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A MESSAGE TO OUR READERS
The picture on the front cover shows a slate worker giving
a demonstration of slate splitting in the the presence of
two, clearly enthralled, children. We have given it pride of
place because this year sees the fortieth anniversary of the
National Slate Museum in Llanberis. In addition, to mark
the anniversary we include an article looking at how the
Museum has developed over the years from its beginnings
in 1972 when the Llechwedd Slate Caverns were opened
as a visitor attraction. It also discusses the themes of an
exhibition being held to mark the event.
If, at the moment the National Slate Museum is looking
back, the National History Museum is definitely focussing
on the future. You will already have seen mention in
previous issues of the changes that are planned at St.
Fagans. The intention behind them is to tell the story of
Wales from its very beginnings on one site. This will
enable St Fagans to maintain its position as a prime attraction both for those who want to learn about their history
and also for those who are visiting Wales. So we are very
pleased to have a major article explaining all the proposed
changes and the rationale behind them, together with
artists’ impressions of how some of it will look.
The second major article is on the early history of John and
Myfanwy Piper. It places in context the exhibition that
was held at the National Museum Cardiff of John Piper's
paintings of the mountains of Wales. The article is illustrated, not by his more famous pictures that you may be
familiar with, but with his work with stained glass and in
furniture design.
In this edition we have quite a number of shorter articles.
One such is a further article on Welsh heritage and identity
that we have been exploring recently; this one looks at the
theme from the legal perspective. Another is on Doug
Bassett , who some readers may have known, as he was
Keeper of Geology at the Museum before becoming its
Director from 1977; the article celebrates his life and work.
A third item celebrates the 200th anniversary of the birth
of Charles Dickens; Dewi Bowen has provided a short
item on Dickens' visit to the ironworks at Cyfarthfa as well
as one of his inimitable pen and ink drawings to complement it. We also have an item in our occasional series of
Curators’ Choice.
Once again we must thank Graham Davies for obtaining a
number of articles from the staff at Amgueddfa Cymru.
One tells the story of William Logan, a Canadian geologist
whose early work was in the Swansea Valley during which
he created the first geological map of Swansea. A second
article also has a geological theme, looking at new evidence
about the source of the Bluestones used at Stonehenge.
The third is on the toys of childhood and their history; it
may be a shock for some to see the sorts of toys they may
have known in childhood now being treasured possessions
of the Musuem. The other item Graham has secured for
us is a stunning illustration of the Night Flowering Cactus,

which can be seen on the back cover. This is a plant of hot
arid lands and flowers for only one night. Its splendour
amidst the gloom of night is brilliantly captured, although
it appears to be growing in a moonlit English churchyard
if you look closely at the details!
Another picture we are pleased to show is the Manet
painting of Monet in his studio boat (hope we have got
that the right way round)! It is on loan from the Staatsgalerie, Stuttgart until September, so still plenty of time to
see it in reality.
Finally we have Museum and Friends News. Amongst this
we include an interesting article on a recent Friends' trip to
Valencia. It is always good to hear about the cultural
context of the many trips organised by the Friends. We
cannot promise to include such items in every edition but
it is good to be reminded occasionally.
As always our last words are a plea to you, our readers, to
put pen to paper. Remember the remit is wide: it stretches
from the work and activities of the Friends or the Museum
to illuminating the cultural history of Wales. Surely there
is something there for you to write about?
Diane Davies & Judy Edwards

FROM THE CHAIRMAN
Writing of art in Wales in 1947, Swansea born artist Cedric
Morris commented that “there is no future as long as the Welsh
people are not interested in it” going on to refer to their
“complete indifference and ignorance … towards the visual arts”.
How times change! One has only to look to the realisation
of the long-standing aspiration to establish a National
Gallery of Art, the success of Artes Mundi, hosted by
Amgueddfa Cymru, and, for example, exhibitions such as
the recent John Piper show at National Museum Cardiff to
confirm how much things have changed for the better
since the middle of the last century.
It is not only in the field of the arts that a new spirit of
confidence has emerged. This was well demonstrated in
the BBC1 series The Story of Wales, fronted by Huw
Edwards, the final instalment of which was shown at the
end of March. By common consent a worthwhile undertaking, the series was inevitably not without its critics but
it was timely in highlighting the multifaceted question of
Welsh identity which will be a key component in informing
the planned redevelopment of the National History Museum at St Fagans.
The appearance on-screen of Museum experts, such as
David Jenkins and Ken Brassil, illustrated the interaction
between the BBC and Amgueddfa Cymru in the making of
the series. It was pleasing too that on the BBC2 follow-up
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programme Making the Story of Wales David Anderson,
Director General, was one of the four panel members
invited to discuss the series. The Story of Wales is to be
transmitted on BBC2 later this year (an opportunity for the
wider world to learn that Welsh endeavours can extend
beyond winning the Grand Slam) and for those who
missed the series it is well worth looking out for the repeat.
Your Committee has been giving much thought to the
question of Friends’ subscriptions. We have succeeded in
holding the cost of membership down for several years but
the introduction of greatly increased postal charges is I
fear the last straw, postage forming a major part of our
expenses each year. Friends may, nevertheless, be assured
that subscriptions will continue to remain relatively modest. I anticipate that an announcement will be made at the
AGM in November next.
I was amused while writing these notes, where change
seems to be an underlying theme, to come across a quote
attributed to Lord Palmerston when Prime Minister:
‘‘Change? Change? Aren’t things bad enough already?’’ A nice
one-liner no doubt, but hardly a universal truth.
Roger Gagg

Diane Davies
9 Cyncoed Rise, Cyncoed Cardiff CF23 6SF
Tel: 02920 752464
Email: dianedaviesandks@btinternet.com

CURATORS’ CHOICE
Meissen Teapot
This teapot is in the
form of a squatting
bearded man on an
upturned
scallop
shell and is described in a Meissen
inventory of 1719 as
a “teapot in the form of
an old man”. Its extraordinary
form
was probably designed by the Dresden goldsmith Jakob
Irminger
(16351724). His inspiration was a design by
the French court painter Jacques Stella (1596-1697 in his
book Livre des Vases published in 1667.
It is made of hard-past porcelain and is 16cm high, 18cm
long and 10 cm wide.

BEGINNINGS
Judy Edwards

I

think it would be sad to say farewell to the beautifully
curated exhibition of Welsh landscapes by John Piper
without saying something about the man himself and
his wife Myfanwy. Together they produced an extraordinary range of work from the traditional to the modern,
echoing their passion for experiment and creativity and
leaving us with a lasting legacy that not only included
paintings and pottery but also tapestries for Chichester and
Hereford Cathedrals, beautiful stained glass windows in a
number of churches, many pictures of the Second World
War , theatre designs and even designs for firework displays. Those ‘Friends’ who went on the summer trip to the
North a while back and visited Renishaw Hall and Hardwick Hall, may or may not know how much these buildings really fired the imagination of John Piper. He had
been invited to Derbyshire a couple of times by Osbert
Sitwell and must have filled sketchbooks of drawings. On
his return home he wrote that after some brooding over
his sketches he could “see some painting coming” and we saw
examples of those rather melancholy but romantic architectural paintings for which he was to become so famous,
while we were there. Not only did he develop a great love
of church architecture but he also had a passion for seaside
architecture, lighthouses and railway buildings.
While both John and Myfanwy had strong personalities,
they managed to create, nurture and maintain a lifelong
partnership. During the 1930s Myfanwy had been the
Editor of Axis the most advanced art journal of the day
while John was working alongside Henry Moore and Barbara Hepworth. He became a prolific artist in assorted
media, changing and modifying his style across many years.
He worked at great speed whether designing for the stage,
writing articles for The Listener or editing a series of Shell
Guides, while all the time gaining a reputation for reliability.
John and Myfanwy did not marry until 1937 and after the
war lived away from London in a Chiltern hamlet where
they became central figures in attempts ‘to re-fashion
British identity through the arts’. Their very hospitable
doors were open to such as Osbert Lancaster, Ben Nicholson, the Queen Mother and John Betjeman. Myfanwy
continued her literary career and among other things wrote
three libretti for Benjamin Britten while managing her
growing family, undertaking the associated domestic tasks
and entertaining friends.
John’s familiarity with art had begun in an unplanned way
at a very early age. His mother, deeming it to be a safe
place, would, for example, pop him in to the Tate Gallery
while she shopped at the Army and Navy Stores near
Victoria Station. This happened to be at the time the
Turner wing had opened and was filled with the artist’s
bequest to the nation. John’s brothers, Charles and Gor-

