 by a Norman knight Peter le Sore after
dispossessing Meurig ap Hywel, the last of the Welsh lords
in the area at that time. Whatever was built would have
been designed to control the river crossing at Ely and to
protect the Western approaches to Cardiff. This suggests
that later buildings would probably have been built on the
same site because of its elevated position, ideal for detection and defence, and later on for the views across the
surrounding countryside.
The le Sores were still at St Fagans in 1165 when a document listed the contents of the family estate which then
stretched as far as Somerset and Gloucester. By 1314,
however, St Fagans had passed to the de Vele family
through marriage and a post mortem examination following the death of the Earl of Gloucester after the Battle of
Bannockburn, revealed that St Fagans was held by “the heir
of Bogo de Vele”. The le Sores had remained nearby at
Peterston which, according to a 16th century historian, Rice
Merrick, was not the best decision, as he claimed that
Owain Glyndwr and his followers captured Peterston
castle and beheaded the owner, Sir Mayo le Sore.
St Fagans may well have fallen in a similar way given that
St Fagans and Llyswerney were reportedly being held by
“the strong hand of Jevan ap Davy” and the Escheater of
Gloucester was claiming an allowance for this. There
seems to be no evidence of the castle being occupied after
this although a manor is mentioned as being in the hands
of Isabella Countess of Warwick in 1430 and William
Herbert Earl of Pembroke in the 1440s but each may have
just been responsible for collecting rents for a titular child.
In any event it was in 1465 that Alice, daughter and heiress
to the last male de Vele, married David Mathew of Radyr.
The Mathew family are placed at St Fagans by a famous
traveller, John Leland, who wrote in 1538 that the remains
of “the Castelle of St Fagans standeth on a little hille” and that 60
years previously it had been “in the hands of one Davy
Matthew”.
David died without a male heir so the Radyr lands reverted
to his brother William who had been knighted at the battle
of Bosworth. Their descendents sold the property to a Dr
John Gibbon around 1560; he was obviously resident
there when he wrote to Sir Edward Stradling of St. Donats
Castle in September 1580 asking for some venison. In
1586 he sold St. Fagans to his brother-in-law, Nicholas
Herbert of Cogan Pill, who had been sheriff of the county
twice and MP for Cardiff in 1584. In the Breviat of

Glamorganshire (1596-1600) Rice Lewis lists Nicholas as
holding St. Fagans “wherin there is builded a very faire house and
hath thereunto lardge Demeasnes and coppie hould lands”. Nicholas died in 1603 and his son sold St. Fagans to Sir Edward
Lewis of Y Fan, Caerphilly before joining Sir Walter
Raleigh’s last expedition in search for a mythical gold mine
in the upper reaches of the Orinoco River.
What is not very clear from the records is whether it was
John Gibbon or Nicholas Herbert who was largely responsible for creating the 17th century St. Fagans. Renovations
to the roof were of an English style uncommon in Wales
in that period, the structure influencing the overall design
of the house. But Gibbon had spent time in London
amassing his fortune and may have become interested in
the architecture of his surroundings and noting different
styles that pleased him. Herbert however could have been
influenced by the views of those around him in the fashionable society of which he was part. The roof was more
than unusual requiring both a skilled builder and someone
with design and construction ability - it was totally symmetrical, the first to have a central porch dividing the
house into two equal parts and it was two rooms deep with
a long gallery upstairs enabling independent access to the
bedrooms. Visitors would have been led through a sequence of rooms each of increasing importance. The
house certainly dominated the nearby village which consisted of little more than a church on the green, a few farm
houses and cottages and the mill by the bridge over the
river.
The attraction for the next owner, Sir Edward Lewis, was
unlikely to have been the size of St Fagans Castle, for his
home near Caerphilly was considerably larger. The Lewis’s
were probably the richest untitled family in Wales at the
time and the attraction was perhaps its proximity to Cardiff around which social life revolved. It was the Lewis
family who had the rooms panelled and introduced elaborate over-mantle fireplace and it was Sir Edward’s daughter
Elizabeth who brought St Fagans into the Plymouth estates and it is her portrait that you see overleaf.
The title Earl of Plymouth was first given to an illegitimate
son of Charles II and Catherine Pegge, in the year 1675 but
it became extinct only five years later when he died and
what followed is an extraordinary account of family names
beginning with Dixie Hickman of Kew in Surrey. He was
the son of Walter Hickman and Elizabeth Staines and
christened in St Stephen’s Church, Coleman Street, London in 1590. He was married in the July of1616 to
Elizabeth Windsor, daughter of Anne Rivett and the 5th
Baron Windsor, a title created in the early part of the 16th
century. The Windsor family claimed descent from an
Other or Otha (think of the word ‘oath’ to get the emphasis
of the name) who flourished during the reign of Edward
the Confessor.
Dixie and Elizabeth had six children, four girls and two
boys, the elder being Thomas (1627 – 1687) a very fortunate young man who inherited the estates of his uncle
Thomas Windsor who was then the 6th Baron Windsor de

being Other Windsor, Other Lewis,
Other Hickman and Other Archer,
respectively. It was the 3rd Earl of
Plymouth, Other Windsor, who
married Elizabeth Lewis, the sole
heir of Thomas Lewis of Y Fan and
St. Fagans. At the time of his death
in 1736, at the age of 25, his son was
only eighteen months old. His estates were reported in The
Gentleman’s Magazine as being
worth£8,000 in rents alone when, in
fact, the estate was deeply in debt
and three Acts of Parliament were
needed to put them up for sale. But
there were Trustees of Elizabeth’s
marriage settlement who together
enabled St. Fagans Castle and estate
to be bought for £47,000 and this
subsequently became the Glamorgan seat of the Earls of Plymouth.
Elizabeth died only two years after
her husband at the age of 23. The
estate then went from father to son
until the death of Other Archer Windsor (1789-1833) when the title was
again suspended in the face of assorted potential heirs.
There was however, a third creation
of the earldom, for in 1855 the
abeyance of the Windsor family was
terminated in favour of Harriet
Clive who was one of the sisters of
the 6th Earl.
In 1819 she had
married Robert Henry Clive MP
and later added the name of Windsor to her surname. Sadly the son
and heir Robert Windsor-Clive died
before his mother so Harriet was
Anonymous (possibly a follower of Michael Dahl), Elizabeth Lewis, Heiress of St
succeeded by her grandson Robert
Fagans and Countess of Plymouth (1709-33) (Oil on canvas, detail, c.1730-2)
George Windsor-Clive (1857-1923).
In this third creation of the title, he
Stanwell. He died in 1642 when Thomas was only a
became Viscount Windsor of St Fagans and Earl of Plyteenager of fifteen. Thomas rather sensibly modified his
mouth in 1905. He was succeeded by Ivor Miles Windsorname to become Thomas Windsor Hickman enabling him
Clive (1889-1943. His son was named Other Robert and
to inherit the Barony of Windsor do Stanwell in 1660. By
became the 3rd and most recent Earl of Plymouth. It was
this time Thomas was thirty three, had fought for Charles
in 1948 that St Fagans opened its gates to the public after
I at Naseby and had been married to Anne Saville for
the ancestral Glamorgan seat of the Plymouth family was
about four years. Anne was the sister of George Saville,
donated to the people of Wales.
the 1st Marquis of Halifax, and when she bore a son in
Sources
1659, he became the Honourable Other Windsor. Thomas, at the age of fifty five, was created Earl of Plymouth
John Bernard Burke, A Genealogical History of the Dorin 1682 and he retained the title until he died five years
mant, Abeyant, Forfeited and Extinct Peerages of the
British Empire (The Genealogy Publishing Company, 1978)
later. Unfortunately his son had died before him so the
title went to his grandson, another Other (1679-1729),
Eurwyn Wiliam, St. Fagans Castle and Its Inhabitants
who married a Worcestershire heiress, and it was their son
(National Museum of Wales, 1988)
who became the 3rd Earl of Plymouth.
Additional material from Museum pamphlets, information derived from the New Horizons History Group and
Between 1682 and 1843, the second period of the earldom,
the Glamorgan Records Office
there were eight Earls of Plymouth, the 3rd, 4th, 5th and 6th

