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A MESSAGE TO OUR READERS
In February many Friends had the opportunity to hear a
fascinating and thought-provoking lecture that encompassed everything from the Big Bang to the importance of
the honey-bee and the growing problem of obesity due to
our increasingly sedentary life-styles. So we are very
pleased that Robert Pickard has agreed to condense his
talk into an article which we hope will give those who
missed the talk a flavour of what he had to say and give
those who did attend a pleasant reminder of the occasion.
In addition we have three other major articles all with an
historical theme.
In 1803, Benjamin Malkin, wrote about his travels in South
Wales. The article not only gives insights into the book
but also explains how a London lawyer and later a Professor of History at London University went to live in Cowbridge, where he is buried. In addition the book has
twelve prints from original drawings by John Laporte
illustrating the localities he visited and three of them are
reproduced with the article. Then we have an article on
Stackpole Court tracing its history from its founding by a
Norman lord in the 12th century to its present role as a
major National Trust attraction with its famous Bosherton
Lily Ponds. The final major article looks at a little known
piece of history that was made in Llanidloes in the 1830s
at the peak of the Chartist movement when the Chartists
effectively ruled the town for nearly a week. The article
looks at how this came about and at the inevitable suppression by the military that ended what was known as
“Five days of Freedom”. We would like to thank Llanidloes Museum for their permission to include two illustrations that go with the article.
We hope that we have managed to intrigue you with the
illustrations on the front and back covers. In Cover Stories
you can find out more about why a portrait of Richard
Wilson, the eighteenth century painter, graces the front
cover and the intriguing story that lies behind the glass
sculpture that adorns the back.
One of the major centenaries being celebrated in Wales
this year is the birth of Dylan Thomas and there have
already been a host of events and a number of television

Next Edition
Contributions for inclusion in the March 2015
edition should be submitted by the beginning of
January 2015.
Please send items, either electronically or by
post, to the Editor.

programmes to commemorate his life. So it is fitting that
we can celebrate his birth in on 27th October 1914 with an
article on the illustrations for Under Milk Wood that Peter
Blake has been creating over his entire career as an artist.
In addition we have a tribute to Michael Edmonds who
wrote about his experiences as a Bevin Boy at Bedwas near
Caerphilly before later becoming an architect and artist.
As usual we have a number of articles that first appeared
on the Rhagor website. We have selected three that we
hope will give you an idea of the breadth of the work that
is carried out by Museum staff behind the scenes. The first
is an item on the discovery, in Pembrokeshire, of a fossil
animal that is new to science. The second is on mosses and
how research into their ability to go without water for
extended periods may be important in these times of global
warming. The third piece is about the discovery of small
statues of dogs at Llys Awel, Conwy at a site thought to be
a shrine to a healing god. Our thanks go to Rhodri Viney
for providing the material and crucially obtaining permission from the authors for us to use it.
We have our standard news sections covering items from
the Museum and from BAfM. Then, along with a piece
devoted to Friends news you will also find a report on one
of our Friends’ trips abroad organised by Val Courage: this
one was to the cultural centres of Dresden, Leipzig and
Meissen.
Sadly, this edition is the last that will be under our joint
editorship. Judy is stepping down from the post as well as
from the Friends Committee after many years of dedicated
work on behalf of the Friends. Hopefully she will still
appear in the Newsletter as an author. From now on the
Newsletter will have just a sole editor for you to send your
articles, letters, comments and criticisms to. However, on
a positive note, Christabel Hutchings has stepped forward
to offer help, particularly in the area of sourcing material,
so, if she approaches you with a request, do please say,
“Yes, I would be delighted.”
Finally, you will see below that we now have a dedicated
e-mail address for you to send your material and it is one
that signals our aspiration to be as bilingual as possible.
Diane Davies and Judy Edwards

Diane Davies
9 Cyncoed Rise, Cyncoed, Cardiff CF23 6SF
Tel: 02920 752464
Email: editor@friendsmuseumwales.org.uk
or/neu
golygydd@cyfeillionamgueddfacymru.org.uk

Friends of the National Museum of Wales is a member of the British Association
of Friends of Museums
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FROM THE CHAIRMAN
These days partnerships (which might perhaps be more
accurately described as joint ventures) are one of the big
themes in the world of museums. There has traditionally
been something of a sharing philosophy but it is in the
present difficult economic climate that the need for cooperation has come increasingly to the fore. A striking
example can be seen in our own museum where
Constable’s Cathedral from the Meadows was acquired last
year by a collaboration between Amgueddfa Cymru National Museum of Wales, the National Galleries of
Scotland, Colchester and Ipswich Museum, Salisbury and
South Wiltshire Museum, and Tate Britain. The Constable, which began a five year tour of the purchasing museums in Cardiff, cost some £23m with grants provided by,
among others, the Heritage Lottery Fund and the Art
Fund. One could hardly imagine a better example of the
kind of benefits that could not be achievable working
alone. It so happens that the annual conference of the
Museums Association will be held in Cardiff this October
when sessions on working in partnership will feature
prominently.
It has for some time been the aspiration of the Friends’
Committee that our Saturday morning lectures should
feature in the Museum’s What’s On and on the Amgueddfa
Cymru website. We have now reached the point where

this has been agreed and the next edition of What’s On
will, for the first time, include this information. Friends
may wonder whether excursions and overseas trips will
also feature. The answer is that it is only our lectures
that are open to the public, so the inclusion of membersonly events would be inappropriate.
On a related theme, we are prepared to allow nonmembers to come to some events, such as the Christmas
Lunch, provided they are not over-subscribed. Naturally it would be quite wrong for Friends to be denied if
people who were not members were permitted to take
precedence. The issue is not without its difficulties and
we shall be sending Friends guidance as to just what our
policy is with the next mailing.
To end on a valedictory note, this column will be my last
as I shall be standing down as Chairman, as required by
our Constitution, at the AGM on 1st November next.
Resisting the temptation to wax lyrical in the style of my
old headmaster on such an occasion, I nevertheless wish
my successor well, hoping that he or she will enjoy the
privilege of serving in the role as much as I have done I hasten to say with the support of a committed and
enthusiastic Committee and also of the Museum - for
the past eight years.
Roger Gagg

ENERGY IN CREATION, HONEYBEES
AND OBESITY
Robert Pickard

A

ll matter is composed entirely of energy, and
energy can neither be created nor destroyed. We
are all, therefore, part of an infinity. Matter can
also be moved by energy to create change. It is the
observation of change that spawns our concept of time.
In an unchanging universe, we could not measure time and
it would, therefore, cease to exist. Three force groups are
needed to build a universe: gravity, the attraction between
entities with mass; the strong nuclear force that binds
quarks together; and the electromagnetic force that is our
conceptualisation of polarity in defined entities and generates electromagnetic waves.
If we could have looked towards the centre of the universe
almost 14 billion years ago, we would have seen nothing.
There was no solid matter in existence. There was just a
source of energy held in a gravitational field that was so
intense that neither light nor heat could escape from it. At
its pressurised centre, the content of this black hole developed an expansionary force which eventually overcame
the gravitational force and an enormous explosion ensued.
In that sudden release of pressure and lowering of temperature, light and heat streamed out and nothingness became
space. Some of the energy that had been held as a plasma
fragmented into entities of different sizes and quarks were
formed. Quarks can stick together like Velcro to form
atomic nuclei, the foundation of matter. Two up quarks
and a down quark make up a single proton, the nucleus of

hydrogen. It carries a positive electrical charge, so it will
attract a much smaller entity, the negatively charged electron, into orbit around it. This is now an atom of hydrogen, the simplest and the most common element in the
universe. It is the outer orbital of electrons that tends to
determine the characteristic properties of particular atoms
that will define their interaction with others to form molecules.
Only the simpler atoms were created at this first explosion.
Gravity re-asserted itself, rapidly, and clouds of small
atoms were drawn together by mass attraction into the
swirling galaxies that we can see today. If we could travel
2.5 million light years out into space and look back on our
planet, we would see our own galaxy, the Milky Way.
Around 5 billion years ago, a much smaller exploding star
in our galaxy generated the larger atoms that are needed
for biological chemistry, and these were drawn together
into the planets of our solar system. The Earth, at 4,600
million years old, is now half-way through its life. Systems
only remain stable if the forces that act on them are equal
in magnitude and opposite in direction. This is as true for
individuals and societies as it is for companies, national
economies, ecosystems, biospheres and galaxies. From
second to second, we only exist because the forces that
attract us towards our remnant sun are equalled by those
that would move us apart. Although we have inherited a
lot of energy within our sphere of molten iron, most of it
is not readily accessible to us. Only the cooling outer shell
can support life and born of stardust, we depend on
starlight for our survival.
Sunlight is energy travelling in a mixture of electromagnetic waves. Green plants are able to convert this light
energy into chemical energy and store it in molecules like
sucrose. The energy is actually stored in
the atomic bonds of which the molecule
is built. Because the larger atoms have
only been created once in our part of the
universe in the last 5 billion years, biological evolution can only proceed if
these elements are constantly recycled
for succeeding generations. Thus, every
species and its wastes are the food for
other species and the biosphere is constructed of interlocking elemental cycles
that unite all species in one grand endeavour. Only humans produce wastes
that other species cannot use as food. In
the short term, we, alone, threaten the
stability of life on Earth.