John Piper, East Window, St Peter’s Church, Brabaham,
Canbridgeshire
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don, had quite different interests so it was some surprise
to the family that John became so interested in drawing,
painting, poetry, music, architecture and topography.
The family lived in Epsom Surrey and all three boys
attended Epsom College but it was John who inherited
Graham Sutherland’s Shorter Latin Primer! Sometime
later John joined his father’s firm, working as an articled
clerk, staying for five years - a period he regarded as a
complete waste. He did, however, seize all opportunities
to sketch, write poetry and visit the Tate and National
Gallery where his interest in topography drew him to
landscape painters and to the Impressionists from the
Burrell Collection, on loan to the Tate at the time. Though
only a ‘Sunday painter’, he did achieve a degree of success
at an exhibition in 1927 with The Times describing his
efforts as “promising”!
Following the death of his father it was his mother who
made it financially possible for John to give up the office
job and concentrate on developing his artistic talents, a
decision his brothers did not wholly approve. He made a
successful application to the Royal College of Art after
taking advice and enrolling at the Richmond School of Art.
He was, of course, a relatively mature and sophisticated
student by the time he reached the Royal College and later
admitted to a degree of arrogance and boredom. He did
however discover an excellent teacher of stained glass and

lithography in Francis Spear and other influential people
such as Sir Michael Sadler helped to broaden his horizons.
In 1929 at the age of 25, and now in his second year, John
married a fellow student Eileen Holding who had come via
the Richmond and Slade Schools of Art to the Royal
College. They settled down in the Surrey cottage that his
mother had provided for John’s studio work two years
earlier but after only one summer the cottage was abandoned; they returned to the Royal College of Art but for
only one term. Both left without any kind of qualification
and it wasn’t too long before the marriage began to disintegrate with John relying on his journalistic skills for survival.
It was not until John was elected to the progressive ‘Seven
and Four’ Society that he achieved any prominence as an
artist rather than a writer, having caught the attention of
Ben Nicholson. By 1935 membership was confined to
eleven including Ivon Hitchens, Barbara Hepworth, Ben
Nicholson, Henry Moore and John Piper. It was Hitchens
who invited John to stay at his Suffolk home one weekend,
asking him to meet another guest at the local railway
station. It was Myfanwy Evans down from Oxford who
stepped off the train.
Although born in the outskirts of London, Myfanwy’s
roots lay in south west Wales where there were clergymen
on both sides of the family. Her mother had come to
London to undertake secretarial training and there she met
and married David Evans, a chemist from Milford Haven
who had been staying in the same boarding house. Their

first and only child Myfanwy was born in 1911. Although
having extended family with whom she spent much time,
her childhood was short of playmates of her own age and
she was often lonely. When her father returned from the
First World War it took time for father and daughter to get
to know each other and a strong bond developed. By the
age of nine she had entered a prestigious school in Camden
north London within walking distance of home in Belsize
Park. She took to reading poetry on these walks to and
from school and would picnic alone on Hampstead Heath
where she read prolifically. Summer holidays were spent
in Wales, favourite places being Deer Park in Tenby where
her grandparents lived and the family trips to Anglesey.
Myfanwy was not seen to be academic at school but she
won her way into the first hockey and swimming teams
and had her poems published in the school magazine. She
did however get to know one of the older girls Helen
Gardner who became a well known literary scholar. Her
art teacher, Isobel Monkhouse, was sufficiently well
known for the Royal College of Art to accept pupils from
the school with a Higher School Certificate in Art and at
this stage Myfanwy was drawing well enough for many to
think she was heading for art school. However in her
ultimate preparation for Oxford, Myfanwy was fortunate
enough to run into Helen Gardner again who strongly
advised her to focus on Milton and the 17th century instead
of Wordsworth and other Romantics. It worked and in the
autumn of 1930 Myfanwy went up to St Hughs on an
exhibition which meant she would be wearing a scholar’s
gown and keeping her college room for the three years she
was there. There were strict rules of course to protect

John Piper, Mosaic-topped Coffee Table (1957) (Limited edition of twenty-five sold by Heals, London)

female students from the opposite sex and permission had
to be obtained from the Principal before an invitation to
lunch or tea in a man’s college could be accepted. Life at
Oxford however was something of a disappointment for
Myfanwy: the undergraduates were no more discerning
than her school mates and the food was disgusting. But
her sporting prowess was recognised and she obtained a
swimming blue captaining the team of 1932 that won the
university competition.
While at Oxford Myfanwy became an ardent visitor of
galleries, she joined the Oxford Arts Club, making a couple
of contributions to the undergraduate magazine The Cherwell and attended talks given by Eric Gill and Paul Nash.
She went to many concerts including her first visit to
Glydenbourne and also became known as the ‘chemist’s
daughter from Jermyn Street’, the family by now living
over the shop in Mayfair. She voted for the Labour Party
and also began to read the New Statesman and Nation
where her attention was caught by the literary reviews of a
critic called John Piper. Looking back she said that she
had been charmed by his relaxed jokes and perceptive eye,
thinking he could be someone who would be easy to talk
to and make her laugh. She thought no more about it until
that invitation to a Suffolk weekend from Ivon Hitchens
where she was met at the station and then talked and
laughed through most of the weekend!
Bibliography
Frances Spalding, John Piper Myfanwy Piper: Lives in Art
(Oxford University Press, 2009).
David Fraser Jenkins & Melissa Munro, John Piper: The
Mountains of Wales (Amgueddfa Cymru, 2012). A very
readable and well illustrated book on the exhibition.
Both can be obtained from the Museum shop.

WELSH LEGAL IDENTITY
When invited by the Chairman to join the debate about
Welsh identity, I could not miss the opportunity to urge
that an inclusive view be taken. My family had a seafaring
tradition and my great, great grandfather came to Cardiff
from South Cornwall in the early 1860s. Cardiff, which
grew so rapidly in the second half of the 19th century, was
the place to be and Cardiff Docks the place to be based.
The forbears of a substantial part of the population of
Cardiff, and of Newport and Swansea, arrived during that
time and for that reason. (There is, in my case, also a
Pembrokeshire strand to the family). We have every right
to be included within the Welsh identity, of which most of
us are proud. The National Museum is well aware of this
maritime tradition as demonstrated by the presence in
Swansea of the National Waterfront Museum and the
special exhibition at the National Museum Cardiff to mark
the centenary of Captain Scott’s exhibition to the South