LETTERS TO THE EDITORS
Welsh Heritage
I read with great interest the Chairman’s comments in the
October issue of the Friends’ Newsletter and Magazine,
particularly the reference to the developments at St Fagans: National History Museum, the next major initiative
to be undertaken by Amgueddfa Cymru. St Fagans has
already gained the accolade of being voted the UK’s most
popular visitor attraction, and is one of Europe’s foremost
open-air museums. Now comes the opportunity to develop further, so that it can more accurately reflect the
diverse nature of our Welsh heritage.
Wales is a small country with a big history, but our education system has failed generation after generation of its
people, because the story of our country has not been
taught in our schools. Such a failure is indefensible. As a
curriculum subject, history in general already has an increasingly low profile, and the teaching of the history of
Wales is still almost as non-existent today as it was in my
own schooldays. This is not the situation in Ireland, and
consequently the Irish have a much clearer concept of
their own identity. Amgueddfa Cymru, with its seven
museum sites and its incomparable resources of materials
and expertise is already fulfilling to a great degree its
responsibility for teaching people about what was happening in Wales in the past, and carrying out this learning
process in a way that is also entertaining and fun.
In this context, the proposed developments at St Fagans,
with its 80 acres of parkland and ample space are particularly encouraging. The proposed transfer of Archaeology
from Cathays Park will enable artefacts, some hitherto in
storage to be displayed and interpreted appropriately, and
this will allow visitors to understand more about human
occupation in Wales from palaeolithic times to the present
day. Sound archives, representing our immensely rich oral
and musical traditions recorded from the 1950s onwards
will gradually become available on-line to a greater extent,
and remind us of the writer Glyn Jones’s words that “the
dragon has two tongues”.
When the Welsh Folk Museum, as it was then called,
opened in 1948, it reflected Dr Iorwerth Peate’s and other
founder members’ vision of a history that belonged to
rural Wales. Since then, our urban heritage has gradually
been represented, and buildings such as the Rhyd-y-car
terrace of industrial housing, Gwalia Stores and the splendid Oakdale Miners’ Institute present a more balanced
view of life in Wales. It is intended to re-erect a police
station from Taff’s Well there, and perhaps a traditional
city pub. Though we live in an increasingly secular age, we
are reminded of the part played by religion in our past by
the remarkably restored medieval church of St Teilo and
by the early Unitarian chapel of Penrhiw. However, Nonconformity, especially in the last three hundred years has
played such an immensely significant part in the social
development of modern Wales that I feel that this aspect
of our history needs greater attention. There is already a

generation with little or no awareness of the historical or
architectural importance of the great urban and rural
chapel buildings of the past, and their influence on our
political, literary and musical culture and values should not
be underestimated.
I applaud the establishment of a National History Museum
which will surely give visitors an increased knowledge and
understanding of aspects of life in Wales, both in the past
and indeed currently. It is a challenging project, but if
people are not educated about their past, they will never
gain awareness of the complex factors which make up the
sense of individuality and singularity embodied in the word
‘identity’.
Rhiannon Gregory

The Shanghai Bardic Chair
In a recent copy of the Friends' Newsletter and Magazine,
the section Curators' Choice was devoted to the extraordinary Chair which was given to the poet of the winning
‘awdl’ at the Wrexham National Eisteddfod in 1933.
While it is understandable that the emphasis was on the
chair, as one of the valuable exhibits in the National
Museum, no doubt your readers will also welcome some
information about the poet, whom I had the pleasure of
knowing well. I was delighted to see the chair again
recently in St Fagans, having seen it and sat on it first in
1952!
The poet, who won this remarkable chair, was Edgar
Phillips. I frequently visited him during the 1950s at his
home in Blackwood, and he had adopted the Gorsedd
name Trefin after the Pembrokeshire village where he was
born on 8 October 1889, and everyone knew him by that
name, including his last wife, the author Maxwell Fraser.
On each of my visits, he would invite me to sit in the
majestic 1933 chair while he proudly reminded me of some
lines from his chair-winning 'awdl'. The chair, which had
been made by four Chinese craftsmen over 16 months,
had been carefully dispatched on behalf of the Shanghai
Welsh Society to Wales by Major J. R. Jones of Hong
Kong, one of the National Eisteddfod's most generous
and regular visitors, and who had personally paid for the
chair and for its transport to Wales.
Trefin had been badly injured during World War I. However, when I bought a Norton motor-cycle in 1952, Trefin,
then 62, was most interested and readily accepted a pillion
ride! We agreed on a trip to the Sugar Loaf near Abergavenny and parked the Norton as close as possible to the
final footpath up to the top. It was an age when all roads
were pleasant to ride on astride a strong half-litre powered
motor-cycle!
Trefin died in what one might call 'a poet’s true harness',
as Archdruid, on 30 August 1962, aged 72.
Havard Gregory

CONSERVING KEW GARDEN'S WAX
ORCHID FLOWER COLLECTION
Conservation experts at Amgueddfa Cymru have
been called upon by the Royal Botanic Kew to conserve a collection of twenty-five intricate replicas of
orchids made of beeswax, silk, wire, feather and hair.
In 2005, Amgueddfa Cymru conservators Annette
Townsend and Vicky Purewal were asked to survey a
collection of wax models belonging to the Royal Botanic
Gardens, Kew, London. It consisted of twenty-five lifelike
models of orchids copied from Kew's living collection of
plants by the botanical artist Edith Delta Blackman (18681947). Made from beeswax, silk, wire, feather and hair, the
models varied in size from a small group of flowers only
10 cm x 10 cm, to a large arching spray over a metre wide.
Correspondence in Kew Garden's archive showed that the
models were commissioned in 1893 by their former Director, William Thiselton-Dyer, at a cost of £4 4s per model.

whole collection. Annette and Vicky have unrivalled
experience within the UK in conserving such botanical
wax models, gained over many years working together on
the Amgueddfa Cymru's unique collection of more than
1000 wax models. Therefore, they were approached by
Kew to undertake the work. The project was carried out
in stages over several years. Wax model conservation is a
slow and painstaking process and the extreme fragility of
the objects makes their transportation difficult. In 2007,
the first group of models was packed up and transported
along the M4 to Cardiff for the work to begin.
Small pieces of the broken wax were analysed using Fourier Transform Infra Red (FTIR) to determine the composition, so that suitable materials could be chosen for the
repairs. Each of the models was photographed, documented, cleaned and restored. Finally, they were very
carefully packaged in custom made boxes. Before transportation, each package was tested for stability for the
journey back to Kew. The final repair work was completed in 2010 and the last of the models returned to Kew.

The orchid models were on display at Kew for many years
and were then put into storage. An atmosphere that was
warmer and drier than ideal took its toll. Such conditions
caused the wax to soften, peel and crack, and allowed dirt
and dust to permeate the surface of the models, and over
time more dust accumulated.

Restored wax Orchids redisplayed

The conservation project

Annette Townsend

Fortunately, a visitor to the gardens fell in love with the
wax models and kindly sponsored the conservation of the

Annette Townsend is a Conservation Officer at Amgueddfa
Cymru

The models are now temporarily on display for visitors in
the newly built herbarium at Kew Gardens. They are due
to be remounted onto new display plinths and will soon be
put on public exhibition in Kew's Marion North Gallery.