The kind of view that we would have if we could look back at our own galaxy, the
Milky Way, from 2.5 million light years in space. Our sun would be just one faint star
on the disc.

The honeybee is 40 million years old and
was fully socialised by the Miocene period, some 26 million years ago. There
were no human footprints on the face of
the Earth at this time. The oldest human fossils reach back some 7 million
years but modern man is a very new
arrival on the scene. The honeybee
colony is a supra-organism, a truly inte-

tended, therefore, to be green, like the leaves from which
petals are fashioned. But many of these plants entered into
private contracts with pollinating animals, such as bees,
where the pollinator was rewarded with pollen (protein,
fats, vitamins and minerals) and sucrose nectar (energy,
carbohydrates, vitamins and minerals). As the plants
competed for the favours of the bees, the diversity of their
flowers increased, dramatically, in terms of colour, shape
and fragrance. In turn, the honeybee evolved a magnificent brain that would allow it to distinguish between
different flowers and carry only crocus pollen to a crocus
plant. This floral diversity was the pollinators’ greatest gift
to humankind, alongside the production of honey and the
facilitation of biodiversity upon which ecosystem stability
depends. An urban honey from Cardiff usually carries
pollen grains from more than 230 plant species.

The Kenyon cells in a honeybee’s brain that generate complex
behaviour. Cell diameters are less than one hundredth of a
millimetre.

grated society. Like all animal societies, it is female dominated. Humans, by contrast, are herding animals aspiring
to become social. We inherited a male-dominated, gregarious habit where reproductive success was determined by the
aggression of the males and the
breeding territory they could hold.
No wonder, now, that violence and
greed are so difficult to eradicate.
Whereas honeybees use pheromones
to synchronise the chemistry and behaviour of individuals for the good
of the hive, we are using microelectronics in the form of mobile
phones, computers and television.
Unfortunately, we have very little
time and the changes that we need to
implement are possibly too great for
people to adapt to. It has been noted
many times that it is not necessarily
the strong nor the intelligent that
survive, it is the most adaptable.
When the flowering plants first
evolved, they were pollinated by
wind and water, and their flowers

Bees break open the atomic bonds in sucrose molecules to
release the energy that they need for their survival. Like
us, they use the oxygen that they breathe in to combine
with the carbon and hydrogen, released from the sugar, to
breathe out carbon dioxide and water vapour. The female,
worker bees use this energy to drive a sequence of social
occupations that each undertakes, from nursing through
comb-building to foraging and guarding. The Nobel Prize
was awarded to Karl von Frisch in 1973 for his understanding of the dances used by honeybees to communicate
sources of food, water or new accommodation to their
colleagues. Only honeybees and humans can share navigational instructions without one individual having to lead
the other to a site in question. Surprisingly, 60% of the
genes in a honeybee are shared with humans.
Sugar is still the best and most natural source of energy for
humans. The human brain uses glucose as its energy
source and is unable to store sufficient energy for shortterm use in the event of an interruption in blood supply.
Unfortunately, our modern diets in Wales and the UK,

Weight changes in obese individuals undertaking 500kcal of exercise, 5 times per
week over 12 weeks. They were allowed to eat as they wished. Mean weight loss was
3.63 kg. Mean starting BMI was 31.8 (King et al. Br. J. Sports Med. 2009).

generally, contain far too much energy for the amount of
activity that we undertake on a daily basis. To maintain a
constant weight, energy input must be equal to energy
output. Two squares of chocolate (18g) will deliver 100
kcal of energy that will fuel 13 minutes of biking, 25
minutes of walking or 91 minutes of sleeping. We have
created an unnatural environment around ourselves, where
energy is available in abundance and far too little exercise
is required to win it. The dynamic equilibrium between
input and output has been societally destroyed. Sixty
percent of Welsh adults and twenty percent of children are
either overweight or obese.

tomorrow’s innocents. Only those who care, unconditionally, can lead us to a better world. This Museum bears
witness to the past, informs the present and inspires the
future. Like energy, itself, its reach is universal and its
value is timeless.

To overcome the obesity problem, we will have to modify
foods so that they contain less energy and increase physical
activity by completely changing the working environment
and the lifestyles that we have been encouraged to adopt.
Individuals that need to lose weight should record their
weight after a night’s sleep and if an increase above the
previous day’s weight is seen, gentle action should be taken
that day to reduce energy intake and increase energy usage.
These active measures include reducing portion sizes of
calorific foods, walking part-way before taking transport
and reducing the levels of central heating. Opportunistic
activity has to be built back into the lifestyle. In a 1953
study of 31,000 London transport workers, the drivers had
more than three times the incidence of coronary occlusion
than the conductors, who lived in the same areas, ate the
same diets and lived the same lifestyles.

A PRIVATE PASSION - LLAREGGUB:
PETER BLAKE ILLUSTRATES DYLAN
THOMAS’S UNDER MILK WOOD

If the understanding is so clear, why then do individuals
find it so difficult to maintain a Body Mass Index below
twenty-five? In the anterior hypothalamus, at the base of
the brain, sitting just above the pituitary gland, that regulates so much of our hormonal activity, we find neural
circuits that are active when individuals profess to be in a
state of happiness. Adjacent to this area sits the satiety
control centre, which helps to regulate appetite. If eating
and drinking are the main sources of pleasure for an
individual, the neuronal linkage between incoming sensations, following feeding, and the pleasure centre will be
enhanced. Nerve cells respond to being busy by growing
extra connections with their existing contacts and then
recruiting more nerve cells to join their active network. A
country lane of communication can become a four-lane
motorway. The only way to break this reinforcing cycle is
to find alternative sources of happiness that will recruit
these nerve cells for the support of more constructive
behaviours. This is why obese patients require such a high
level of support if they are to regain their health. The
mechanics of the brain and the evolutionary development
of humans, that hard-wired fat and sugar detection to the
pleasure centre, just do not belong in a sedentary individual surrounded by an apathetic society.
Notwithstanding our scientific, industrial and cultural
progress, humankind’s greatest achievement is love. Only
those who burn with a passion for understanding will seek
out the secrets of the universe. Only those who give of
themselves can educate. Only those with “a heart that
watches and receives” will protect our environment for

Robert Pickard is Emeritus Professor of Neurobiology at the
University of Cardiff and a Trustee of Amgueddfa Cymru.

“I’m now completely trapped in it. It’s like a web, it’s like throwing
a stone into water…the ripples have just got bigger and bigger, and
wider and wider.” (Peter Blake, 2013)

Mother Making Welshcakes in the Snow
Sir Peter Blake

(c) Courtesy of

For over twenty-eight years Peter Blake has been making
illustrations to Dylan Thomas’s masterpiece, Under Milk
Wood. Renowned as a pioneer of the Pop Art movement,
Blake is totally fascinated with the lyrical writing and
colourful characters of the play. He has listened to the
radio play countless times (at least twice every week),
studied the text and watched the film. What started out in

but mainly at home in the evening, almost like a hobby.
Before the show, he kept all these works in a portable
cardboard box and would take out one of the works, add
to it before moving on to the next. The year preceding the
opening of the exhibition saw a concentrated creative
period as Blake prepared for the exhibition and also for the
publication of an illustrated version of the play. 2014 is the
anniversary of Dylan Thomas’s birth and this show was a
wonderful opportunity to re-examine his most famous,
enduring work through the eyes of one of Britain’s leading
and most influential artists.
The works are split into three distinct groups: watercolours
of the dream sequences from the first part of the play,
portrait drawings of all the characters, and the main body
of illustrations representing scenes and locations from the
play.