Pole (South for Science), to which Cardiff contributed so
much.
But I turn to the Welsh legal identity, the subject on which
the Chairman may have expected me to write. With the
abolition of the Courts of Great Sessions by statute in
1830, Wales was fully integrated into a legal system comprising England and Wales. High Court Judges regularly
visited each of the then twelve counties (plus Monmouthshire) to try cases and to ensure that criminal and civil lists
were being dealt with. Each county was obliged (and
usually very pleased) to provide a court room and lodgings
for the visiting judge. Visible evidence of that Welsh legal
tradition appears in the Edwardian solidity of the original
courts at Cardiff Law Courts and the art-deco style of the
original courts at Swansea Guildhall. From earlier generations it appears in the now disused courtroom in Haverfordwest Shire Hall, the tiny courtroom at Beaumaris,
claimed to be the oldest in the jurisdiction, and the court
and judge’s lodgings at Presteigne, preserved and open to
the public.
The distinct legal identity of Wales was first recognised in
modern times in the Courts Act 1971, which required two
Presiding Judges and an Administrator for the Wales and
Chester Circuit. Court visits were to be concentrated on
the main centres in North and South: Chester, Mold,
Cardiff and Swansea. Momentum has also been provided
by the Welsh Language Acts. (Chester was transferred to
the Northern Circuit in 2007 so that the Wales Circuit
boundary is now coincident with the national boundary).
Devolution has produced further needs and opportunities.
The administration of justice is not at present a devolved
function but the substantial powers now exercised by the
Assembly and the Executive of the Welsh Government
potentially have a major impact on it and its requirements
need to be kept in mind. The role of the judiciary the
“weakest of the three departments of power” as described by
Alexander Hamilton (citing Montesquieu) in the Federalist
Papers (1788), needs to be recognised, in particular its
independence. At the same time, the evolving Welsh
identity needs to be recognised by the judiciary in the way
justice is administered in Wales.

Procession of Judges at the Official Opening of the Senedd,
1st March 2006

The impact of the administration of justice immediately
bears upon Tribunals, such as the Mental Health Review
Tribunal, which now operates independently of their English counterparts and the Welsh language Tribunal, which
has no counterpart in England. Its more general impacts
are being explored.
The Welsh legal identity is already recognised in important
ways: regular visits of the Court of Appeal, an administrative office in London and a Welsh Committee of the
Judicial College, for example. However, there are longstanding legal links of great value with England. These
need to be evaluated in the context of the new political
framework.
The Welsh Government is holding a Consultation as to
whether there should be a separate Welsh jurisdiction, as
in Scotland and Northern Ireland, and, if so, whether the
separation should be complete or partial and what form it
should take. That involves political decisions to be taken
by the Government and people of Wales and the judiciary
will not become involved in politics. The judiciary (and
the legal professions) are, however, aware of the issues and
factors involved and will expect to make a practical contribution to the debate. Friends of the Museum, conscious
as they are of the developing Welsh heritage, can, I am
sure, be relied on to do the same.
Malcolm Pill
Malcolm Pill is a Lord Justice of Appeal.

FORTIETH ANNIVERSARY OF THE
NATIONAL SLATE MUSEUM

It was a rather special day at the National Slate Museum
on Friday 25th May 2012. This date marked the 40th
anniversary of the Museum, and provides an ideal oppor-

The National Slate Museum’s waterwheel which was saved
from being auctioned off after the site closed in 1969.

tunity to look back over all that has happened here in the
intervening period. We are celebrating with an exhibition
and by producing an accompanying booklet, which notes
some of the highlights - both from the point of view of the
Museum as an institution, as well as the stories of those
involved with the Museum at different times over this
period.
One of the obvious questions is: well, why was a Museum
established here in 1972? The answer to this probably lies
in the economic history of the Welsh slate industry. From
its peak years, towards the end of the 19th century, when
slate quarrying in Wales employed well over fifteen thousand men, the industry entered a long period of decline,
interspersed by years when recovery seemed a real possibility. But, by the 1960s, the industry seemed to be moving
towards an inexorable end. World famous quarries such
as Dinorwig Quarry, Llanberis, had closed in 1969; Oakeley Quarry, at Blaenau Ffestiniog, followed in 1970. Those
that survived, such as Penrhyn at Bethesda, or Llechwedd
at Blaenau Ffestiniog, turned away from traditional methods of working to modern machinery. There was a feeling
that something had to be done to save what we would now
call the physical “heritage” of the industry. The rescuing
of the Dinorwig Quarry’s engineering workshops at Gilfach Ddu in 1969/1970, along with their remarkable contents, marked an important step in this process.
Significantly, as well, it represented a readiness by several
public bodies to co-operate in order to save what was here.
The former Caernarfonshire County Council, the Ministry
of Works (Cadw’s predecessor) and the National Museum
of Wales all worked together effectively - an early example
of public sector partnership, in fact.

This period was also characterised by attempts elsewhere
to establish industrial museums, in various shapes and
forms. The Ironbridge Gorge Museum Trust, established
in 1967, is one of the best-known UK examples. Here
also, the linkage between attracting visitors to explore the
industrial past, and the economic regeneration which
could then ensue, began to be understood. That linkage
was to prove equally as attractive in Wales; and was certainly understood at Blaenau Ffestiniog, where part of the
renowned Llechwedd Quarry was opened to the public,
also in 1972, as the Llechwedd Slate Caverns. Visitors
joined a tramway tour into the vast subterranean chambers, guided by former quarrymen.
Our exhibition and publication takes a look at the part that
a wide range of members of staff (past and present) have
played in the establishment and the running of the National Slate Museum. It will also include similar contributions by those involved at Llechwedd. How did former
quarrymen feel about presenting their craft to visitors?
How did those visitors react? How did storylines get
agreed? How were women welcomed, in workshops
which were formerly populated solely by men? These
themes, and more, have been assessed and evaluated. We
also look at how our understanding of the National Slate
Museum has evolved over the years. The Museum that
our visitors experience today is, obviously, the same building as that encountered by visitors forty years ago but the
way in which we use it, and the information that we
provide, have both developed considerably over that period. There were no Quarrymen’s Houses here in 1972, for
example.
Above all else though, what we would welcome is your
visit to the National Slate Museum, and your reaction to
what we do here. What happened here, although special,
is not unique by any means. Interpreting and presenting
the industrial past is after all something which we in
Amgueddfa Cymru do very thoroughly, at a range of
award-winning sites. The exhibition which started in late
May will, in due course, travel to those other Museums as
well, adapting each time to the unique setting of the site.
Our stories, as well as our understanding of our respective
industries and their communities, continue to evolve.
Dafydd Roberts
Dafydd Roberts is Keeper of the National Slate Museum.

COAL SEAMS AND COPPER: W.E.
LOGAN AND THE GEOLOGICAL MAP
William Edmond Logan was one of the leading geologists of the nineteenth century and is recognized as
Canada's most important scientist of all time. It was
in Wales that his geological career began.

William Logan, 1856

Swansea: copper town
In the mid nineteenth century, around half of the world's
copper was being produced in Swansea, with copper ores
being imported from around the world to be smelted with
south Wales coal. Swansea controlled the world price of
copper and came to be known as 'Copperopolis'. Fourteen
copper works were in operation in the Swansea district in
the 1830s. One of these was the Upper Forest Copper
Works at Morriston, opened in 1752. Here, William
Edmond Logan began his career as one of the great
geologists of the 19th century.
W.E. Logan (1798-1875)
William Edmond Logan was born in Montreal in 1798.
His parents had emigrated from Scotland. At the age of
16, Logan was sent to school in Edinburgh and then
briefly attended classes at the university there. After a year,
in 1817, he moved to London to work for his uncle's
accounting business.
During the 1820s, Logan became interested in geology,
collecting fossil shells on his uncle's estate in Suffolk and
on the Isle of Sheppey in Kent. In 1831, Logan's uncle
acquired a share in the Upper Forest Copper Works at
Morriston and sent his nephew to Swansea to manage the
company's accounts.
Swansea: a centre of science
Science flourished in Swansea in the 1830s and 1840s,
largely under the leadership of the naturalist and local MP,
Lewis Weston Dillwyn (1778-1855). He was the founding