Annette Townsend at work on one of
the wax orchid models

THE EMPEROR’S NEW CLOTHES OR
THE ASSASSINS OF BEAUTY
Ilse M. Fisher-Hayes

A

ll my life I have travelled extensively and have
lived in many countries in Europe and Africa and
my love and enthusiasm for exploring museums
and galleries has not diminished with age; on the contrary
it is still growing. Therefore, I eagerly joined the Contemporary Art Society for Wales to visit the Venice Biennale
in September 2011. With great expectations we made our
way to the vast exhibition area. The memories of the
mellow beauty of the Serenissima on this warm and sunny
morning still filled me with delight when we disembarked
the vaporetto and headed into the Giardini, but the shock
could not have been greater when I entered the first
pavilion next to the entrance.
The Swiss pavilion was overflowing with masses of dusty
plastic chairs stuck to the floor with brown packing tapes,
television sets covered with old mobile phone, heaps of
bottles and buckets, dummies scantily clad in aluminium
foil, a great number of different containers connected with
black and transparent tubes and other objects of mass
production crammed into the space. The claustrophobic
atmosphere was enhanced by fluorescent lighting and
all-enclosing installations. I was told that the thousand
plastic crystals which were scattered throughout the installations were meant “to convey a sense of healing and beauty”! I
felt trapped, nauseated and a great sense of relief when I
finally managed to find my way out of this ghoulish
nightmare. The words that “the artist wanted to convey a sense
of healing and beauty” still rang in my ears. Where was that
beauty? I went into other pavilions, listened to countless
interpretations about exhibits and continued to search for
this beauty. But I could only see chaos, ugliness and
absurdity.
At the far end of the Giardini a dark square board dangled
on a rope over the water of a shipping basin. A lighter dull
yellowish square was faintly visible in the middle of it.
Some visitors were gazing at it making learned references.
Yet despite these interpretations which mentioned “allencompassing and transforming installations” I could not see
anything of interest. Suddenly I remembered the story of
the emperor’s new clothes and I felt like the child that
blurted out: “But the emperor is naked!”
So why is a row of bricks, an unmade bed, a rotting carcass
or a pissoir considered an object of art? Why not the heap
of bricks at the bottom of my garden, the carved carcass in
my butcher’s shop or the urinal in the public loo? Maybe
because these objects were not bought by art lovers for
thousands of pounds and put into museums and art galleries to be gazed at. For something that has been placed in
a public gallery or museum must be art and has to be
admired, like the emperor’s new clothes!

In recent years bankers have been exposed as manipulative
and corrupt; is this now the time to deal with so called art
lovers, who are diverting cash from the financial market
into the art market hoping to make a killing?
As I mentioned in the beginning I have visited numerous
museums in my life and most names of these institutions
incorporate the word “Beauty” in their titles: Akademie
der Schönen Künste (Germany and Austria), Museo International de Bellas Artes (Spain), Accademia di Belle Arti
(Italy), Szepmüveszeti Museum (Hungary), Musees
Royaux des Beaux-Arts de Belgique and so on. The
English-speaking nations tend to use the adjective “fine”,
while the German-speaking countries often use the term
“bildende Kunst”.
Does this mean that “beauty” is or should be an essential
attribute of a work of art? Looking at an object I consider
beautiful makes me want to look at it again and again; it
arouses admiration, delights the senses, makes me desire it.
Over certain periods of time the idea of beauty has
changed, has shifted to other criteria, but one aspect that
stayed constant is the fact that I like to engage with this
work of art. I love the classical proportions of a Greek
statue, the brilliant colours of Medieval church windows,
the splendour of a Palladian building, the jewel-like background of a Klimt painting, the simplicity of objects created by the Wiener Werkstätte, the fragile restraint of
Audrey Beardsley’s sketches. Yet there is also a Hieronymus Bosch, who seems to break the rules. He depicts
monsters and ugly creatures, but by portraying them in a
competent artistic manner he makes them acceptable and
I can fully admire these paintings. They were depicted for
a certain purpose: to make people turn away from sin and,
therefore, had a great symbolic meaning. Through centuries “ugliness” has been portrayed in art and Friedrich
Schiller writes of the attraction of the horrendous: “It is a
general phenomenon of our nature, that that which is sad, terrible and
even horrendous holds an irresistible attraction for us. We feel at the
same time attracted and repulsed by scenes of pain and horror.” But
to elevate junk and dirt as art seems to be a different matter.
Can Damian Hirst’s shark in formaldehyde rank with
Bosch’s monsters or Tracy Emin’s bed be seen as an erotic
composition similar to Egon Schiele’s paintings? Is, therefore, Thomas Hirschhorn’s installation in the Giardini an
artistic expression of realistic acceptance of functional, but
cheap mass-produced articles made of plastic, glass or
metal, which will be soon discarded again, because we can
easily replace them. Are not we, therefore, responsible for
forcing young artists to point out to us the waste of our
senseless consumerism? In our age of commercialisation
most objects of daily life have been reduced to a level of
“goods” only. Quality has been replaced by quantity and,
therefore, beauty, even in art, is no longer desirable. Is this
what this young Swiss artist wants to hold up against us?
He wants to shock us into acknowledging that even mass
produced objects have been thought out and created by
artists and therefore the artist has every right to manipulate
them. His installation is a message; his experience is the

driving force. He shows us everyday objects in an improbable context.
In our time young artists are taught to be provocative in
order to be seen, doing unusual things with utter confidence. Success depends on “keeping the momentum going and
giving the impression that their enterprise cannot fail”, says the
gallerist Jay Jopling at the opening of Europe’s largest
commercial gallery. It is a brave new world for young
artists.
Note
To view an article about Thomas Hirschhorn at the Venice
Biennale and to see pictures of the installation go to:
http://dailyserving.com/2011/06/venice-biennale-thomashirschhorn-at-the-swiss-pavilion

A NEW ACQUISITION
We are pleased to have as one of the colour illustrations on
page 10, a painting by Francesco Guardi (1712-1793). It is
considered an excellent example of Guardi’s mature work
combining topographical precision which stems from the
early influence of Canelletto and his expressive, almost
impressionistic use of brushwork and atmospheric light

effects. It is quite small, little more than A4 size, but it is
packed with incident and provides a snapshot of contemporary Venice. Centre stage is the Palazzo Loredan which
functioned as the Embassy of the Holy Roman Empire in
Venice. The coat of arms of the Empire can be seen above
the doorway and it is thought that the man in the blue coat
standing in the doorway with a sceptre in his left hand is
the ambassador himself and who thus was the person who
commissioned the work. However, just as important is the
depiction of the hustle and bustle on the Grand Canal with
washing hanging from the balconies, gondoliers plying
their trade and people promenading on the quayside or
gazing out from balconies.
The work was purchased in 2010 with help from the Art
Fund, which enables taxpayers to transfer works of art and
other important heritage objects into public ownership in
whole or part settlement of inheritance tax. Since then it
has been with the Museum’s Art Conservation Department undergoing restoration. This involved mainly removing the top layer of varnish, which had turned brown
with age, and previous restorations in order to reveal the
painting’s full brilliance. (You can see how the painting
looked before restoration by visiting the Rhagor website).
That work has been completed and the painting is now on
display at National Museum Cardiff in all its glory.
Diane Davies

Francesco Guardi, View of the Palazzo Loredan dell’ Ambasciatore on the Grand Canal, Venice (24.3cm x 35.5cm, oil on
board, 1775-1785)