Rosie Probert

(c) Courtesy of Sir Peter Blake

1985 as a small project to create a handful of wood-engraving illustrations for a private press book has now grown
into an entire body of work. There were over 160 illustrations presented in the exhibition Llareggub, that opened at
the National Museum Cardiff and then toured to Oriel y
Parc: each image the result of hours of dedicated, meticulous work. Although some of the works were begun back
in the 1980s, this was the first time that they were framed
and put together on display to the public. They are small,
intimate works that Blake has not worked on at the studio,

Titbits and Topsyturvies
(c) Courtesy of Sir Peter Blake

The dreams are an integral part of Under Milk Wood.
Almost all the characters are introduced to the audience or
reader through a moment of their dreams. There are
twenty-six works in this sequence, each one now numbered and inscribed with the relevant passage from the text
(see the illustration below). By using watercolour, Blake
has added a dreamlike quality to the works. Just as dreams
can be surreal, Blake’s visualisations are also surreal. He
has translated the text into a visual form in a very literal
way and that is perhaps what has fascinated him about the
play: how he can be truthful to the text, but at the same
time add another layer, his own personal interpretation of
it.
Peter Blake has created a portrait of every character from
Under Milk Wood. As well as the well-known individuals,
such as the blind, old sea captain Captain Cat and the
lay-about Nogood Boyo, he has also given faces to character who are simply named as First Neighbour, Second
Woman or Child. Each one has been meticulously drawn

using graphite pencil and white pencil on a toned paper.
The portraits are both imaginary and real. All the portraits
are inspired by images he has found, in books or magazines. Some are clearly famous people, sometimes intentionally and at other times unknowingly. Elizabeth Taylor
is there (see the illustration on page 7), Beryl Bainbridge
(who Blake had sat next to at a dinner and got on well
with), Terry Wogan (although here a woman) and even
Blake’s own beard makes an appearance on Captain Cat.
The third and largest group is the main body of illustrations (see an example on page 7). These have been
completed in a wide range of media: from watercolour and
drawings to collage. Collage is a method Blake has used to
interpret some of the very detailed descriptions of the play.
He looks at a passage and tries to include every detail,
including, in one particular work, saliva, dandruff and
nail-pairings. Blake spends hours meticulously cutting up
books and magazines and when he found the right ‘whale’
or ‘bowler hat’ he added it to the work.
Also included in this group are some of Blake’s own
photographs from a research visit to Laugharne in the
1980s. By sheer co-incidence, Caitlin, Thomas’s wife was
returning to the town that same day for the first time in
thirty years. Blake met and chatted with her and this
important episode which spurred on his enthusiasm for
the project is explored in a small ephemera section.
The detail in all of the works in the exhibition is truly
breath-taking. This is a very personal body of work. It is
Blake’s interpretation and visualisation of Under Milk
Wood. This is how he sees the play.
This exhibition forms part of a nation-wide, Welsh Government sponsored, Festival Dylan Thomas 100. For more
information about further events throughout the year visit:
www.dylanthomas100.com.
Beth McIntyre
Beth McIntyre is Curator of Prints and Drawings at Amgueddfa
Cymru.

Note
Dylan Thomas, Under Milk Wood, Images by Peter Blake
(Queen Anne Press, 2013) is available from the Museum Shop.

COVER STORIES
The Front Cover
Our front cover shows a portrait of Richard Wilson by his
friend Anton Raphael Mengs. Mengs’ portrait is the only
undisputed portrait of Richard Wilson in existence and
shows him soon after his arrival in Italy and embarking on
his new career as a landscape painter. He sits with his

Richard Wilson Exhibition: View of Galleries 13 and 14 of
National Museum Cardiff

palette and brushes, immaculately dressed in a rich brown
gown with a flower motif and wearing a turban (popular at
the time as indoor wear to replace one’s wig). It is thought
that the landscape painting, that he can be seen working
on, is the painting he gave Mengs in ‘payment’ for the
portrait. Mengs claimed that Wilson was just one of two
British artists who he considered his superior and indeed
there is a sense of the painter looking up at the sitter in his
portrayal of Wilson.
Anton Raphael Mengs (1728-1779) was born in Bohemia,
now part of the Czech Republic, and he studied in Dresden under his father, who was also a painter. In his
twenties he was appointed painter to the Court of Saxony
in Dresden but almost immediately decamped to Italy.
Mengs was a prime developer of the neo-classical style in
art, sharing a love of classical antiquity with his close friend
J. J. Winckelmann, the most influential cultural historian of
his day. He was widely regarded during his lifetime as
Europe’s leading painter. It is likely he first met Wilson in
Venice in 1750. Mengs then arrived in Rome in 1752, a
couple of months after Wilson, and it is in Rome during
1752 that the work was painted.
Richard Wilson was born in Penegoes, Powys where his
father was rector of the church. He trained in London and
became an artist primarily painting portraits. However, in
1750 he went to Italy and transformed himself from a
successful portrait painter into an artist painting glowing
vistas of Italy for English aristocrats and country gentlemen making the Grand Tour. Before Wilson, British
artists painted the landscape merely to provide a topographical record. However, Wilson showed how landscape paintings could have layers of meanings as well as
conveying mood and emotions, whilst, at the same time,
representing an actual landscape rather than a fictive,
idealised one. Such innovations have led him to be seen as
the ‘father’ of British landscape painting.
Richard Wilson is presently the subject of a major exhibition at National Museum Cardiff which reassesses his role
in founding the British school of landscape painting. The
exhibition identifies the many European artists he met and

the travelling British patrons who bought his work. It
explores how he applied his new vision of landscape
painting in England and Wales and also reveals how he
utilised the London print trade to market his works.
Finally the exhibition illustrates how he exerted a powerful
influence upon the art of John Constable, J. M. W. Turner
and their contemporaries in Britain and Europe. The
exhibition comes from a successful launch at the Yale
Centre for British Art at Newhaven in Connecticut and
opened here in July.

It was made by the Blaschkas, father and son, who produced beautifully detailed glass models of bizarre sea
creatures for natural history museums and aquaria all over
the world. Leopold Blaschka (1822-1895) and his son
Rudolf (1857-1939) were glassmakers in Bohemia, one of
the leading centres for decorative glass in the nineteenth
century. Their fascination with creating replicas of animals
and plants in glass stemmed from 1863 when Leopold
produced models of sea-anemones which were bought by
the Dresden Museum.

The Richard Wilson Exhibition runs at the National Museum Cardiff until 26th October 2014. It is accompanied
by a book which is available from the Museum Shop:
Martin Postle & Robin Simon (eds), Richard Wilson and
the Transformation of European Landscape Painting (Yale
University Press, 2014).

The nineteenth century had seen the growth of public
museums wishing to display, in their galleries, animals and
plants from all across the world. Whilst those with skeletons could be skinned and mounted to produce lifelike
representations, invertebrates were a different matter.
They were preserved in spirit but their colours quickly
faded and their shapes became distorted as tissue shrunk.
The Blashkas’ solution of glass models proved an instant
success and they were soon producing beautifully detailed
models of bizarre creatures for natural history museums
and aquaria. By 1888 they had a catalogue that listed over
800 models.

The Back Cover

A Portuguese Man O’War as you are more likely to see it washed up on a beach. This one was found in Tayrona
National Park, Colombia
Photo: Biusch

The back cover shows a glass representation of a Portuguese Man O’War (Physalia arethusa). Despite its jellyfishlike appearance, it is actually a colony of minute individuals, called zooids, that can only exist by living together;
none are capable of independent survival. Above water is
a float which consists of a gas-filled, blue to pink, translucent body (containing up to 14% carbon monoxide generated by a gas gland). At the top of the float is a crest that
acts like a sail, moving the animal across the seas. It is the
crest that gives the creature its name because it resembles
the sails of old Portuguese warships. Then, most obviously, there are coiled, stinging tentacles that can be up to fifty
metres long. These tentacles are anchored under the float
by clusters of polyps. There are three types of polyps:
dactylozooid (that find and catch prey with poisonous
stingers called nematocysts), gonozooid (that reproduce),
and gastrozooid (that digest food, like a stomach). All
these component parts of the creature were made from
either clear or coloured glass, using a combination of glass
blowing and lamp working techniques. Finally, fine copper wires were used to reinforce or attach the delicate
tentacles.