President of the Swansea Philosophical Institution which,
within a few years, became the
Royal Institution of South
Wales. Logan, too, was a
founding member and served
as the Institution's Honorary
Secretary and Honorary Curator of Geology from 1836.
Coal and copper
In 1833, Logan became joint
manager of the Upper Forest
Copper Works. The following
year, he spent several months
in France and Spain in search
of new sources of copper ore.
He was also keen to establish
reliable supplies of local coal, John Warwick Smith (1749-1831), The Forest Works near Swansea (1792)
so in 1835 he began a study of
the local coal seams around Swansea by recording their
outcrops onto maps and sections.
The conditions he worked under are vivedly described in
"I attend to nothing else but the making of copper and digging of coal
a letter he wrote to De la Beche dated 20th April 1844:
from morning to night." (W.E. Logan).
“I worked like a slave all summer on the gulph of St Lawrence, living
the life of a savage, inhabiting an open tent, sleeping on the beach in
The Geological Survey comes to Swansea
a blanket and sack, with my feet to the fire, seldom taking my clothes
In 1835, Henry De la Beche (1796-1855), a geologist from off, eating salt pork, & ship's biscuit, & occasionally tormented by
Lyme Regis in Dorset, was given government funding to
mosquitoes.”
make a geological survey of Cornwall - the beginnings of
By 1849 he and four staff had mapped the area between
the British Geological Survey. Two years later, De la
the St Lawrence River and the Great Lakes, worked on the
Beche moved to Swansea in December 1837 to map the
coal deposits of Nova Scotia, and found copper ore to the
rocks of the South Wales Coalfield. De la Beche became
east of Montreal. In 1851, he prepared a display of ore
involved in the Swansea Philosophical Institution through
minerals from Canada for the Great Exhibition in London.
his friend Lewis Weston Dillwyn. He met Logan and was
In 1863, Logan and his staff published the first major study
impressed by the quality of his mapping of the Swansea
of the geology of Canada. It is regarded as the pinnacle of
coal seams, commenting that Logan's map was "beautifully
Canadian scientific publishing in the 19th century. This
executed [and] of an order so greatly superior to that usual with
was followed by the publication of maps in 1865 and 1869.
geologists".
De la Beche used Logan's work on the official Geological
Survey map. Logan continued mapping with the Geological Survey in South Wales until 1841.
The geological map of Swansea
The first Geological Survey map of the Swansea district
was published in 1844, based on the 1830 Ordnance
Survey topographic map on the scale of one inch to one
mile. It covers the area from Kenfig in the east to Kidwelly
in the west. The geological mapping is credited to W.E.
Logan and Sir Henry De la Beche.
Logan in Canada
With his geological skills honed on the coal rocks of
Swansea, in 1841 Logan applied for the post of first
Director of the Geological Survey of Canada. His application was supported by many of the leading British geologists, including Henry De la Beche, and he was appointed
in April 1842.

Logan returns to Wales
Logan was knighted in 1856, the first native-born Canadian to receive a knighthood. He was also honoured by
France, the Royal Society, the Geological Society, Bishop's
University in Quebec, and McGill University in Montreal,
as well as by the citizens of Toronto and Montreal.
Although Logan officially retired in 1869, he continued
summer fieldwork around Montreal and spent winters at
his sister's house in west Wales. He died there in June 1875
and is buried in the churchyard at Cilgerran in Pembrokeshire.
Today, William Edmond Logan is recognized as Canada's
most important scientist of all time. And it was in Wales
that his geological career began.
Tom Sharpe
Tom Sharpe is Curator of Geology at Amgueddfa Cymru.

CREU HANES – MAKING HISTORY:
TRANSFORMING ST FAGANS
John Williams-Davies

T

he Creu Hanes - Making History project involves
re-locating the Museum’s Archaeology collections
from Cathays Park to St Fagans to present the
histories of the people of Wales in a new and unique way.
For the first time anywhere, national collections of archaeology and social history will be displayed together in an
open-air museum, combining the scientific and analytical
approach of conventional gallery-based museums with the
experiential and emotional appeal of an open-air site.
Visitors will be able to explore over 200,000 years of Welsh
history through innovative exhibitions, authentic historical
buildings and archaeological reconstructions which will
unlock the immense educational potential of the collections.
In embarking on this project, the Museum is responding
to the wishes of the people of Wales. There has been a
growing call for a history museum of this kind for many
years and St Fagans has long been identified as the place
where the history of Wales should be told. The Welsh
Government’s Cultural Tourism Strategy highlights St
Fagans’ crucial role in overcoming what is widely perceived as the fragmentation in the telling of the story of
Wales by providing for the people of Wales and visitors
alike, “a one-stop venue for an overview of Welsh history…which
will offer a holistic interpretation of Welsh history and culture.”
St Fagans has always held a very special place in the hearts
of the people of Wales. It validates the existence of
ordinary people, and the people of Wales have always had
a sense of ownership of it. St Fagans is also a very
successful museum. It is Wales’ most visited heritage
attraction with over six hundred thousand visitors per year.
Recently a survey conducted by Which? Travel Magazine
voted St Fagans the number one UK museum and gallery,
while a customer satisfaction score of 90% won it the title
of the UK public’s favourite attraction.

Despite its success, however, St Fagans still has not
achieved its full potential to reach all of the people of
Wales and to be truly culturally democratic. This project
will provide St Fagans with the facilities it requires to
enable it to work more effectively with the communities it
serves and to renew itself as a museum. The Wales of
today, with its own government, is a very different place
from the Wales of the late 1940s when the Museum
opened and St Fagans has to change to reflect these new
realities and to help people explore and re-think identity.
Wales needs to re-define itself as a contemporary nation
and articulate its place in the world. Knowledge of our
history and engaging in the debates around its interpretation is a crucial first step in this process.
St Fagans has always been a museum about the people of
Wales. What Creu Hanes - Making History will do is to
build on this tradition by shaping the future of St Fagans
with the people of Wales. We have a social responsibility
to involve people in making decisions about their own
heritage. We will also increase the reach of the Museum to
serve and benefit the whole of Wales by acting as a gateway
to other heritage sites across Wales and engaging with
users online.
In order to achieve its goals and exploit the learning
potential of its heritage resources, St Fagans also needs to
be transformed physically and we will be investing £25m
in buildings and infrastructure to enable the Museum to
meet its social and cultural responsibilities. This investment is directed at four areas.
The Main Museum Building
This complex was constructed between 1968 and 1976,
and is an archetypal 1960s ‘brutalist’ building designed by
the Percy Thomas Partnership, Wales’ leading post-war
architectural practice. Its architectural significance was
recently recognized with its listing Grade II by Cadw.
Functionally, however, the building is not fit for purpose
and is not up to the standards expected of a modern
national museum. Getting this building to function effectively, whilst maintaining its architectural integrity, is the
key to the successful delivery of the entire project.
A welcoming new entrance and orientation
area will be created by enclosing the underused courtyard. This will create a more
positive first impression and provide much
improved physical and intellectual orientation. The western end of the building will be
re-modelled to create enhanced visitor facilities, including an expanded café and exit
shop.

The new entrance area in the enclosed courtyard, designed by Purcell Miller
Tritton

A significant proportion of the building is
being converted into a desperately needed
Centre for Learning. This will provide space
for exploring collections and skills-sharing;
an auditorium with seating for 120 people;
stores; and a multi-purpose eating area for

It will explore issues such as peopling of
Wales; the emergence of Wales as a nation; the unification with England; the
seismic shifts which occurred as a result
of industrialization and the painful legacy
of de-industrialisation. The approach of
this exhibition is to provoke thought and
debate about our humanity and sense of
place; how a sense of identity develops
and changes over time; how history is
constructed and how different meanings
are given to the same past; how evidence
on which we base those meanings
changes over time; and how some
people’s voices become part of the national story and others remain silent.