THE FUTURE IS NOW: COLLECTING
CONTEMPORARY LIFE AT ST FAGANS
NATIONAL HISTORY MUSEUM
Owain Rhys

T

he failure of museums to collect contemporary
objects in the past has resulted in significant gaps
in the collections; these gaps mean that aspects of
history cannot be told today. Therefore many social
history museums across the world are actively engaged in
reflecting and recording current cultural and social life.
Amgueddfa Cymru-National Museum Wales is no different: a Curator for Contemporary Life was appointed in
2007, and is currently engaging with this thorny subject.
And it is thorny. What should we collect? Who should
decide? Do contemporary items have a place in a museum? Are there any spaces left in stores, some of which are
already deemed to be too full? What limits should we
place on ourselves? Can we really inform future generations of how we live our lives at the beginning of the 21st
Century?
Every day, we engage with all kinds of objects that we take
for granted, objects with no apparent heritage or cultural
value, things which are very likely to be discarded or
destroyed at the end of their useful ‘life’: objects such as

Re-created student bedroom in the Pop Peth exhibition in 2009

desks, computers, clothes, mugs, toys, and kitchen appliances. We could add hundreds, if not thousands, of similar
objects to the list, and that is before we even consider
recording intangible material such as events, experiences,
feelings, skills, slang, and music, not to mention aspects of
the electronic media and communication technologies
which affect every part of our modern daily lives. A lot of
contemporary collecting also involves working with communities: the curator is more of a facilitator than an ‘expert’.
Originally, ‘the contemporary’ was defined as post-1945,
and objects such as a 1960s guitar, a 1970s television set
and a 1980s ZX Spectrum were collected to fill some of
the gaps in the collection. However, in November 2008, a
Contemporary Collecting Strategy re-defined the term as
“a rolling horizon of the past five years”. This strategy stated
that the main reason for collecting the contemporary is to
engage with under-represented groups today, and to ensure that aspects of our lives are recorded for future generations.
Collecting Contemporary Wales 2007-2010
Like most museums, St Fagans: National History Museum
has sporadically collected contemporary material, but with
the opening of Oriel 1 in 2007, contemporary objects were
collected and displayed to represent certain stories. For
example, a Superted toy and a Welsh Scrabble set reflect
the current state of the Welsh language; religious artefacts
represent the different religions of Wales; and a Red
Dragon mini-dress was juxtaposed with a traditional Welsh
costume. These objects were complimented by videos of

people talking Urdu, Farsi, Breton etc;
a jukebox of Welsh songs, including
those by the Manic Street Preachers
and the Super Furry Animals; and a
video of a wild night out at Maes B, the
youth field of the more respectable
National Eisteddfod. Recent history
and contemporary life were therefore
important components in the gallery’s
interpretative structure.

from Tesco. An exhibition on childhood was an opportunity to collect
toys, clothes, and contemporary material concerned with education, health
and leisure.

The Community Dresser is displayed in

conjunction with a traditional Welsh
Dresser in Oriel 1. It gives different
communities the chance to display objects that are special to them, and provides visitors with a snapshot of
different communities. They are interviewed and photographed with their
objects. Youngsters from the Rhondda, an older group from Johnstown,
near Wrexham, a boxing club from
Cwm Carn, near Newbridge, graffiti
artists from Cardiff, and a group called
Gay Ammanford have all displayed
their objects. Although the objects
themselves are not collected, the intention is to create a growing photographic data-base of contemporary
objects with a complementary oral history archive. Objects displayed have
included a skateboard, an ashtray, a bin
bag used for training and a ghetto
blaster. The results are displayed on
Rhagor.
Temporary Exhibitions in 2009-2010
included urdd.org, which traced the
history of the Urdd, Wales’ main youth
organisation, and Pop Peth, which invited four guest curators to create an
exhibition about their relationship
with pop music. urdd.org was an opportunity to update the collection relating to an important organisation by
complementing objects acquired in the
past, such as 1920s photographs and a
1930s blazer, with contemporary promotional material donated for the exhibition, for example, a T-shirt, a
plastic water bottle and a boomerang.
Pop Peth was a chance to engage with
private collectors and specialists in
their field, to reflect an important contemporary aspect of Welsh life currently under-represented in the
collection. Objects accessioned include a record collection and Welsh
language magazines from the 1980s, a
T-shirt and mug from Spillers record
shop in Cardiff, and a cheap CD player

A Mistar Urdd mouse mat collected for
the urdd.org exhibition

A collection box for the 2009 Saundersfoot New Year’s Day Swim, collected along with other objects, oral
history interviews, and video footage
of the event

The catalogue as a record of contemporary styles and fashion, collected
2010

Themes are also useful. In 2009, the
theme was music, which was an opportunity to stage performances of jazz,
blues, bhangra, steel pan and avant
garde musicians alongside more traditional folk music events. Talks and
lectures were also organised, on topics
such as Hip Hop, Anglo-Americanization of Welsh pop, the Newport alternative scene of the 1980s and the cult
hero Meic Stevens. All these were recorded, and will complement the musical material already in the archive,
which has traditionally concentrated on
folk instruments and folk songs.
Pro-active collecting of physical objects
has been difficult to implement because
very few ‘new’ objects become available
for free. There is probably a need for a
marketing campaign to raise awareness
of the fact that the museum is collecting
the contemporary, but in the past the
museum has been wary of such a campaign as it could encourage the public
to dump unwanted material. Choosing
random objects for collection can also
be dangerous as this could result in
whimsical acquisitions; all objects
should fit into a larger plan. With this
in mind, research showed that sale figures for the Wii Console, iPhone3G,
and iPod suggested that they are iconic
items and they were therefore collected
for the Leisure and Music collection,
whilst an Espresso Coffee Maker and
a Panasonic Bread maker complemented similar historical items in the
Domestic collection, and built on the
existing collection strengths. The collection of supplementary material such
as catalogues and oral history recordings of people who own these objects
are planned in the near future.
Topical events were identified as markers of contemporary life that should be
collected in some form. So it was
decided to form a list of iconic Welsh
festivals and popular culture activities
that would be recorded by video, oral
interviews and object collecting. The
events documented so far include the
25th anniversary of the Saundersfoot
New Year’s Day Swim, the St David’s

Day Parade in Cardiff, and the National Eisteddfod, particularly the tradition of wearing Welsh language sloganned
T-shirts. This yielded a wealth of information, objects and
visual material, so it is hoped that this can be an on-going
programme, and that a selection of the events can be
recorded each year. One-off events were also documented
in some form: signs, plastic bags and a toy signified the
closure of Woolworths; a ticket, a scorecard, and cufflinks
represented the first Ashes test to be played in Cardiff;
interviews, a video and a scarf commemorated the Wales
v Canada rugby international in November 2008; placards
represented the 2011 devolution elections; and a large
protest against the proposed changes to S4C was recorded.
Ephemera have also been collected, including information
leaflets about swine flu, the digital turnover, and local
crime; football fanzines and programmes; hotel guides and
tourist maps; and takeaway menus. Mail-order catalogues
were ordered to coincide with the opening of the John
Lewis store in Cardiff, which not only references the event,
but provides future generations with evidence of the furniture, fashion, technology, toys and domestic interiors of
2009.

took it to his workshop in Alabama. Although several
missing parts were replaced, the clock mechanism was
never properly restored. In 2004 Mr Heldman decided the
mechanism should be returned to Cardiff and a year later
it arrived at the city.
The mechanism has now been re-assembled and restored
with three replica monkeys to strike the hourly chimes.
The monkeys have their own history: the Marquis of Bute
who originally commissioned the Pier-head building, designed the monkeys for one of the rooms at Cardiff Castle
as a form of rebuttal to Charles Darwin’s theory of evolution! Silversmith Marianne Forrest went on to create a
piece of art to house the clock around which is a metallic
question mark incorporating information about the history
of the mechanism and the dock area. Marianne involved
children from Mount Stuart Primary School who made
observations about the buildings around Cardiff Bay and
then came up with designs which were etched into the final
piece. The newly appointed clock now stands at the
junction of St Mary Street and Wood Street and we recommend a visit if you are in Cardiff.
Judy Edwards

Much has been done, therefore,but so much more material
is out there waiting to be collected. Upcoming projects
include an exhibition on the Animation industry in Wales,
and a gallery installation called the Refugee House, which
will have refugees and asylum seekers as volunteer staff
who will interpret the installation for visitors. Amgueddfa
Cymru - National Museum Wales is also part of Contemporary Collecting Wales, a group of curators interested in
developing and administering a post-1950 distributed National Collection for Wales. Also contemporary collecting,
community outreach and co-curating with different individuals and groups will form an important part of the new
galleries at St Fagans following the re-development
project. The present is being collected for the future - now.