At first they relied on illustrations in books as sources of
reference for the glass animals. However, in later years
they increasingly based models on observations of real
animals, either during field trips or from live specimens in
specially built aquaria in their house. Production of the
glass animals ended in 1890 when they were offered an
exclusive contract to supply plant models for the Botanical
Museum of Harvard University in the United States. After
Leopold’s death, Rudolf continued working single-handedly until he retired in 1936 at the age of 80. They left no
family or trained apprentices to carry on with their work
and so their tradition died.
The Portuguese Man O’War is just one of around two
hundred such works by the Blaschkas which are held by
Amgueddfa Cymru. They are all remarkable creations that
have been described as “an artistic marvel in the field of science
and a scientific marvel in the field of art.” Today, the Blaschkas’
work seems remarkably contemporary: working as they did
on the cusp of design, craft, art and industry.
The collection held at Amgueddfa Cymru was acquired in
two batches. One hundred and thirty eight models were
purchased from the Blaschkas by the old Cardiff City
Museum in 1890. A further sixty two models came to the
Museum in 1927 from the Science Museum in South
Kensington, London. Examples range from the early
'showy' forms, to more scientifically accurate examples of
jellyfish and sea anemonies.
The Blaschka collection can be seen in the Natural History
Gallery at National Museum Cardiff. In addition, images
of many of these works can also be seen on the Rhagor
page of the Museum’s website.
Diane Davies

A VIEW OF SOUTH WALES IN 1803
Michael Spencer

Although the title page of the book has “from materials
collected during two excursions in the year 1803”, it is clear from
the text that, in each period, Malkin stayed at Cowbridge
and made many short excursions from there. In addition,
the book is “Embellished with Views, Drawn on the Spot and
Engraved by Laporte”: John Laporte was a skilful artist of
high reputation.
The book is of most value to us today, perhaps, in its
descriptions of South Wales at a critical period. The
industrial revolution had already changed totally a few parts
of Wales but, as passenger trains had not yet been invented,
most of Wales was much as it had been for centuries. The
book is described in the Oxford Dictionary of National
Biography as, “one of the best travel books of its kind, displaying
Malkin’s acute observation and considerable knowledge of Welsh
history”. An attractive feature is the way he expresses his
forthright opinions on all he sees.

The Memorial to Benjamin Malkin and his wife, Charlotte, in
Cowbridge Church

W

hy should we be interested in a view of South
Wales written in 1803 by a young, upper class
English intellectual and lawyer, Benjamin Malkin, who was based in London? Firstly, because it is very
well written. Secondly, because he knew Wales and Welsh
history well. Also, to invert Dylan Thomas and to begin at
the end, he later lived and died in Cowbridge: when Malkin
wrote The Scenery, Antiquities, and Biography, of South
Wales, a book of 634 pages published in 1804, he had been
married to his wife Charlotte, the daughter of Thomas
Williams, Master of Cowbridge Grammar School and
curate of Cowbridge, for nine years.

John Laporte, Laugharne Castle
(Engraving from an original drawing, 18cm x 23cm, 1804)

To begin with Cardiff. Malkin devotes several pages to
Cardiff and there is much on the history of Cardiff. Of
more interest now are the descriptions of Cardiff in 1803.
Cardiff Castle had not yet undergone the transformation by
Burges into a gothic fantasy and Malkin did not like it as it
was. “A dark and damp dungeon is still shown, which tradition
assigns as the prison of Duke Robert; but the possibility of existing
there is doubtful. The keep, raised on an artificial mound, is now
called the magazine, from its being applied to that purpose, when
Cardiff espoused the cause of Charles the First … (the castle) is
enclosed by a high rampart, round the top of which a walk is carried,
affording an advantageous prospect of the town and the surrounding
country. The modernised and habitable assorts ill with the ancient
and ruinous part of the fortress: the windows are in a style of
uncommon violence against every principle of harmony and taste; and
the rooms afford nothing but a few family portraits, that confer little

John
Laporte,
Melincourt
Falls
(Engraving from an original drawing,
23cm x 18cm, 1804)

lustre on the personal graces of their originals.” We have much to
thank William Burges and the Earl of Bute for.
Malkin wrote at greater length about the church of St John
the Baptist: “The church has a high tower of peculiar beauty, the
parapet of which is richly carved, and crowned with four light Gothic
pinnacles at the corners. It is a bold effort of masonry … the arch of
the west door-way is rich and good. … The body of the church is a
plain Norman building, respectable and commodious, but not on a
level with the architectural excellence of its more modern tower.”
Malkin’s opinions are in accord with later verdicts. John
Betjeman in 1980 and John B. Hilling in 2000 both wrote
in a similar vein about the tower. In other respects the
church we see today is very different from that which
Malkin saw. So much has been renewed and enlarged that
virtually everything on the outside is Victorian. Malkin also
admired the organ, which he thought dated from about
1700: “It is a much better instrument than generally falls to the lot
of a country church. The diapasons are remarkably fine.” This
organ proved inadequate for the enlarged building and the
present organ was built in 1894.
Those who have recently been to Laugharne to celebrate
the centenary of Dylan Thomas will be interested in

Malkin’s description of the town which, unlike Cardiff, is
little changed. He starts: “The descent into Laugharne is highly
romantic; the town is built on the edge of a marsh, in a very low
situation, open to the sea, and backed by very high ground. It is one
of the most sequestered places that can be conceived; and is much
inhabited by half-pay officers, and families which seek an economical
retirement. It is by far the best built little town in Caermarthenshire
[sic], and very well supplied with provisions but its heat in summer is
intolerably oppressive. The church is large, handsome, and in good
condition; with some respectable monuments. The churchyard is
remarkable for occupying the side of a rather steep declivity. The view
from the upper part of it is very rich; it is well planted with some large
yew as well as other trees. The church and churchyard are more
usually ornamental to the place. The castle is a picturesque subject,
but the proprietor has laid out the inner court as a modern garden,
and in every respect done his utmost to destroy the character of the ruin
towards the water. Not only the area, but even one of the towers, is
converted to the purpose of horticulture, and filled with incongruous
ornaments of evergreens and flowering shrubs. The building, however,
has a very noble appearance towards the street, as you come down from
the direction of Tenby. Its date may probably be ascribed to the
settlement of the Normans and Flemings in these parts; but the events
that have taken place in it are little known to history. In 1215 it
was demolished by Lhewelin ap Jorwerth. The English settlement

extends as far as the middle of this town, and here terminates
abruptly. It is divided into the English and Welsh part; and the
inhabitants of the two divisions neither mix with each other, nor even
understand one another’s speech.”
If a waspish, schoolmasterly tone emerges occasionally in
that description of Laugharne, it appears much more
strongly when we get to Fishguard (here spelled Fiscard).
“The town of Fiscard is so filthy, so ill built, and so uncivilized, as
almost to be of interest on those very accounts. One generation of
fishermen, mariners, and smugglers, has succeeded another, without
the knowledge or the energy to avail itself of natural advantages. The
population is very considerable, being estimated at two thousand in the
town, and nearly a thousand more in the parish, though there are no
manufactures, and little employment or provision for the people,
beyond what a sea-faring life affords.”
Malkin was observant in assessing the potential of Fishguard port. After a description of its dimensions, depth of
waters, etc., he continues: “The harbour might be rendered fit for
the reception of the largest trading vessels which now use St.George’s
Channel. A modest expence [sic] might render this a place of
considerable traffic.” He describes the limited trade from the
port and then looks at the upper town, which he dislikes as
much as the lower town. “The upper town would, from its
situation, be a fine object from the bridge, were it but decently built.
… The church is a most mean and squalid building, without either
spire or tower. … There seems here to be nothing of decency, no
alienation from the common purpose, attached to the idea of a church.
… The streets are barely passable for any sort of vehicle; the solid
rock, worn into frequent holes for the reception of mud, is almost

equally offensive to the foot of man or horse. It is the only town I have
ever met with from which dunghills, I do not mean mere heaps of dirt,
but literal and bona fide dunghills, are not excluded.”
Malkin devotes twelve pages of his book to Merthyr Tydfil,
more than to any other town or geographical feature in
South Wales. A century earlier this would have seemed
eccentric, today it just seems a little odd, but, in 1803,
Merthyr Tydfil was by far the largest town in Wales as a
result of the Industrial Revolution. Malkin estimates the
population to be about twelve thousand: “Swansea, heretofore
the largest town in Wales, exceeding every other town by at least one
thousand inhabitants, is now nearly, if not quite, doubled by Merthyr
Tydvil [sic] “. After an account of the pre-industrial history of
Merthyr Tydfil, there are detailed descriptions of the buildings and
works of the town, and the chaotic way it had developed. “Mr
Crawshay’s iron works of Cyfarthfa are now by far the largest in this
kingdom … He employs constantly upwards of two thousand men;
and pays weekly in wages and other expences [sic] of the works,
twenty-five thousand pounds. He makes upon an average between
sixty and seventy tons of iron every week.” Malkin then describes
other works and their future plans, predicting that “in a year
or two they will be able to send out three hundred tons weekly.” He
continues: “A very good canal … is made from Merthyr Tydfil to
Cardiff. It was begun about twelve years ago, and completed: June
1798 … it is navigable for barges of one hundred tons. The head of
this canal at Merthyr Tydvil Bridge is five hundred and sixty eight
feet five inches higher than the tide-lock two miles below Cardiff, where
it falls into Pennarth [sic] harbour. The canal has upwards of forty
locks on it in the space of twenty six miles, which is its whole length;
and it is crossed by more than forty bridges.”