Part of the Ways of Life gallery

schools. These spaces will all be available for family and
commercial use when not required by formal education
groups.
More visible and direct public access to the Museum’s
collections and archives will be provided by the creation of
a Collections Access Centre which will provide a clear link
for our users with the collections in store, and access to
expert staff and resources for research.
Re-located and re-displayed galleries will enable visitors to
explore our collections in easily accessible and engaging
ways. These will be located on the first floor on the main
visitor circulation route and will provide a visual link to the
outdoor museum as well as being a ‘launch-pad’ for visiting the historic buildings..
New Building
The creation of a new multi-purpose building known as
Gweithdy (Welsh for workshop), located away from the
Main Building, at the site of the current Celtic Village, is an
integral part of the underlying philosophy of the project.
The building will be a sustainable and iconic destination in
itself and will help create the impression of St Fagans as
one integrated museum offer where visitors will flow
naturally from gallery to the outdoor site to the historic
buildings thereby avoiding creating the perception of there
being two separate museums on the same site. The
building will also house visitor facilties including a café and
toilets.
Interpretive
proaches

Themes

and

Where Making Wales is a gallery of debate, Ways of Life is
a gallery which allows visitors to explore their natural
curiosity about other people. Archaeological and social
history collections will be displayed side-by-side to provide
windows into the mundane details of lives past and
present, at times raising awareness of social inequalities
and contemporary issues. This gallery and its themes link
directly with the historic buildings and archaeological constructs on site.
The third gallery Making History by Hand is located in
Gweithdy and will celebrate creativity. When people talk
about ‘making history’ they are usually referring to important people and significant events. However, most of the
material evidence of history that survives was literally
made by people’s hands. Making History by Hand will
celebrate the skills of those makers who have worked with
the natural resources around them and encourage visitors
to learn those skills for themselves.
Experimental archaeology
The introduction of experimental archaeology at St Fagans, with the construction of the Celtic Village in 1992,
represented a significant departure from the traditional
manner in which Amgueddfa Cymru had interpreted early
Wales. The potential for hands-on interactivity offered by
experimental archaeology clearly offers visitors the chance
to explore how life may have been lived in the past,
resulting in more immersive and learning-rich visits.

Ap-

It is not possible to present a complete
national history in a museum and we
will use our collections to focus on key
themes, seismic events and crucial periods in the history of Wales. The
displays revolve around three themes.
The first gallery, Making Wales is
chronological and explores the identities of the peoples of the place we now
call Wales over the past 230,000 years.

Exterior view of Gweithdy, designed by Fielden Clegg Bradley Studios

We will extend the range of our experimental archaeology
through three major projects: Bryn Ery, the recreation of
an actual enclosed Iron Age settlement from Anglesey to
replace the Celtic Village; Llys Rhosyr, one of the courts of
the princes of Gwynedd, located in south-west Anglesey,
which will provide us with the facilities to introduce residential stays at the Museum; and a Bronze Age Barrow one
of the commonest visible features from pre-history in
Wales.
Landscape
The St Fagans site is a Grade I listed landscape and a
Masterplan has been prepared which will provide the
framework for the sustainable development of the site,
including the siting of future re-erected historic buildings,
whilst respecting, preserving and enhancing the layers of
heritage which contribute to the unique landscape of St
Fagans. Visitor circulation will be rationalized to distribute
visitors more evenly across the site.
The Welsh Government views St Fagans as having a vital
role to play in the Welsh economy and its current Programme of Government highlights the need to, “Further
develop St Fagans as a significant cultural attraction and visitor
gateway to Wales.” This is reflected in the Welsh
Government’s pledge of £7m for the project. The Museum will provide an overview of the history of Wales for
visitors to Wales and act as a gateway to other heritage sites
throughout Wales.
The delivery of Creu Hanes - Making History will see St
Fagans truly transformed. It will be a new and unique kind
of open-air museum, drawing on all the senses and emotions as pathways to learning and understanding. The
galleries will be places of intellectual analysis and debate –
places of the mind; Gweithdy will be a place of inspiration
and creativity – a place of the hand; and the historic
buildings will remain what they have always been, places of
memory and emotion - places of the heart.
John Williams-Davies is Director of Collections and Research
at Amgueddfa Cymru.

SOURCING THE STONEHENGE
BLUESTONES
The source of the Bluestones at Stonehenge has long
been a subject of fascination and controversy. One
type was traced to north Pembrokeshire in the early
1920s, but now geologists at Amgueddfa Cymru and
University of Leicester have directly matched another
type to a different part of north Pembrokeshire. Will
this provide us with more ideas about how the stones
might have been transported to Stonehenge?
The Stonehenge monument
Stonehenge, on Salisbury Plain, is one of the world's most
iconic ancient monuments. It is designated as a UNESCO

World Heritage Site, and it is as recognisable worldwide as
sites such as Machu Picchu in Peru and the Xian Terracotta Warriors in China.
Stonehenge is a complex site. It is best known, of course,
for the standing stones, which comprise the Outer Circle,
the Inner Circle, the Inner Horseshoe and the Heel Stone
and, within the structure, the so-called Altar Stone. Surrounding the stone circle are further structures, identified
by mounds and ditches, and a series of 'holes' thought to
have held standing stones of more henges. These holes,
known as the Aubrey Holes, are important because they
contain debris (or 'debitage' as some archaeologists call the
material) whose lithology is not represented among the
current standing stones. However, the current Stonehenge
monument is only a part of a broader range of contemporary features, including the Avenue, the Cursus and the
recently identified West Amesbury Henge (known as
Bluestonehenge). Collectively, these comprise the Stonehenge Landscape.
The large stones that form the Outer Circle are known as
'Sarsens'. They are hard, resistant sandstones thought to
have been collected from the local Salisbury Plain environment. The sources of the smaller stones that form the
Inner Circle, the Inner Horseshoe and the Altar Stone,
known as the 'Bluestones', are 'exotic' to the Salisbury
Plain area. For many years their source baffled eminent
Victorian investigators such as Maskelyne, Cunnington,
Teal and Judd. This is the so-called Bluestone lithology.
The Bluestones
In 1923, however, H.H. Thomas from the Geological
Survey published a paper in The Antiquaries Journal in
which he claimed to have sourced the spotted dolerite
component of the Bluestones to hilltop rock outcrops, or
'tors', exposed in the high Preseli, to the west of Crymych
in west Wales. Specifically, he thought that the tors on
Carn Meini and Carn Marchogion were the likely source

Map of the Preseli area showing the research area, and the proposed origins of the Bluestones

outcrops. He went on to speculate about how humans had
transported the stones to Salisbury Plain, favouring transport across land rather than a combined land and sea
journey.
Not all the Bluestone stones standing today at Stonehenge,
however, are spotted dolerites. Four of them are ash-flow
tuffs, of either dacitic or rhyolitic composition. Debris
recovered from the Aubrey Holes, as well as various
archaeological excavations at Stonehenge and the Stonehenge Landscape, comprise spotted dolerite and more, and
very different, dacitic and rhyolitic Bluestone material.
Recent discoveries
In 2009 Amgueddfa Cymru, in collaboration with Dr Rob
Ixer, University of Leicester, began new petrological investigations. Examination of debris from the Cursus Field,
adjacent to the Cursus, showed the presence of samples
identified as being ash-flow tuffs, with tube pumice, crystal
fragments and lithic clasts in a fine-grained recrystallized
matrix. These were broadly similar to the four dacitic and
rhyolitic standing stones, yet showed key differences. Also
present were samples that had previously been informally
called 'rhyolite with fabric'. This lithology is defined by a
very well-developed fabric, present on the millimetre scale.
This distinctive rock texture has led Museum scientists to
identify the source of the rock to Pont Saeson, in the low
ground to the north of Mynydd Preseli.
Vaporising the Bluestones
To test this match further, quantitative evidence has been
acquired by analysing the composition of tiny, micron-