We are grateful to both Ali Yassine of Capital Times for permission to use material from the original article and to Jenny
Snowdon who took the original photograph.

Owain Rhys is Curator of Contemporary Life at St Fagans:
National History Museum and is author of Contemporary
Collecting – Theory and Practice, published by MuseumsEtc
at £19.95.

THE PIERHEAD CLOCK
Two strange coincidences occurred during the editing of
this edition of the Newsletter: an article in the local Cardiff
press indicated both a link between Alabama and Wales
and one on the debate on evolution. So for those who may
have missed the original we are repeating the story.
In 1897 a clock mechanism was installed in Cardiff Bay’s
Pier-head building. Many years later this was replaced by
an electrically driven motor and British Rail decided to sell
the mechanism by auction in 1973. It was subsequently
sold on to an American collector, Alan Heldman, who

Pierhead Clock in its new location in St Mary’s Street, Cardiff

ARCHAEOPTERYX: FEATHERS OF
STONE
Cindy Howells

I

n 1859 Charles Darwin published the Origin of Species and created a great storm in the scientific world
by suggesting that all animals and plants alive today
had evolved from other species, rather than having been
created. Just two years later, in Germany, a fossilised
feather was discovered in 150 million year old rocks, and
was followed in quick succession by reports of a complete
feathered fossilised ‘bird’ in the same rocks. Both discoveries had been made in the Upper Jurassic rocks of Bavaria
in southern Germany, and appeared to predate all previous
bird fossils by over 100 million years. What was immediately apparent about the new fossils was that the skeleton
looked like no bird ever seen before. In fact, it shared
many characteristics with the recently named dinosaurian
group of reptiles. It was around the size of a modern
magpie, with a wishbone and asymmetrical flight feathers
but also had a long bony tail and a number of small
pointed teeth. Its brain size was mid-way between modern
birds and the most comparable reptiles.
The scientific community immediately realised that they
were looking at a potential evolutionary missing link,
which proved the theories that Darwin had proposed. The
skeleton had been bought from the quarry in which it was
found by the local physician, Karl Häberlein. Hermann
von Mayer, who was Germany’s leading palaeontologist,
proclaimed it as the earliest bird, calling it Archaeopteryx
(meaning ancient wing) lithographica (after the lithographic
limestones in which it had been found). Other scientists
argued that such transitional forms could not exist, that it
was a dinosaur, and that Darwin’s theories could not
possibly be true.
Whilst the geological community was busy arguing about
the implications of this fossil, Häberlein was trying to sell
it. The anti-evolutionists within Germany were opposed
to it going to any German museum, so it was eventually
sold to the British Museum in London for £700. This
specimen is now known as the ‘London specimen’ and is
one of the more complete specimens, lacking only the
major part of the skull. It does, however, have the braincase preserved, enabling scientists recently to scan this to
learn more about its brain function.
German palaeontologists were certain that there must be
other similar specimens and, in 1876, a second specimen
was found in a nearby quarry. Initially believing it to be
just another pterosaur (or winged reptile) it was bought by
Ernst Häberlein, son of Karl Häberlein, who had owned
the first Archaeopteryx. Once the overlying rock layer was
fully removed and the feathers were revealed, Ernst offered it for sale at well over twice the price of the first
specimen. This new specimen was even more complete
than the first, with a beautifully preserved skull, clear
feather impressions, and all four limbs fully articulated.

Many museums were interested, but decided that the price
was far too high and tried to negotiate it lower. Eventually
the price was lowered, but as it was still beyond the reach
of any museum, so the rich industrialist Werner von Siemens bought it, on the understanding that the Prussian
State would reimburse him after one year. The specimen
thus ended up in the Berlin Mineralogical Museum, now
the Museum für Naturkunde, Berlin. During the Second
World War, with fears about the safety of this and other
valuable specimens, a secret pit was dug into the floor of
the museum basement by the curators. In this was hidden
the Archaeopteryx, encased in steel and covered with sand.
Very few people knew about this unauthorised hiding
place, and so it remained perfectly safe throughout both
bombing and the looting that followed.
After the discovery of these two spectacular fossils, it was
to be a further eighty years of searching before another was
found. In 1956, a slab bearing a supposed partial crustacean was stored in a quarry shed with many other pieces to
await inspection by an expert. Two years later, under
closer inspection, feather imprints were noticed, and it was
proclaimed the third Archaeopteryx. The quarry owner,
Eduard Opitsch, lent it to a newly opened local museum
which later became the Maxberg Museum. However, this
specimen was not nearly as pretty as the first two. It is
incomplete, disarticulated and shows only very faint
feather impressions. Opitsch wanted to sell his specimen,
but didn’t want to put a fixed price on it, so he waited for
offers to come in. Several museums were negotiating, but
Opitsch then got cold feet about the amount of income tax
he might have to pay, and suddenly withdrew from discussions. However he allowed the specimen to remain on
display in the museum until 1974 when he withdrew it,
rather than allow further scientific study. After this time,
it is said to have remained at Opitsch’s home, hidden from
view, until his death in 1991. When his house was cleared
after his death, the fossil was nowhere to be found, and it
has never been seen since. Various rumours are that he
sold it secretly, that it was stolen immediately after his
death, or that he buried it to prevent his heirs inheriting it.
Luckily a cast was taken from the specimen whilst it was in
the museum, so palaeontologists can at least study that.
The specimen referred to as number four was actually
found before any of the others, but was initially described
as a new species of pterosaur, or winged flying reptile. For
many years the Teyler Museum in Haarlem in the Netherlands had a collection of Solnhofen fossils on display, and
when this fossil was re-examined in 1970 it was recognised
as another Archaeopteryx. It is only a partial specimen and
is represented on two mirror image slabs, part and counterpart. One leg, arm and associated feathers are preserved, but the best feature of this specimen is the
exquisite claws which even preserve the horny claw sheath.
A similar history can be related to the fifth specimen. This
had been found in 1951 by Professor Franz Mayr, a long
term collector of Solnhofen fossils. Originally it had been
thought to be a small dinosaur, Compsognathus, as the
feather impressions on this slab are very faint. It was only

revealed as an Archaeopteryx in 1973 and was put on display
at the Jura Museum in Eichstätt. This fairly complete
specimen is preserved on both slab and counterslab, and
has the best preserved skull of any Achaeopteryx. It is also
the smallest example and, at one point was thought to be
a different species because of this. However, it is now
thought that most of the examples are of the same species
and just represent different growth stages, as all are juveniles.
The sixth example is the largest known, and this too was
initially thought to be a small dinosaur. It was found in a
private collection in 1987, but its original date of discovery
is unknown. Arrangements for a special display were
made with the local Bürgermeister-Müller Museum in
Solnhofen, and after a protracted legal wrangle over its
ownership, it was finally decided that it would remain in
their possession. This specimen initially appears not to
have a skull, but it is in fact preserved curled back against
its rib-cage. The preservation is not as good as most of the
others, and it was not prepared as well, as its importance
was not known at the time.
In 1992 a new specimen was uncovered in a quarry. It was
found in many pieces on adjoining slabs, and every piece
was carefully retrieved and pieced back together. Over 200
hours of work under a microscope slowly revealed an
almost complete skeleton, with clear feather impressions.
This was the first specimen to be found in modern times
and as a result it is one of the few for which the exact site
and geological age is known. Initially on loan to the Munich Museum for display, it was then offered for sale for