John Laporte, The Pass from Pontneddfechan to Merthyr (Engraving from an original drawing, 18cm x 23cm, 1804)

Perhaps of more general interest are his social observations, which are similar to those of Michael Faraday
(another, but very different, young English intellectual)
some twenty-five years later. “The workmen of all descriptions
at these immense iron works are Welshmen. The language is almost
entirely Welsh. The number of Englishmen among them is very
inconsiderable. But the ill effects, which large collections of the lower
classes produce upon the state of manners, are here very observable,
though by no means to so great an extent, as in the manufacturing
towns of England. The simplicity, sincerity, and disinterestedness, of
the peasant is lost in the mercenary cunning or extortion of the
mechanic. But a few miles off, you can scarcely prevail with the rustic
to accept your gratuity, though he has lost half his day’s work by
directing you over the mountains: here, you are beset with the demands
of the importunate hordes upon your purse, though the only favour you
request at their hands, is to view the objects of your curiosity without
their intrusion. … The men employed at these works are too much
addicted to drinking; but in other respects no great immoralities are to
be found among them; far less indeed than might have been expected,
from the tide of dissoluteness which is usually found to flow in upon a
place, from the rapid increase of vulgar population.”
Malkin praises social virtues where he sees them: “It cannot
be expected that literature should have been much cultivated, or the
arts of elegance and civilisation have been held in much price, in a town
which owes its existence to rough, unpolished industry. Yet literary
improvement has begun to put out some buds of early promise, and we
have only to hope, they may be brought forward to that state of ripeness
and utility, which science has attained in many other places. … There
are several book societies … and a philosophical society is in its
infancy. … There are about ten dissenting and Methodist meetinghouses … A theatre has lately been erected at Merthyr Tydvil, where
an itinerant company of actors, by no means of the lowest description,
perform at stated times.”

Board in Cowbridge Church listing benefactors who are
headed by Charlotte Malkin

about ten shillings’ worth of clothing to each poor person
every year, quite a generous Christmas present in the late
nineteenth century.
Further Reading
Michael Spencer, Miichael Faraday in Wales in Friends’ of
the National Museum Wales Newsletter & Magazine, October 2013, p. 4-7.
John Betjeman, Collins Guide to Parish Churches of England and Wales (Collins,1980).
John B. Hilling and Mary Traynor, Cardiff’s Temples of Faith
(Cardiff Civic Society, 2001).

ALIVE OR DEAD? RESURRECTION
PLANTS

What did Malkin do after publishing his book on South
Wales in 1804? He wrote many books on a wide variety of
subjects and at least one play. He was a close friend of
William Blake and a prominent member of London radical
intellectual elite. From 1809 to 1828 he was headmaster of
the Free School in Bury St Edmonds and there is a plaque
in his honour in the Church of St James in Bury St Edmonds.
In 1829 he became the first professor of history in the
newly-formed London University. However, for reasons
we do not know, he resigned after less than a year and
moved to Cowbridge to live in the Old Hall, where he
stayed for rest of his life. He took a prominent part in
Cowbridge life. He had not lost his early radical sympathies, for among his activities he founded, and was President and secretary of, “The Society for the improvement of the
working population in … Glamorgan.”
To end at the end. Benjamin Malkin died in Cowbridge in
1842. Charlotte Malkin outlived her husband by seventeen
years and they were both buried in Cowbridge churchyard.
In the chancel of Cowbridge church there is a plaque
celebrating both of them. At the west end of the church
there is another plaque listing benefactors and at the head
is Charlotte Malkin. Her contribution would have been

Mosses in their extreme environment on the wall surrounding
National Museum Cardiff
© Kath Slade

So how long do you think you can survive without breathing? Humans generally last only six minutes without
oxygen before brain damage occurs. However, what about
twenty-five years? Some plants can live without respiring
for that long. How could this exceptional resurrection
ability be used to help thousands of people? Or perhaps
even help us to colonise new worlds?
All plants need water to survive. They combine water with
carbon dioxide during photosynthesis to create sugar for

related to ferns. Scientists have managed to
grow seeds from the flowering Lotus that
were 1100 years old.
One liverwort has been revived after twentyfive years of being completely dried out. The
resurrection of this liverwort after so long
was particularly interesting as it was an adult
plant rather than a spore or seed. It is a
strange thought that the dried specimens of
mosses and liverworts in the National Museum Wales collections behind me, as I am
writing this, may be more alive than I
thought!
The ability to revive depends on how fast
the plant dried out, how long for, the intensity of drying and the temperature. The
plant may be better able to cope if it has
Grey-cushioned Grimmia moss (Grimmia pulvinata) seen here on a rock face
experienced drying out before and become
on the Great Orme in North Wales.
© Kath Slade
‘hardened’. Mosses have a number of adaptations that enable them to revive. They can
energy. However, what happens in extreme environments
(i) quickly take up water, (ii) quickly repair cell contents,
when water is not available?
(iii) switch particular genes on and off and (iv) go into
protein production overdrive.
The Antarctic is an extreme environment where water is
unavailable to plants as it is locked up as solid ice but you
These mosses contribute to biodiversity in their own right
do not have to look as far as the Antarctic for an extreme
and create habitats for other species. But how could a
environment for a plant. Your roof, sheer rock faces and
reviving wall-top moss be useful? The secrets that mosses
the tops of walls are habitats where many plants would
hold in their resurrection abilities can help us understand
struggle to get water. Yet mosses grow in these habitats all
how plants managed to colonise the land around 470
around us. So how do they do it?
million years ago.
Some plants have adapted to dry habitats or drought
conditions by holding onto water when it is available.
They may have waxy leaf surfaces or store water in cells in
a similar way to a cactus. Mosses and liverworts take water
from the surrounding atmosphere, often relying less on
water from the ground. Some mosses also have white hair
points to their leaves. These hair points improve take up
of water from the air by increasing surface area, as well as
acting to catch water droplets.
Other plants show an amazing ability to survive despite
being completely dried out. This is not the same as not
watering your cactus for a few months, where it is using
stored water to stay alive. This is when a plant fully dries
out and all life processes such as photosynthesis and
respiration stop. On adding water, life processes begin and
the plant revives. This is known as desiccation tolerance.
Desiccation tolerance was first observed in animals over
300 years ago. Dirt from a dried-out river was put in water
under a microscope. Tiny rotifers were seen swimming
about, much to the surprise of the observer! It took
science another 150 years to confirm that resurrection of
life was even possible.
This resurrection ability is common in adult mosses and
liverworts as well as in seeds, spores and pollen. It is rare
in adult flowering plants and ferns: a notable exception
being the Resurrection Plant (Selaginella lepidophylla), a plant

More relevant to humans may be the discovery of how to
translate this desiccation tolerance into crop plants in the
future. Thousands of people starve every year when crops
fail in drought conditions. If we can help crop plants to
survive droughts by programming them to lie dormant
until rain returns, we could create a more stable food
supply. An intriguing thought is that desiccation tolerant
plants could be used to help terraform other planets.
Resurrection abilities helped plants to colonise the land
470 million years ago, maybe one day it could help us
colonise new worlds.
Kath Slade
Kath Slade is Access Officer for Lower Plants, National Museum Wales.

Further reading
J. Graham, Stages in the Terraforming of Mars: the Transition to Flowering Plants in AIP Conference Proceedings,
(2003).
Peter Alpert, The limits and frontiers of desiccation-tolerant life in Integrative and Comparative Biology, 45:685695, (2005).
M. Black and H.W. Pritchard (eds), Desiccation and survival
in plants: Drying without dying pp. 207–237 (2002).
Proctor et al., Desiccation-Tolerance in Bryophytes: A Review in The Bryologist, 110:4, 595-621, (2007).