sized zircon crystals from Stonehenge and Pont Season
rhyolite samples, using a technique known as 'laser ablation inductively coupled plasma mass spectrometry' at
Aberystwyth University. The technique is to focus a very
high-power laser beam, with a diameter of only 10 microns, onto the zircon crystals (themselves no larger than
100 microns) and 'ablate' them - essentially vaporizing
them - so that after analysis the zircon crystals are peppered with small craters. The vapour generated by this
process is then analysed in the mass spectrometer, which
reveals the chemistry of the zircon crystals. This was the
first time zircon chemistry had ever been used to provenance archaeological material.
As well as zirconium (and the closely related element
hafnium) the crystals contained detectable concentrations
of a range of elements including scandium, tantalum,
uranium, thorium and the rare earth elements, and the
analyses from the two sample sets proved to be near
identical, providing a geochemical 'fingerprint'. This result
is of considerable significance, and was published in 2011
in the internationally recognised Journal of Archaeological
Science.
In June 2011 more detailed sampling identified the outcrop known as Craig Rhos-y-felin near Pont Saeson as the
source of the majority of the rhyolite debris recovered
during excavations at Stonehenge and the vicinity. The
results from these latest excavations were published in the
journal Archaeology in Wales in December 2011.
Richard Bevins
Richard Bevins is Keeper of Geology at Amgueddfa Cymru.

Edouard Manet (1832-1883), The Painter Monet in His Studio Boat (Oil on canvas, 106.5cm x 135cm, 1874)

IMPORTANT IMPRESSIONIST LOAN
A striking new feature in the French Impressionist and
Post-Impressionist gallery recently has been the addition
of the large double portrait of The Painter Monet in His
Studio Boat by Edouard Manet. By lending Monet’s paintings of San Giorgio Maggiore, Venice, the museum has
been able to secure in exchange the loan of this important
Impressionist work from the Staatsgalerie, Stuttgart.
Claude Monet sits on the deck of his small studio boat with
his palette and brushes in hand and his wife Camille beside
him. Behind them are the small blue cabin and the green
waters of the River Seine. The viewer is given the seat of
the artist, Edouard Manet, who must have been squeezed
in at the bow of the boat.
The painting shows how close the two artists were, not
only physically but also in their work and as friends. In the
summer of 1874 they spent the summer together in the
Parisian suburb of Argenteuil, joined by Pierre-Auguste
Renoir. Manet’s Argenteuil, Boat (Study), bequeathed to
the National Museum of Wales by Margaret Davies, was
also produced around the same time.

The painting is due to remain on display in Gallery 16 of
the National Museum Cardiff until mid-September 2012.
Anne Pritchard

WALES IN MINIATURE: IN MEMORY OF
DOUGLAS A. BASSETT
On Thursday 26 May 2011 at Oakdale Institute, St Fagans,
nearly fifty people gathered to remember and celebrate the
life and work of a remarkable and much missed person, the
late Dr Douglas A. Bassett (1927-2009). As many readers
of this Newsletter will know, Doug made an immense and
outstanding contribution to National Museum Wales after
1959, one that was still continuing right up to the time of
his death. First, as an energetic and very successful Keeper
of Geology, to which post he moved after being a highly
respected assistant lecturer then lecturer in the subject at
the University of Glasgow 1952 – 1959. Then, as the
museum’s esteemed Director from 1977 until 1985. Finally, after his retirement, as a research fellow and the
museum’s historian and author of comprehensive and

invaluable articles on its history in the Transactions of the
Honourable Society of Cymmrodorion.
Doug was also one of Wales’s leading scholars and public
figures in recent times. He gave long years of energetic
and faithful service to a vast range of geological, heritage,
historical, cultural, educational and non-governmental societies and bodies. These included the National Welsh
American Foundation and the South Wales Group of the
Geologists’ Association (he was one of its founders and its
first Chairman). He was a legendary lecturer, a great communicator and educator, and an untiring and dedicated
promoter of the study of geology and a host of other
subjects. He was also a wonderful friend to many of those
who were at St Fagans at that time and a tremendously
supportive colleague, both personally and professionally.
He also loved poetry and was a delightful tenor soloist. In
his Who’s Who entries over the years he listed music
among his recreations, alongside bibliography and chronology!
The Wales in Miniature conference was organised by Tom
Sharpe of the Geology Department NMW and myself,
with the kind support of Amgueddfa Cymru, the Geologists' Association South Wales Group and the National
Welsh American Foundation. Our aim was to have as
varied a programme as possible that would give some
indication of the sheer extent and range of Doug’s interests, and the depth and diversity of his contribution in so
many fields of Welsh life. We wanted presentations that
would feature not just Doug’s work but also other people’s
research in many of the subject areas in which he was most
interested. Museums, for instance, with Eurwyn Wiliam
speaking on Iorwerth Peate and Alex Ward on the archaeological work of two former NMW directors, Mortimer
Wheeler and Cyril Fox. Doug’s interests in geology and
science generally were represented by talks by Mike Bassett
on the Hell’s Mouth fossils, Bob Owens on pioneers of
astronomy in Wales, and Tom Sharpe on mapping the
geology of the Swansea area. On a different note, Nigel
Jenkins, one of the editors of the Encyclopaedia of Wales,
described Doug’s invaluable but little known contribution
to that project while Frank Lincoln read some of Doug’s
favourite poems. Finally, two presentations highlighted
Doug’s lifelong interest in the history of his native Llanelli
area and the USA and in maintaing links between Wales
and America. Former Museum President Paul Loveluck
spoke on Doug’s enormous efforts on behalf of the Welsh
America Foundation while Bill Jones talked about Doug’s
well-known choral conductor uncle, Luther Bassett, and
the National Museum’s unsuccessful attempts to establish
a Welsh American wing in the 1930s.
Tom and I called the conference Y Gymru Fechan/Wales
in Miniature after the title of Doug’s shorter history of the
National Museum of Wales published in the special issue
of Amgueddfa in 1993. Given the vast range of his interests, there’s no better description of the man himself.
Bill Jones

HOOKS, WHEELS AND RAG DOLLS

A group of children, photographed around 1892 in Rowe
Square, Cardiff, with one holding an iron hoop and two others
sitting on what appears to be an upturned wheelbarrow

Home-made toys
In Wales, as in many parts of the world before the rise of
factory-produced items, the toys of yesteryear consisted of
unsophisticated, home-made objects, constructed from
whichever raw materials were locally available. Wood was
the main material used to make children's toys, as it could
easily be shaped into a wide variety of objects such as dolls,
spinning tops and rattles. Also popular were iron hooks
and wheels and footballs made from pigs' bladders. These
were commonplace at home and in schoolyards and would
entertain children for hours. Being in possession of a ball
opened the door to a host of exciting team games such as
rounders, hand ball and football, especially for boys, while
both boys and girls would roll wooden or iron hoops to
their hearts' content, either on their own, or in competitions to see who could roll the fastest, the slowest or the
furthest.
Treasured possessions

Homemade toys such as these were played with in Wales
before the rise of factory-made products. The cup and ball,
whistle and rattle shown are modern replicas

Folk toys describe playthings made either by the child, or
by parents or craftspeople according to the child's wishes.
In nineteenth-century Wales children from poor families
where little money was available for life's essentials, let
alone playthings, owned only the simplest of toys. These,
however, would have been treasured possessions and a
means of escaping the harshness of daily life. With poverty the reality for many families at this time, making one's
own forms of entertainment and amusement was a necessity, and children were justifiably proud of fashioning their
own toys out of nothing.
All that was needed for a paper kite, for example, was a
light wooden frame and some paper, while even the
youngest children could create a hobby horse from a stick
and a considerable amount of imagination. For a see-saw,
two wooden planks were often placed one over the other
on a barrel. Two children would then sit either end,
happily rocking up and down until they tired. Ropes could
be used for skipping, or climbed by securing one end to a
strong branch, leaving the other end free to be scaled by
the brave and fearless. For boys, creating such objects as
paper kites, toy boats or catapults was extremely satisfying,
while girls could use their needlework skills to make rag
dolls and dolls' house pieces, or play drapers' shops using
little scraps of material.