around 2 million deutschmarks. Although various foreign
institutions wanted to buy the specimen, it was eventually
bought by the Bavarian State.
In 1996, a special Archaeopteryx exhibition was held in
Germany, and to the surprise of all, a totally unknown new
specimen was displayed in the form of a replica. The
identity of the owner remained unknown as was the
whereabouts of the original specimen. All that was known
was that the specimen had come from a slightly higher
layer of rocks than all the others, which meant it was
around half a million years younger. This eighth specimen
was nicknamed The Phantom because of the mystery surrounding it, and nothing further was found out until 2009.
In the autumn of that year Raimund Albersdörfer, a professional German collector, decided to initiate an exhibit at
the annual Munich Mineral Show of as many original
Archaeopteryx specimens as possible. Raimund managed to
contact the owner of The Phantom and asked to borrow it.
The request was refused, but it was offered for sale instead!
Raimund agreed to buy the specimen and has deposited it
in the Bavarian State Archives in Munich so that it should
remain accessible forever.
It is The Phantom which was borrowed for the special
exhibition in the National Museum of Wales, and this is
the first time it has been seen in the UK, or indeed on
display anywhere since that first showing for one weekend
in Munich. It is only a partial skeleton with no obvious
feather impressions on the surface, although some have
been revealed by high powered scanning. This scanning,
and study, at the European Synchrotron Radiation Facility

The Phantom (The Berlin Specimen of
Archaeopteryx)

in Grenoble, France, is on-going, and may reveal fascinating new features.
In 2004, a slab containing the wing bones and associated
feathers of Archaeopteryx number nine were discovered and
presented on loan to the Bürgermeister-Müller museum in
Solnhofen. This specimen remains in private ownership,
although it is likely to remain in the museum indefinitely.
It is likely that this specimen decayed somewhat before it
was fossilised and the remains would have disintegrated
and spread over a wide area of the sea-bed.
The tenth Archaeopteryx was allegedly found in the 1970s
although it was owned privately and not known about until
it was offered to the Senckenberg Museum in Frankfurt by
the widow of the deceased owner in 2001. As the Senckenberg could not raise the required price, it was offered to
Burkhard Pohl, the German founder of the Wyoming
Dinosaur Center in Thermopolis, Wyoming, USA. Dr
Pohl found an anonymous benefactor to purchase the
specimen, then after an initial exhibition in Germany it was
displayed in Wyoming where it will remain accessible for
research. This is one of the better preserved specimens
and is almost complete with a beautiful skull.
The first five specimens were discovered over a period of
100 years, whereas the next five were all found within the
last 20 years, and this was the situation when we planned
and wrote our exhibition here in Cardiff. However, the
story doesn’t finish there. Two days after we opened our
exhibition, it was announced in Germany that an eleventh
specimen had just been revealed! This is almost complete,
but is so new that no studies have been carried out on it
yet. It is owned by a private individual at the moment but
has been declared a German National Cultural Object by
the owner himself which means that it cannot be exported
and has to remain accessible for study.
The limestone rocks in which the Archaeopteryx specimens
are preserved were laid down in great thicknesses on the

Reconstruction of Archaeopteryx

floor of marine off-shore lagoons separated by algal reef
mounds. They were stagnant basins containing hypersaline toxic waters in their depths. Small floating and
swimming animals could live in the surface layers, but
whenever storms churned up the water layers, these were
poisoned and sank quickly, together with any larger animals which were washed into the hostile basins. Some of
these animals, such as horseshoe crabs and shrimps, have
even been found preserved at the end of a short trail of
their final footprints.
Flying reptiles (pterosaurs) fishing overhead were also
overcome by the storms and drowned, along with flying
insects, and these are often preserved extremely well. It is
thought that Archaeopteryx probably fed on flying insects,
and as only juvenile birds have yet been found, perhaps the
adults could fly strongly enough to escape the monsoonal
storms.
It is likely that Archaeopteryx was not as strong and athletic
a flier as are many modern birds, and its skeleton does
exhibit several features only found in true dinosaurs, although it certainly had asymmetrical flight feathers and a
wishbone, along with many other bird-like characteristics.
Recent studies on the braincase of the London specimen
have revealed the range of sounds it could hear, and that it
had the necessary brain capacity for full flight.
The extremely fine grained late Jurassic limestones of the
Solnhofen basins preserve a unique window into deep time
150 million years ago, and reveal a tropical, monsoonal
environment inhabited by dinosaurs, gigantic insects, and
also Archaeopteryx, the first bird.
The exhibition in the National Museum of Wales can be seen
until the end of February 2012, and is the first time that
representations of all of the specimens have been displayed
together in the UK.
Cindy Howells is Collections Manager (Palaeontology) at Amgueddfa Cymru
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THE WALES WINDOW
Diane Davies

O

n Monday 16th September 1963 the Western Mail
carried a banner headline for its lead story:
“EXPLOSION KILLS NEGRO GIRLS”. In
the early hours of the previous day a bomb had been
planted under the steps of the 16th Street Baptist Church
in Birmingham, Alabama, near the basement. It exploded
as twenty-six children were walking into a basement assembly room for their Sunday morning class. Four girls,
Addie Mae Collins (aged 14), Denise McNair (aged 11),
Carole Robertson (aged 14) and Cynthia Wesley (aged 14),
were killed. Another twenty-two people, adults and children, were injured. The blast was so powerful that it
destroyed the church and blew out windows in buildings
two blocks away. The atrocity was probably the worst
perpetrated by die-hard segregationists against the Civil
Rights Movement in America during the struggle for equal
rights for black citizens in the 1960s.
In 1963 Birmingham became the focus of protests and the
16th Street Baptist Chapel became the main organising
centre. It had been used as a meeting place by civil rights
leaders such as Martin Luther King and was now being
used as a centre for training school students in the art of
non-violent protest and civil disobedience. In May of that
year the students began The Children’s Crusade: a campaign to desegregate shops using sit-ins and a drive to
register voters. It met with a brutal response from the
local authorities. Eugene “Bull” Connor, the Commissioner for Public Safety, unleashed police dogs and fire
hoses on them, which led to national television coverage
of what was happening. Then just three weeks before the
fatal bombing, a march on Washington to support a proposed Civil Rights Law attracted 300,000 and global media
coverage with Martin Luther King giving his “I Have a
Dream” speech in front of the Lincoln Memorial. During
that summer, bombings and other acts of violence frequently occurred in Birmingham.
Yet bombings and murder perpetrated by white supremacists seemed to have had little impact on the attitude of
people, even in America. However, this callous murder of
four young black girls brought widespread condemnation
and messages of sympathy within America and around the
world.
The response in Wales
The response in Wales, though, was to prove unique. On
the Tuesday, the Western Mail carried as a front page
headline: “Alabama: Chance for Wales to show way”. It
reported that John Petts, at that time a free-lance designer
of stained glass living in Llansteffan, had offered to create
a design for one of the windows destroyed in the explosion, explaining that, “Perhaps Wales can show the way to other
nations ... by making the first move to recreate this damaged church.”