FIVE DAYS OF FREEDOM
Christabel Hutchings

T

spinning and carding processes and there were also fulling
mills for cleansing and thickening the finished cloth and
approximately 800 hand-loom weavers, who were experiencing a decreasing demand for their skills. Factory based
work was arduous and dangerous and hand loom weavers
worked long hours and were often controlled by masterweavers. Chartism was increasingly seen as the answer to
their problems. A Chartist branch of the Birmingham
Political Union was set up in Newtown in 1837 and further
Chartist groups were set up in Llanidloes and Welshpool
in 1838. In October 1838 the first Chartist petition was
approved and Charles Jones of Welshpool was chosen as
delegate to the Chartist National Convention which convened on 4th February 1839.
Another prominent Chartist
leader in mid-Wales was ironmonger Thomas Powell of
Llanidloes.
On Christmas
Day 1838 a group of Chartists
processed to the place where
Caersws workhouse was being
erected and Thomas Powell,
Charles Jones and others
spoke about the Charter, the
repeal of the Corn Laws and
the New Poor Law. In March
1839 Charles Jones took leave
of absence from the Convention to tour his home area with
Chartist orator Henry Hetherington. On 9th April 1839 the
three Chartists, Powell, Jones
and Hetherington arrived in
Newtown and addressed a
huge but peaceable crowd.

his year sees the 175th anniversary of two violent
Welsh Chartist demonstrations, firstly in Llanidloes and secondly in Newport. Chartism aimed at
creating democratic rights for all men and had grown out
of working class disappointment with the terms of the
1832 Reform Act. It was also motivated by hatred of the
1833 Factory Act and the 1834
New Poor Law and exacerbated by the maintenance of
the Corn Laws and was accompanied by a general turndown in trade. The People’s
Charter was drawn up in 1836
by members of the London
Working Men's Association.
They wanted a vote for men
over twenty one, a secret ballot, no property qualification
for MPs, payment for MPs
and equal constituencies.
With the exception of annual
Parliamentary elections, each
point of the Charter eventually
became law.
The term
‘Chartist’ was essentially an
umbrella term for diverse
movements that campaigned
for universal manhood suffrage. In February 1839 they
combined to form a National
Convention to discuss the creation of a petition to ParliaThe outbreak of violence in
ment for the implementation
Llanidloes began on 30th April
of the six points of the Char1839. There had been ruter. In 1839 there was a hardmours of an armed uprising
ening of attitudes as to the
and the Llanidloes magistrates
means of achieving Chartist
became alarmed and deaims and a belief in the use of
manded police support from
Reward Notice for the capture of two of the Chartists
physical force, as opposed to © Llanidloes Museum
the Government. Thomas
moral force, was increasingly
Edmund Marsh, a wealthy
being advocated. The motto, “Peacefully if we can, forcibly if
landowner, lawyer, magistrate, and former mayor played a
we must” was increasingly used after the Chartist National
major part in causing the riots. He took a leading role in
Convention.
bringing police and troops to the town possibly to discredit the Chartists. The normal force in the town conAlthough many people know about the Chartist march on
sisted of just one elderly night watchman and some
Newport, in November 1839, when fifty Chartists were
part-time unpaid constables. Marsh warned the authorities
seriously wounded and upwards of twenty-two were killed
that there was serious unrest in the town and three constaor died of their wounds, less people are aware that in April
bles were sent from London and took up lodging in the
and May 1839 there was a disturbance in Llanidloes which
Trewythen Arms. Marsh also recruited 300 special constawas attributed to Chartism. In mid-Wales workers in the
bles, mostly from amongst his own tenants. On the 30th
woollen towns of Llanidloes, Newtown and Welshpool
April the Chartists held a peaceable meeting on the Long
were suffering hardship due to competition from the
Bridge in the town. Special constables had arrested three
northern British mill-towns. The 1843 Parliamentary
Chartists, Abraham Owen, aged 48, a weaver, Lewis HumGazetteer to England & Wales, states that in Llanidloes in
phreys, aged 29, a shoemaker and Thomas Jerman, aged
1838 there were six woollen factories involved in the
27, a carpenter and imprisoned them in the Trewythen

Arms. The events that followed are subject to conflicting
accounts. When information about the arrests circulated
a large crowd gathered at the Trewythen Arms, fired on
the door, gained entry and freed the prisoners. It would
appear that many of the crowd were not Chartists, but
discontented towns people and it was in many ways an
anti-police riot. Two of the special constables hid in a hay
loft and the third was badly beaten with iron rods before
escaping. Chartist, Thomas Powell was in Newtown and
hurried to Llanidloes. He attempted to calm the crowd
and helped Armishaw, an injured Welshpool policeman to
safety. For five days the Chartists were in control of the
town, but they worked to preserve law and order and
appointed watchmen to make sure peace was maintained.
The period from Tuesday 30th April to Saturday 4th May
1839 was named the ‘Five Days of Freedom’. Marsh now
requested military assistance and on 4th May forces entered
the town including Yeoman Cavalry who rode with sabres
drawn. They found an essentially quiet town.
The town was sealed off and the riot was used as an
opportunity to arrest local Chartists. Rewards were offered and Abraham Owen, one of the three men freed
from the Trewythen Arms, was arrested outside the town.
The ‘Wanted Poster’ [see previous page] refers to Thomas
Jerman and Lewis Humphreys who had also escaped from
the Trewythen Arms. While Lewis Humphreys was captured in Merthyr Tydfil, Thomas Jerman managed to
escape to America via Liverpool. A photograph [above]
shows him in Mankato in Minnesota with his family.
There was no proof that the attack had been planned by
Chartists, but thirty convictions followed the July trials and
sentences were harsh ranging from fifteen years transportation to months of imprisonment. Three Llanidloes men
were transported on the convict-ship Woodbridge to New
South Wales: James Morris for riot and stabbing and Lewis
Humphreys and Abraham Owen for riot and training with
arms. Chartist, Thomas Powell from Llanidloes, was one
of the thirty-two people arrested and imprisoned. He
received a sentence of twelve months, but in order to
obtain his release he had to find sureties totalling £800 to
ensure he kept the peace for five years. He was not
imprisoned for the riot of 30th April, but for using seditious words on 9th April, even though there were witnesses
who denied that his speeches were inflammatory.
Events which took place in Newport on 4th November
have been termed a ‘rising’ and ‘insurrection’ by David J.
V. Jones in his book The Last Rising: The Newport Chartist
Insurrection of 1839, because evidence suggests it was
organised and planned. However, the events in Llanidloes
are more usually described as a ‘riot’ because it was smaller
in scale, spontaneous and was in many ways a manifestation of the general discontent of people. Furthermore, the
events are regarded as being exacerbated by the actions of
magistrate T. E. Marsh who reported a situation which
ultimately led to the authorities’ involvement and the
removal of Chartists in the area. In some accounts T. E.
Marsh, having found himself surrounded by a hostile
crowd, is reported to have shouted, “Hurrah for the Chartists” and raised his stick to break the first pane of glass so

Thomas Jerman (seated left)

© Llanidloes Museum

that he could escape to Shrewsbury and raise the alarm.
The military garrison in Llanidloes effectively quashed
Chartism in mid-Wales and a military presence was maintained in Llanidloes until the summer of 1840. Newspapers of the time blamed the violence on the Chartists and
on 3rd May The Times went so far as to use the headline,
“The Chartist Outrage – The Town of Llanidloes in Possession of
the Revolutionists”. On 5th May 1839, The Charter, a Chartist
newspaper, criticised the ‘”the base conduct of the press” for
circulating reports from the Salopian Journal which emphasised Chartist involvement. However, while the Chartists found themselves in control of Llanidloes for ‘five
days of freedom’ it would appear that they were not overtly
involved in the instigation of the riot, and were a force for
peace and stability rather than violence, but as the Chartist
Historian, Malcolm Chase, states, “mud stuck to the Chartists”.
Futher Reading
Malcolm Chase, Chartism, A New History, (Manchester University Press, 2007) especially his section on Thomas Powell.
David J. V. Jones, The Last Rising: The Newport Chartist
Insurrection of 1839, (University of Wales Press, 1999).
E. Ronald Morris, Chartism in Llanidloes 1838-1839
(Llanidloes Chartist Celebration Committee, 1989).

Editors’ Note
If you would like to know more about Chartism you may be
interested to know that the Chartist Convention takes place at
the University of South Wales, Newport City Campus on Saturday 1st November 2014 from 10:15am to 4:15pm. Contact
les.james22@gmail.com or 02920613359.