Although home-made folk toys are often regarded today
as somewhat quaint and quirky, in recent years a growing
number of craftsmen have begun to turn their hand to
toy-making, perhaps in reaction to the large number of
factory-made items shipped into Britain from elsewhere.
Despite the continuing dominance of commercially-made
toys, most people would agree that home-made objects
possess a more enduring appeal, for who could deny the
innocent and timeless charms of such items as a knitted
finger-puppet or a painted peg-doll? The unique individuality of hand-crafted pieces and the care and patience that
have gone into their creation undoubtedly tell us more
about the maker than a mass-produced Barbie or computer game ever could.
Emma Lile
Emma Lile is a curator in the Social and Cultural History
Department, St Fagans: National History Museum.

MERTHYR MUSIC THAT PUZZLED
DICKENS

Mass-produced toys

Toy steamroller, produced by Glamtoys Ltd at Treforest Industrial Estate, late 1950s

Until the early twentieth century, bought toys belonged
almost exclusively to the wealthy. As methods of massproduction improved, however, more affordable toys were
made available. These transformed the toy market in
Wales and elsewhere. Toy factories were opened in great
numbers, and as their marketing and advertising campaigns became increasingly high profile, they reached children of all social backgrounds. As a result the simple folk
toy became surplus to the requirements of most youngsters, who stopped making their own toys and saved their
pennies for the brightly-coloured, decorative and more
fashionable shop-bought versions.

Charles Dickens, writing in Household Words in 1850 remarked:
“When visiting Merthyr I was puzzled by hearing boys in the
Cyfarthfa Works whistling airs rarely heard except in a fashionable
opera house or drawing room. I afterwards discovered that the
proprietor of that works, Mr Richard Crawshay, had established
among his men a brass band. They have the good fortune to be led
by a man (one of the roll turners) who must have had a superior
musical education. I had the pleasure of hearing them play and was
astounded by their proficiency. I have seldom heard a regimental
brass band more perfect than this handful of workmen in the
mountains of Wales.”
Dewi Bowen

LETTER TO THE EDITORS
Tales my Father told me (with apologies to Dvorak) ... and
as he was not given to fabrication or embellishment, there
is probably at least a germ of truth in this anecdote.
In the late 1920s or early 30s the Archaeology Department
decided that a good site for the summer student ‘dig’,
would be the tumulus at Barry; at the time this barrow lay
in the open fields fronting what is now Marine Drive. The
fields still lead down, via The Golden Stairs to Porthkerry
Park, with the viaduct, Porthkerry House and Church and
the Rectory, now Egerton Gray. If you look, the Ordnance Survey map shows the tumulus with the name
Westward Mound.
For some days the dig proceeded but with no finds. Spirits
were at a low ebb when the team unearthed a round metal
bowl some nine inches across with a flanged upper rim
with the remains of a vertical swan-neck handle. Cleaned
up, the flanged rim revealed an inscription which was read
as “ITIS APIS SPOTANDA TINONE”. Now ‘apis’ is
Latin for a ‘bee’. Could it be that the local tribe had
absorbed some Latin words while at the same time retaining their ancient burial customs. This did not seem too
far-fetched as up on the hill on the west side of Porthkerry
Park are the bulwarks of a Roman encampment.
The ‘find’ was borne back to the Museum and linguists
called in. To no avail! Then one bright spark realised that
if you keep the letters in the same order but re-grouped,
then you have an English description of the ‘find’. Try it!
David Williams

THE ART AND CULTURE OF VALENCIA
2011
The winter visit by the Friends to Valencia proved to be a
fascinating mixture of old and new, of sunshine and rain
and of brilliant colours and dark shadows. This fine city,
the third largest in Spain, is an intriguing blend of splendid
historic monuments and ultra-modern buildings. It has
wide green spaces, elegant squares and graceful bridges.
During our three day visit we were constantly impressed
and fascinated by its beauty and panache. Our enjoyment
of this lovely city began from the start as we were met at
the airport by Jennan, who was to be our guide. A most
charming American, she had married a Valencian and lived
in Spain for 10 years and her enthusiasm and knowledge
added greatly to the tour.
The first full day of our holiday began with a walk around
the historic centre. We started at the very impressive
General Post Office, an elegant building, whose imposing
glass dome and fine decoration belies its mundane func-

tion. Just outside the building a demonstration with spirited flag waving was taking place and some adventurous
members of our party agreed to have their photos taken
with the participants much to the interest of watchful
police officers and the consternation of other members of
our group. Fortunately there were no repercussions and
we crossed the square to visit the Town Hall, which holds
portraits and artefacts of civic interest. We continued to
the delightful Central Market, a beautiful Art Deco building decorated with brilliantly coloured tiles and mosaics
which reflect the splendid fruit, vegetables, fish and other
local produce displayed on the stalls.
Among the more grandiose buildings of Valencia we saw
the impressive cathedral, which together with other treasures, contains what is claimed to be the authentic Holy
Grail. From there we went to the beautiful 15th Century
Silk Exchange, a World Heritage listing with soaring columns, a delicately carved wooden ceiling and an inner
courtyard graced with orange trees. As we walked through
the old city we also glimpsed many lovely squares, diverse
houses and narrow streets. Unfortunately on this first day
the Valencian weather was uncharacteristically wet. The
morning had begun with light drizzle which progressed by
lunchtime to a torrential downpour. By late afternoon the
streets were awash, the skies black and the rain still coming
down relentlessly. Going out for dinner that evening was
a quick splash through puddles to the restaurants nearest
to the hotel.
However, the second day was a complete contrast both in
terms of weather and architecture. We awoke to a brilliant
blue sky and spent the morning in Valencia’s wonderful
City of Arts and Sciences. This futuristic complex, a city
within a city, was constructed on the dry bed of the river
Turia. In 1957 after the city centre suffered severe flooding a decision was made by the city council to re-route the
river around the city. Several schemes were considered
and the result was the present impressive site. Consisting
of five eye-catching pavilions, it is chiefly the design of
Valencian architect Santiago Calatrava. Each of the pavilions has been designed for a different purpose including a
Science Museum, Cinema, Opera House and a quite magnificent Oceanpark. The attractive area which surrounds
the buildings is beautifully planted with trees and flowers
and is a favourite leisure spot for the residents of Valencia.
This exciting mini-city is an outstanding addition to the
larger city.
Most of the group elected to spend their time in the
Oceanpark. This spectacular section contains some quite
exceptional marine collections. In the Tropical House
great shoals of fantastically coloured and shaped fish swam
in profusion through glass tunnels above and around the
astonished spectators. In the Arctic zone magnificent
white Beluga whales rolled and plunged through icy green
waters watched by languid walruses reminiscent of prehistoric creatures. In other areas there were sharks and sea
horses, penguins and dolphins and many lovely aquatic
birds. It was an exceptional place to visit.

I think we were all agreed that Valencia, a most beguiling
city which invites a return visit, had proved to be an
excellent choice for our winter trip. As ever our thanks are
due to our indefatigable leader Val for yet another most
enjoyable city break.
Diana Wilson

FRIENDS’ NEWS
Since the last edition of this Newsletter we have had
another successful ‘Friends’ Day’ with 115 attendees enjoying a range of stimulating and unusual activities with the
friendly support of Museum staff for which we are all very
grateful. In December we were delightfully entertained
during the Christmas lunch at St Fagans by the Mari Lwyd
Group who gave us an enjoyable sample of their @song
contest’.