He estimated that it would cost £500 and suggested that it
be raised by donations provided by a cross-section of the
people of Wales. David Cole, the head of Western Mail &
Echo Ltd, threw the support of the Western Mail behind a
campaign to raise the money and suggested that individual
contributions should be limited to a maximum of 2s 6d
(the half-crown coin of the time and worth about £2 in
today’s money).
A cablegram was sent to the Rev. John Cross, pastor of the
church: “The people of Wales offer to recreate and erect a stained
glass window to replace one shattered in the bombing of your church.
They do this as a gesture of comfort and support.” A reply was
received accepting the offer and stating that “Wales was the
only country to offer such direct and material assistance.”
The desire that contributions should come from all sections of society was quickly realised as it became clear that
the atrocity had caused revulsion throughout Wales. Donations came from all parts of Wales and from all walks of
life. On Saturday 21st September, the Western Mail carried
a photograph of Roma Parris (aged 8) and Sarah Payne
(aged 10) from St Mary’s School, Butetown, Cardiff adding
their donations to a collecting box. As well as contributions from schoolchildren, there were donations from
pensioners and even one from an inmate of Cardiff Jail.
By the beginning of October the £500 had been raised and
the final sum was over £900.
In March 1964 John Petts sailed to America, where he
spent a week meeting the Rev. John Cross, the architect of
the new church and the church’s building committee.
They discussed possible designs and it was agreed he
should create the west-facing window. On his return he
spoke about the continued threat of violence experienced
by those living in Birmingham and by those who might be
identified with their struggle. He reported that he was
accompanied everywhere by bodyguards and that the black
press had withheld the story of his involvement until he
was back on the train to New York. He added, “It’s like the
edge of a volcano.”
John Petts initially struggled with the creation of a suitable
design. However, inspiration eventually came from part of
The Gospel According to St Matthew, c. 25, v. 40: “Inasmuch
as ye have done it unto one of the least of these my brethren, ye have
done it unto me.” He chose deep blue as the predominant
colour because it would glow in the strong Southern light.
He portrayed Christ with arms outstretched standing firm
against the background of a cross outlined in lighter glass
and a whirling storm (which have also been seen as water
jets from water cannon or fire hoses). Christ’s right hand
is raised in a gesture of rejection and opposition whilst the
left is open in a gesture of forgiveness and acceptance. A
rainbow curves above Christ’s head promising the end of
the storm and symbolising racial diversity. A striking
innovation was the portrayal of Christ as black, certainly a
radical step for a church in the Deep South. At the bottom
are the words, “You do it to me” and below them, “Given by
the people of Wales, UK MCMLXIV”.

The window was dedicated on Sunday 6th June in a ceremony attended by 250 people. A cable was sent by John
Petts, David Cole and the Mayor of Cardiff (Miriam Bryant): “The thoughts of the people of Wales will be with you during
your dedication service. May the Wales Window symbolise the
reaffirmation of Christian love and unity.”
The artist
John Petts (1914-1991) was born in Hornsey and attended
the Royal Academy school in the 1930s where he met
Brenda Chamberlain who became his first wife. He came
to stained glass late in his artistic career. Until the early
1950s he was primarily known as a wood-engraver and for
his work with the Caseg Press which he co-founded with
Brenda Chamberlain.
He saw though, a close connection between the two crafts:
“Wood-engraving almost forces you to be a powerful designer because
you have strong black lines. ... Similarly, with stained glass, you
have to create a holding framework of black shapes in lead and steel
which are filled with coloured glass. You discover what you’ve already
learnt in wood-engraving, that your best friend is jet black; the absence
of light is necessary for colour to show up.”

John Petts, Wales Window,
16th Street Baptist Chapel, Birmingham Alambama, USA
(274cm x 213cm, 1964)
© Wendy McFadden

In 1957 came the opportunity to take up the post of
Lecturer at the Carmarthen School of Art which had a high
reputation in the area of stained glass. He moved with his
second wife and family to a farmhouse near Llansteffan
and converted the cowshed into a workshop. He taught
himself the necessary techniques of stained glass work
whilst keeping one step ahead of his students.
He would only use antique mouth-blown glass and exploited the slight variations in colour that different pieces
of the same colour have so that the colour of the form
being created would have added vibrancy. In all his
commissions he wished to produce a work that was personal to the donor and would suit the church in which it
was to be installed. What remained of primary importance
to him though, was what the window said to the viewer.
“My concern, first and last, has been what the glass should say, in its
own language and its context of worship, proclaiming the News.”
He was beginning to gain a reputation in the field of
church stained glass when the opportunity to design the
Wales Window arose and it remains his most celebrated
work. However, most of his work is to be found in South
and Mid Wales and notable examples are in St Mary’s

Brecon, Our Lady of the Assumption in Briton Ferry, St
Cynfelin’s at Caerau (near Maesteg), the Church of the
Blessed Sacrament in Gorseinon, the parish churches at
Llansteffan and Llanfair-ar-y-Bryn (near Llandovery), St
Peters at Nantyfyllon and All Saints’ at Penarth.
Aftermath
The loss of innocent lives shocked America and the bombing is credited with ensuring the passage of the Civil Rights
Act in 1964 and the Voting Rights Act the following year.
However, justice for the victims took much longer to
achieve.
There was a witness to the planting of the bomb and
Robert Chambliss, a Ku Klux Klan member, was identified as the man who planted the bomb. He was arrested
and charged with murder and the possession of dynamite.
On 8th October 1963 he was found not guilty on the
murder charge though he received an eight month sentence for possessing dynamite. Even at that time the FBI
knew that the bombing had been carried out by a splinter
group of the KKK and that those responsible were Robert
Chambliss, Herman Cash, Thomas Blanton and Bobby
Cherry. However, J Edgar Hoover, the Head of the FBI
until his death in 1972, decided that the evidence that had
been gathered by the FBI should not be revealed to the
prosecutors.
It was not until 1977 that the case was re-opened by the
new Alabama Attorney-General who requisitioned these
suppressed FBI files. Robert Chambliss was rearrested
and in the subsequent trial found guilty of murder and
sentenced to life imprisonment and died in prison eight
years later. In 1993 after further pressure, the FBI reopened the case. By then Herman Cash was dead. Thomas Blanton and Bobby Cherry, a demolitions expert,
stood trial in 2000. Both were convicted, mainly because
they boasted about what they had done to friends and
family in the belief that they had similar views. Thomas
Blanton was convicted in 2001 and sentenced to life
imprisonment. Bobby Cherry was sentenced to life imprisonment in 2002 and died in prison two years later.

MUSEUM NEWS
Paul Loveluck’s retirement
Friends were more than sad at the departure of Paul
Loveluck, he had been such a great supporter of Friends’
activities. So you may be interested to know that in a letter
from Mike Houlihan (the previous Director General who
last year took up a post in New Zealand) some new light
has been shone from afar on what it was like to work with
the now retired Chairman of the Board of Trustees.
According to Mike, Paul made him feel socially inadequate:
“He knows everybody... on any station platform, any elevator, any
remote and damp nook or cranny of Wales, he would bump into
someone he knew”. And he failed to live up to Mike’s
expectations of a Board Chairman: “instead of being ruthless,
dictatorial and interfering in all the executive stuff, he showed
humanity, the importance of consensus and the ability to herd debate
into the enclosure of decision”. Paul also made Mike realise that
he lacked the ‘killer instinct’ as he watched him corner a
group of people and then “...apply a combination of charm,
compelling argument and moral thumb screws to enlist their support
for some project”! From Mike’s perspective Paul was also
profoundly de-stabilising for “beneath that facade of bluff
congeniality lurked a true revolutionary in the best Welsh radical
tradition. He really didn’t worry about other people’s assumptions,
especially when he thought the cause was righteous – such as driving
through the redevelopment of St Fagans”. And disconcertingly
for a chief executive, Mike found that once they had tested
a proposition “his support would be unconditional and unswerving”.
We, of course, knew Paul was something special but it is
always good to know he was appreciated.
From Wales to Zambia

The Baptist Street Chapel is still one of the most important
churches in Birmingham. It is also an important historical
landmark, attracting thousands of visitors who wish to
learn about the struggle for Civil Rights in the 1960s. The
Wales Window forms an important part of any tour of the
church. Its meanings can be manifold: it can be admired
as a stunning work of art, seen a symbol of sympathy and
support by strangers or read as a Christian message of
hope and reconciliation.
Sources
Microfiches of the Western Mail were used for the events in
Wales. Wikipedia and New York Times websites were used
for facts relating to the bombing and subsequent trials. The
quotes by John Petts about his work are from an article by
Alison Smith in Journal of Stained Glass, Vol. 19, No. 2,
pages 216-235 which also lists his work in stained glass.