THE HEALING POWER OF DOGS
Man’s best friend, the dog, has recently been making
headlines again through his ability to save life by
either sniffing out cancer or licking to help restore
circulation to injured limbs. This association between people, dogs and good health is nothing new
and was recognised back in antiquity.
Housed in the Archaeology collections are two small dog
figurines, part of a group of objects found at Llys Awel,
Conwy. There are also two copper alloy plaques. One is
decorated with a dot-punched outline of a dog; the second
is not so well preserved, the dotted outline is less clear and
it could either be another dog or a name, possibly of a god.
The site is believed to be a shrine dedicated to a healing
god and the objects themselves date to the Roman period
in Britain, sometime between the late first century AD and
the end of the fourth century AD. The objects were
probably left by people as gifts to the god hoping they
would be granted good health and help to recover from an
illness.
Why dogs?
Well, the Greek god of medicine, Asklepios, (adopted by
the Romans who knew him as Aesculapius), was frequently depicted with a dog as his animal companion. This
association probably came about after people observed
dogs healing themselves by licking. A major sanctuary to
his cult was built in the fourth century BC at Epidaurus in
Greece. This place became one of the major centres for
healing in the ancient world. One part of the healing
treatment or ritual was to receive licks from a sacred dog
kept at the sanctuary. The only known British equivalent
of Epidaurus is the cult centre of the Romano-British god
Nodens at Lydney in Gloucestershire. Here, nine representations of dogs were found: like the dogs at Llys Awel
these were probably left by visitors seeking cures for their
ailments.

The second minature statue found at Llys Awel. Holes in the
metal base plate suggest he was attached to a small plinth.

The dogs are made from copper alloy and are about 5cm
tall. They are seated with tails between their legs and
tongues sticking out, as if in the action of licking. The
figures are incredibly detailed with eyes, ears, nose, paws
and fur texture well defined. They were probably made by
the lost wax process, so there was only one chance to get
the metal casting right. One dog was cast as a single piece,
but the other revealed a slightly more complicated construction.
Conservation
During conservation it became apparent the second dog
was cast in several sections: representing the head, body,
tail and tongue. The individual pieces were then soldered
together to create the whole figure. Grooves in the metal
at the junction between the head and body support this
idea and would have helped the solder grip and hold the
two sections together. There is evidence to suggest the
craftsman had problems casting the figure, the molten
copper alloy failing to flow to all parts of the tiny mould.
Repairs had to be made to the nose and the right front leg,
the miscast material removed and then new sections recast
and soldered in place. The replacement nose has gone, but
we still have the replacement leg, which is not as well
modelled as the original left leg.
The statue was probably given a coat of either tin or silver
to hide the construction detail and enhance its appearance,
which would have helped elevate our dog to a slightly
higher pedigree. Unfortunately analysis of the surface was
inconclusive; the coating, if one had existed, did not
survive. Therefore we can only imagine its original appearance and wonder if the people who gave this little treasure
to the god were ever granted their wish.
Penny Hill

One of two miniature statues of dogs found at Llys Awel.

Penny Hill is Preventive Conservator, Historic Buildings at
Amgeuddfa Cymru.

WHO LIVED AT STACKPOLE COURT?
Judy Edwards

M

uch of today’s roaming across the countryside
of south Pembrokeshire is across what was
once the estate surrounding Stackpole Court. I
wonder how many become as curious as I did about the
name and the original occupants. Sometime during the
10th century, the Danes conquered parts of the southern
coast of Wales and stayed long enough to give names to
places, some of which remain today. One of these is
Stackpole derived from ‘stak’ meaning pile and ‘pol’ meaning pool of water hence ‘a small inlet (Broadhaven) behind a
pile of rocks’.
The Normans made their first permanent settlement in
Pembrokeshire around 1091 and within the next fifteen
years occupied all of the southern part of Pembrokeshire.
No surnames existed at this time and many of the first
arose from the place names in which the nobility lived.
One of the first Norman settlers chose to call himself Sir
Elidyr de Stackpool, a man later mentioned by Geraldus of
Wales (1188). In the nearby village of Stackpole Elidyr is
the church in which his tomb can be seen. And for those
interested in such things, there are 160 different species of
lichen to be found in the churchyard.

Elidyr had four sons, the heir to Stackpole being Robert,
and one of his brothers was among the many Pembrokeshire men who took part in the conquest of Ireland during
the reign of Henry II. By 1247 it was Philip de Stackpole
who held four knights fees of the Earl of Pembroke but
after no more than two generations of male heirs the estate
became the dowry for Joanna who married Sir Richard de
Vernon of Staffordshire. While they lived at Stackpole for
a short while it seems more than likely that the estate was
held by absentee landlords for some two centuries. However, by 1567 the Vernons were lords of Haddon Hall as
well as of Stackpole and it was Margaret, daughter of Sir
George Vernon, who brought Stackpole as her dowry to
Sir Thomas Stanley. He made George Lort, a very ambitious man, their steward for the estate and the Lort family
remained there for several generations, first leasing land
and then becoming successful enough for a son, Roger, to
purchase Stackpole Elidyr and Stackpole Bosher (now
Bosherston) in 1611 for the then princely sum of £2000.
The Lorts were not popular locally: they were not only
seen as ‘newcomers’ but had also been accused of such
crimes as the export of their corn in times of distress and
food shortage, the wrecking of ships and the depopulation
of the local community by the enclosure of their field
strips. They had certainly spent years acquiring, enlarging
and consolidating the Stackpole estate. Roger Lort even
served as High Sheriff and Justice of the Peace before
being demoted and heavily fined. There is certainly a very

James Basire after a drawing by
John Fenton, Tomb of Elidore
de Stackpole (Engraving, 17cm
x 16cm, 1809 )

Anonymous, Tomb of Roger Lort in the
Church of St James and Elidor, Stackpole
(1613)
© Pembrokeshire Coastal Photography

striking memorial on the west wall of the Lort Chapel in
the Stackpole Elidyr church showing Roger and his wife,
Albertha, with their seven sons and five daughters kneeling
below them.
Roger’s heir continued with the ambitious streak of the
Lort family: by 1607 his son, another Roger, had become
High Sheriff of Pembrokeshire and in 1662 he received a
baronetcy on the restoration of Charles II to the throne.
Although a fine Latin scholar, he was regarded locally as
vain and shallow and had few admirers, first supporting
the Royalist cause during the civil war and then, with a
change of heart, seeking to steer a delicate line between
both sides. He had however made some considerable
effort to fortify Stackpole Court which was besieged by the
parliamentarian General Rowland Laugharne of Carmarthenshire. In an account of the siege, the Parliament
forces described the walls of Stackpole Court “as so strong
that the ordnance did but little execution.” On surrender, sixty
armed soldiers were found in the house and one story
going around suggested that the now Sir Roger Lort managed to evade capture and go into hiding, a tale somewhat
supported by the name of a nearby cave now known as
Lort’s Hole.
In the next part of the story, Stackpole Court received a
visitor who subsequently joined the Lort family with a

family of Scottish legend. Roger Lort’s grandson, Sir
Gilbert, had been educated at Cambridge where he met
and befriended Alexander Campbell. The home of Alexander Campbell was Cawdor Castle near Inverness, famous from Shakespeare’s Macbeth, although it was built
long after the real 11th century King Macbeth. It was in the
1680s that Alexander, the son of Sir Hugh Campbell of
Cawdor, decided to visit his friend Gilbert. Stories circulate about how the weather prevented an early departure
or that his ship had foundered in foul weather near Milford
Haven leaving him stranded. In any event his stay at
Stackpole was prolonged and allowed him to meet and fall
in love with Elizabeth, the widowed sister of Gilbert Lort.
They married and came to live mainly at the Pembrokeshire estate which Elizabeth had inherited following the
death of her unmarried brother in 1698. She had a monument erected to his memory in Westminster Abbey but
this was destroyed twenty years later by the Dean and
Chapter! Perhaps there was someone there with a long
memory of the Lort family.
Younger brothers of Alexander joined the newly-weds to
help in the estate management which included the building
of a walled flower garden in 1720 and establishing extensive woodlands later in the century. During the 1730s the
walled garden was producing grapes, figs, peaches, nectarines, gooseberries, currants, cherries plums, pears and