Príncipe Felipe Science Museum, City of Arts and Sciences,
Valencia (opened in 2000)

In yet another contrast we ended the day with a visit to the
house and studio of local artist Jose Benlliure and his
family, many of whom were also artists. The house remains very much as it was in the early 20th century when
Benlliure lived and worked there. Photographs and memorabilia added to the impression that the house was still
occupied by the family. Benlliure was an enthusiastic
collector and his studio overflows with an eclectic jumble
of objects ranging from theatrical costumes, jewellery,
household items to drawings and paintings. Although it
was pointed out that the artist’s finest paintings are not in
Valencia but in collections around the world, there was still
much of interest to see and discuss.
For our last full day we went by coach out of the city centre
to visit the small town of Sagunt. This is a former Roman
settlement with a much restored theatre, a ruined castle
and a small but interesting museum.
From Sagunt we travelled along the shore of the Albufera
Lagoon, which is on the edge of Valencia, through marshlands and rice fields. This saltwater lake is home to a great
variety of fish and birds and provided a tranquil contrast
to the busy city. Having lunched at some of the local
restaurants, mainly on the local speciality, paella, we returned to the city for a last evening. There was some time
for last minute shopping and sightseeing on the final day,
after which we returned to Alicante airport for the flight to
Bristol.

The 2012 calendar of events is now complete and available
on the web site and a paper edition accompanies the June
mailing. You will see that it continues to comprise a very
varied programme of lectures, day trips and short tours
both abroad and in the UK. Again we should remind you
that £8 admission to Saturday morning lectures must be
booked and paid in advance or it will be £10 at the door!
We are sure that you will want to know what will happen
to the money raised by Friends’ activities during the past
year. The Friends’ Committee receives bids from different
sites each year and after perusing our accounts we make
decisions on your behalf. First of all, for the next five
years, we have promised to support the developments at
St Fagans, other than the actual reconstruction building,
and £12,000 has been made available for the period of
2011/2012.
We are contributing £3,000 to the development of a play
area at Big Pit and £1,000 towards the installation of a
display screen in the cafe area of the National Wool
Museum to allow visitors to access the film archive and
digital stories. In addition £1,000 will go to the National
Roman Legion Museum to contribute to the purchase of
touch screen tablets for interactive use by the public.
The Friends will continue to support the organ recitals at
the National Museum Cardiff to include organ maintenance and production of promotional material. £3,000
will go towards the introduction of family friendly workshops at weekends and Bank Holidays at Cardiff and
another £1,000 will help to support a trial providing free
transport to enable children living in low income areas to
visit the various Museum sites.
Our Subscriptions Secretary has asked us to remind
Friends that the Subscriptions for 2012/13 were due on 1
March 2012, as some renewals are still outstanding. We
hope that for many this is an oversight and that those

concerned still want to continue to support the Museum
through membership of the Friends. To ensure that you
continue to receive this Newsletter as well as invitations to
events organised by the Friends, please send your cheques
[£20 joint or £15 individual] to the Subscriptions
Secretary,15 Maes yr Annedd, Cardiff, CF5 1GR.
Judy Edwards

MUSEUM NEWS
The Queen took over the West Wing for a while so we
hope you were able to see the 60 portraits organised by the
National Portrait gallery to mark the Queen’s Diamond
Jubilee. And did you see the extraordinary painting Diana
and Actaeon by Tiziano Vecelli (Titian), the greatest
painter of the 16th century. It is jointly owned by the
National Galleries of Scotland and London and according
to Anne Pritchard (Assistant Curator of Historic Art at
National Museum Wales) ‘probably the most significant
public purchase of art in recent years’. It was acquired for
the Nation for £50 million made possible by generous
contributions from both public and private donors.
Tom Sharpe from the Department of Geology is behind
the stunning exhibition Captain Scott: South for Science.
He has shown that the scientific successes of Scott’s team
have been obscured by the failure to reach the pole before
the Norwegian Amunsden and the tragic loss of life. For
example, before leaving on the 1910 expedition, Scott was
shown some plant fossils known in most of the countries
in the southern hemisphere and it was suggested that they
might be evident in Antarctica. The fossil leaves he found
there were later to provide some of the key evidence to
support the idea of continental drift.

The Terra Nova leaving Cardiff on 15 June 1910

Scott and his 65 crew of officers and scientists set up a
base camp on Ross Island named after an earlier explorer
Sir James Clark Ross who in the 1840s had discovered a
wall of ice stretching 500 miles at the edge of the Ross Ice
Shelf – an enormous sheet of ice the size of France. A
number of scientific parties went out in various directions
and under extraordinarily difficult conditions undertook
topographical surveys, took some of the most iconic photographic images of Antarctic exploration and kept sys-

tematic weather records sending balloons up to record
temperature in the high atmosphere. Others studied the
formation of glacier ice, examined rocks and collected
marine life, bringing home many geological specimens as
well as the first Glossopteris recorded in Antarctica.
With such remarkable events taking place, you might miss
a brand new gallery of modern design from the 1880s to
1980 where the overall theme is the relationship between
British design and its international rivals. To whet your
appetite the gallery begins with a selection of Victorian
design ‘horrors’ – the sort of overblown ornament that
Arts and Crafts reformers such as William Morris and
Henry Cole sought to eradicate.
Between June and August, as part of an unusual BBC
Wales series called The Exhibitionists, five members of the
public will be given access to the national art collection and
two of the five will curate their own exhibition which will
be on show this summer. Then on the 13th and 20th July
there will be a lunchtime talk about this BBC Wales
ground-breaking art series.
In addition, the Museum will showcase the very best
photographic images of the natural world as part of the
Veolia Environment Wildlife Photographer of the Year.
And if that was not enough during this summer, you will
be introduced to the replacement for Bertie the Bison who
has been a great draw for 20 years or more - there just
happened to be a bison sitting in the workshop of a
Danish taxidermist!
Dr David Jenkins senior curator of the museum’s Industry
Department and himself descended from a long line of
Ceredigion seafarers, has recently completed a book entitled From Ship’s Cook to Baronet – Sir William Reardon
Smith’s life in shipping 1857 –1935 and published by the
University of Wales Press in 2011. Sir William, in retirement, had been the museum Treasurer and then President
between the years 1925 and 1932, utterly transforming the
museum’s flagging finances by donating and raising money, thus enabling the completion of the prestigious east
wing. Dr Jenkins traces the life of a man who went to sea
at the age of 14 from his home in Devon; becoming a
master mariner by the age of 24 and a ship owner in
Cardiff at 52. This fascinating account acknowledges the
prominent role of Sir William in the public life of South
Wales and the West country during the early part of the
20th century.
Art Talks for the Summer months at 1.05pm
Friday 6th July: Viewing Lavernock - Terry Setch. Linked
to the display New Perspectives: Landscape Art in Wales
since the 1970s.

Tuesday 17th July:: Applied Art - Modern Design - Rachel
Conroy (numbers limited).
Friday 7th September:: Introduction to Going Modern: The
Struggles for Abstract Art in Wales - Nicholas Thornton
Judy Edwards

The Night Blowing Cactus (Cereus grandiflorus) commissioned by Robert John Thornton (1768 - 1837) in Temple of Flora
(Hand-coloured engraving, 57cm x 46cm)

This plant has also been named Moon Cactus and Torch Thistle since it only flowers at night. It is a native of hot,
dry countries where pollinators are more active at night. The large vanilla scented flowers are sometimes said to be
among the most beautiful flowers in existence. The flowers fade and die before sunrise.
This and other botanical prints can be seen on the Museum’s Rhagor site at:
www.museumwales.ac.uk/rhagor/galleries/botanical