We missed the opportunity in the last edition to highlight
a report from Mari Gordon, Head of Publications, who
took advantage of the Welsh Assembly’s scheme, called
Learning Opportunities , where managers and leaders in
the public sector in Wales get to work with a partner
organisation in sub-Saharan Africa. Mari was assessed
initially in terms of what she could offer and how she
might benefit from the opportunity and was then sent to

Zambia, one of the world’s poorest countries, to help
develop a strategic plan to address a national housing
crisis: seven out of ten of its city dwellers live in slums
described as “sprawling communities of makeshift homes with little
access to clean water and with no sanitation system in place”.
Although Mari was based in the capital city of Lusaka, she
visited a number of slum projects in the northern copperbelt, rural farmlands in the east and the smaller cities of the
south. Her assignment seemed to cover everything from
reviewing the mission statement to commissioning a new
logo and she was able to leave them with a comprehensive
action plan. Since her return to Wales, Mari has learned
that an Advocacy Officer has been appointed for the first
time, a communication leaflet has been produced for the
first time and a web site is being developed. Mari says that
she was privileged to meet some of the most creative and
inspirational people she had ever known and had an unforgettable experience which she hopes will also improve her
contribution to Amgueddfa Cymru.
New Marine Gallery
If you have not yet visited the Department of Biodiversity
and Systemic Biology’s new gallery Marine Diversity, you
are missing a treat. It is like an Aladdin’s cave of colour
and fascination: walls are covered with marine animals,
plants and colourful images of living marine organisms,
models of larger marine animals hang from the ceiling and
the skeleton of a juvenile humpback whale forms a dramatic centre piece to the linking gallery Man and the
Environment. Not only does the variety of specimens on

show illustrate the huge diversity of organisms living in our
seas and oceans but it also reflects the skills within the
department
Amgueddfa Cymru has gained a unique reputation for
specialist model making and conservation (the most popular choice of ‘behind the scenes’ experiences on the
Friends Day held last November). The new Marine Gallery has provided Annette Townsend (who writes about
conserving wax orchids on page 10) with amazing opportunities to demonstrate her skills: see the life-like model of
a swordfish that was washed up on the beach at Barry, as
well as the shimmering detail and colours she created for
the wall mounted Almaco jack that was caught in Milford
haven in 2007.
Other members of the department have been working on
a more international front: research curator Heather Pardoe, for instance, presented a co-edited paper at a conference in Estonia; Adrian Plant is working with two
Russians to describe a new fossil fly found in the Ukraine
and Dr Ingrid Juttner was awarded a contract from the
Scottish Environmental Protection Agency to analyse
samples from Scottish fresh waters as part of their water
quality monitoring programme.
Exhibitions
An exhibition to mark The Queen’s Diamond Jubilee, The
Queen: Art and Image brings together images of Elizabeth
II from Cecil Beaton and Annie Leibovitz to Lucian Freud

A skeleton of a Humpback Whale occupying pride of place in the linking gallery between the new Marine Diversity Gallery and
the Man and Environment Gallery

and Andy Warhol. The exhibition documents the changing nature of representations of The Queen and is on until
29th April.
John Piper: The Mountains of Wales showcases an extraor-

dinary private collection of works by John Piper, as well as
others from the Museum and the Derek Williams Trust.
Piper lived and worked intermittently in North Wales over
a period of eight years during the 1940s and early 1950s,
producing some of his most exceptional landscapes. The
exhibition is on until 13th May.
Amgueddfa Cymru has over 250 works by the painter and
poet David Jones (1895-1974). Jones’s mind was moulded
by his Catholic faith, his love of the land and legends of
Wales and his traumatic experience of the First World
War. Working mainly in watercolour, his paintings have a
freshness and power that recalls William Blake. David
Jones in Focus will be displaying paintings and watercolours until 4th March. These will be followed from 10th
March by Jones’s book illustrations, engravings and inscriptions.
From 19th April to 16th June Titian’s Diana and Actaeon
will be on loan from the National Gallery.
Art Lunchtime Talks
9th March 2012: John Piper: The Mountains of Wales:
Paintings and Drawings from a Private Collection. An
introduction to the exhibition. Melissa Munro, Derek Wil-

liams Curator of Modern and Contemporary Art.
16th March 2012: Behind the lines – a geological interpretation of Piper’s Snowdonia. Richard Bevins, Keeper of
Geology.
11th May 2012: Titian's ‘Diana and Actaeon’: painting as
poetry. Carol Plazzotta, Curator of Italian Painting 15001600, National Gallery.

£8 but an increase to £10 has now been introduced if you
pay on the day - so note well!
We feel we learned a lot on our first Friends Day in 2010
and that this enabled us to improve organisational matters
for our second one in November. For those who missed
this innovative opportunity to introduce a new ‘Friend’ as
well as experience some of the activities that go on ‘behind
the scenes’ at our Museum, we are pleased to report that
everyone had access to their first choice on the programme
and that the most popular experience was the work of art
conservation, although archaeology was a strong second.
In addition to a range of options on offer, which also
included geology, slugs, flexible sandstones, Roman armour and trilobites, the day was supported by lunch and
musical events.
We held a most enjoyable and festive Christmas lunch at
St Fagans where there were opportunities to mingle with a
glass of wine before finding a table and noting with pleasure that we were joined by the present and past Chairmen
of the Museum’s Board of Governors: Elizabeth Elias and
Paul Loveluck as well as the Museum’s Director, David
Anderson, and Deputy Director, Mark Richards. There
was a welcome pause between courses when we were
joined by a very entertaining group called Cwmni Werin
Caerdydd who have performed at a number of European
festivals winning several awards. The group started in
1970 and now both their children and grandchildren join
them at events such as the Gwyl Ifan Festival, part of
Cardiff’s midsummer festival during which the maypole is
raised at St Fagans. On this occasion they performed the
Mari Lwyd for us, a traditional ritual involving the carrying
of a horses’ skull draped with ribbons and bells from door
to door where an exchange of dialogue takes place in song
and dance in order to gain entry – or not! It was certainly
great fun to watch and provided a memorable adjunct to a
particularly enjoyable get together.

All start at 1.05pm and are free, but please book at the
Information Desk on arrival.
Judy Edwards

FRIENDS NEWS
Since last October’s edition we have had our AGM where
the losses and gains for the Friends Committee were
announced (mentioned in our Chairman’s report on page
2). We have continued with another successful Winter
programme of lectures. So successful that we must draw
your attention to a small problem that has arisen: instead
of booking ahead rather too many of us have arrived and
paid on the day. This has made life rather difficult for the
Restaurant staff as well as for booking a room appropriate
to the numbers attending, so, in an attempt to encourage
payment in advance (which will enable a better estimate of
numbers) we will continue to have a ‘book ahead’ price of

Friends enjoying a guided tour of the ancient
town of Segunto

From the enjoyment evident in the picture taken during
the Friends’ visit to Valencia last year, you will be pleased
to see on the programme for 2012 that Val Courage
continues to arrange trips abroad and that in addition there
will be a variety of outings to chose from during the
coming months: so enjoy.
Judy Edwards

Anonymous (possibly a follower of Michael Dahl), Other Windsor, 3rd Earl of Plymouth (1707-32) (oil on
canvas, 1730)