Castle Howard in Yorkshire. Much of
the work undertaken at Stackpole during this period was her inspiration.
For a man with such aesthetic passions
it was hardly surprising that John
Campbell was brought close to financial disaster more than once. In 1800,
for example, he was forced to sell the
complete contents of his London gallery: over a hundred fine pieces of
classical marble, ceramics and some
fifty or so paintings including works by
Dürer and Tintoretto.
John Cambell sat as MP for Cardigan
for several years and received a peerage in 1796 in recognition of his support for Prime Minister Pitt’s war
policy. Called from dinner at Stackpole Court on a vile February night in
1797, he rode to Fishguard at the head
of the Castlemartin Yeomanry to lead
Lort’s Cave near Stackpole Quay
© Pembrokeshire Coastal Photography
the British defence against the 1200
strong, if drunken, French invasion
strawberries. Not being under glass, they all attracted the
force. He received their surrender on Goodwick Sands.
attention of blackbirds and peacocks. Fires however
Stories abound around this incident as one might imagine
would have been burning behind the walls to maintain the but one report says that the starving French prisoners later
necessary warmth to ripen the more exotic fruit. In some
managed to eat Campbell’s horse and that two French
contemporary prints there is evidence of a long gone
officers escaped back to France on his yacht.
“sequestered hermitage whither he (John Campbell) used frequently
to retire from the grandeur of the great mansion house and the
By 1873 the Stackpole Estate comprised 51,000 acres of
pleasures of society” [Mrs Morgan, A Tour to Milford Haven
land with an estimated rental value of £35,000. The 1871
(1795)].
Census shows the family were in residence at Stackpole
Court and those present were: the first Earl of Cawdor
Elizabeth was buried at Westminster while her daughter
aged 53, his wife, their son and heir, John Frederick,
was buried with her father on the Isle of Islay, part of the
Viscount Emlyn, aged 24 and a Captain in the CarCawdor estate. Their son, John Campbell, had inherited
marthenshire Militia, together with his wife and daughter
the Stackpole estate in 1714 at the age of nineteen but it is
and two of his brothers. Staff included a butler and under
thought that he did not make it his principal residence until
butler, a footman and 2nd footman, a valet, a housekeeper
1727 when he entered parliament as MP for Pembrokeand a cook, three lady’s maids, four house maids, three
shire. The previous year he had met and married Mary
laundry maids, two stillroom maids, a kitchen maid, a
Pryse of Goggerddan, Cardiganshire and in 1735 he set out
scullery maid, a stewards room boy and a coal man. John
to rebuild Stackpole Court. The old and unfashionable
Frederick had married Elizabeth Thynne, daughter of the
fortified house was demolished and replaced by an elegant
Marquis of Bath and became quite preoccupied with the
Palladian mansion with stable yard and a walled garden. It
rebuilding of the Georgian house at Golden Grove.
is his affectionate letters to his eldest son Pryse that provide the source of many details of this period which
It was the 2nd Earl who brought about many agricultural
include tales of drunkenness in Bosherston and exhortaimprovements at Stackpole and who built the dam at
tions against indulging in field sports as the boy gets older.
Broadhaven which contributed to the creation of the Lily
Ponds, first envisaged by his grandfather in the 1790s.
The second John Campbell inherited the Scottish and
There were few changes of any import to the Stackpole
Welsh estates on the death of his grandfather in 1777 and
estate during the lives of the 3rd and 4th Earls both of
he immediately set about landscaping Stackpole on a very
whom died within a few years of each other. For the
grand scale. He had also amassed a very fine art collection
fourteen year-old John Duncan Vaughan Cambell (Jack
during his European travels which he divided between
Cawdor) who inherited the estate, a much greater tragedy
Stackpole and his London residence. He became a friend
then began to unfold. By 1914 outlying portions of the
of the Italian sculptor Antonio Canova from whom he
estate were put on the market in the face of death duties
commissioned a number of pieces, one of which, Cupid and
following the loss of two earls in less than six years. Two
Psyche, he was forced to sell and it is now in the Paris
major farms were sold to tenants and a small holding
Louvre. He married the very beautiful Caroline, daughter
known as Ivy Park went for £800. In 1938/39 the War
of the 5th Earl of Carlisle, who had been brought up at
Office appropriated almost three quarters of the Stackpole

MICHAEL EDMONDS: A TRIBUTE
The architect, artist and author Michael Edmonds died at
the end of March, aged 87. He first came to Wales as a
Bevin Boy in 1944, plucked from the Dorset countryside
to labour underground at Bedwas near Caerphilly, and in
the end he spent half his life here.
Michael grew up on small fruit farm at Bere Heath that his
father, James Edmonds, had hacked out of a wilderness
after returning from the Great War. He was an only child
and his mother, Joanna May Burr, had died giving birth to
him.

Bosherton Lily Ponds

Photo: Tim Smith

estate to create the 6,000 acre Castlemartin Range, an
action Lord Cawdor tried hard to prevent and which
displaced scores of families. Worse was to come: Jack
Cawdor was fighting with the Queens Own Highlanders
when Stackpole Court was requisitioned during WWII to
house military personnel. The family was given little more
than a week to clear the house, although they managed to
negotiate the locking of some of the contents in a room
guarded by a fierce housekeeper. It was not surprising,
however, that she was quite unable to prevent the soldiers
from stealing and selling lead from the roof, from smashing Roman statues and despoiling the fabric of many parts
of the building. Jack Cawdor made over the Welsh estates
to his son Hugh on his 21st birthday in 1953. It was only
ten years later that Stackpole Court was demolished. It
had needed vast sums of money to maintain it, let alone
make good the war damage and carry out the refurbishment necessary afterwards. Also the loss of nearly three
quarters of the agricultural land had a serious impact on
anticipated revenue. There were few options open to
Hugh Cambell. The Cawdor family had held the Stackpole
estate by unbroken male descent until it was sold by Hugh,
the 6th Earl and 25th Thane of Cawdor, in 1976. Interestingly, the Campbells still bear on their arms the golden
cross of the Lorts.

He began his architectural training at the Royal West of
England Academy in Bristol in 1943, but with war still
raging as he turned eighteen he knew he would be conscripted. Having tried unsuccessfully for the air force and
army he chose the Bevin Boys and found himself transported deep into the south Wales coalfield.
The experience opened his eyes to the divisions in British
society and to the spirit and intelligence of people who had
battled the Great Depression. It also introduced him to
the beauty of the contorted mining landscape. In 1947, he
began taking notes of experiences and conversations and
started to prepare a memoir. He wrote insightfully, seeking to connect a middle-class English audience with this
inconceivably distant valley. A book was to be published
by Methuen but, after returning to his architectural studies

Today it is the National Trust which owns and manages
what is left of the Stackpole Estate. For those exploring
the beautiful Bosherston lily ponds, part of an extensive
nature reserve, or marvelling at surprises to be found in
walks described as “The Secrets of Stackpole Court” there is
unlikely to be anywhere more beautiful and good for the
soul.
Sources
Brian Howells (ed.), Pembrokeshire County History Volume
III (Pembrokeshire Historical Society, 1987)
Francis Jones, Historic Houses of Pembrokeshire and their
Families (Brawdy Books, 1996)
William Rees An Historical Atlas of Wales from Early to
Modern Times (Faber and Faber, 1967)
Arabella Friesen Stackpole and the Cawdors: Evolution of
a Landscape (The National Trust, 2005)

Cover of the book by Michael Edmonds about his experiences
as a Bevin Boy

Michael Edmonds, A Miner and
Headframe (Watercolour, 2006)

in 1948, he never completed the agreed changes and the
typescript was put away in a drawer. Sixty-six years later
he was overjoyed finally to tell his story: communicating
not just across classes but now generations too. I was
privileged to work with him to edit it for the South Wales
Record Society, who published it in 2013 as War Underground: Memoirs of a Bevin Boy in the South Wales Coalfield with a foreword by Kim Howells.

In 1951 he married Thelma Leighton Seager, who came
from a prominent Cardiff shipping family, daughter of Sir
Leighton Seager (later Baron Leighton of Saint Mellons).
They had three children, living first at Penarth, and
Michael worked with the National Coal Board on medical
centres and pit-head baths. From 1957 he was in private
practice in Kent and then in London with the modernist
Edward D. Mills, designing schools, community centres
and Methodist chapels. Finally, he moved to the Greater
London Council until his retirement in 1979.
As a young artist he became interested early on in the
potential of abstraction and in 1956 with Eric Malthouse
and David Tinker he instigated the 56 Group to support
radical artists at a time of prevailing conservatism. The
Times called its first exhibition, “an appetizing taste of avantgarde contemporary art’” but The Western Mail said, “many an
artistic eyebrow was raised in surprise when the National Museum
of Wales decided to stage the current exhibition of mainly abstract
pictures”. He enjoyed an experimental approach to constructions, using resins, polyester and fibreglass combined
with found objects, wood, brass, cast aluminium and stone.
In 1959 he created a 9-metre ceramic mural for the specialist pneumoconiosis unit at Llandough Hospital. The mural
survives outside what is now the oncology department,
depicting the story of coal from geological formation
through mining technology to research. In 1962 he won a
competition, judged by Henry Moore, to design a National
Coal Board safety trophy.

While working as an architect he undertook commissions
in Methodist churches for crosses, fonts, murals and
furniture. The critic Eric Newton wrote in The Guardian
about his constructions in a solo show at the Drian Gallery
in London in 1962, “They lead him to something so undeniably
beautiful that the normal vocabulary of the art critic becomes
inadequate”. His work is in the collections of Amgueddfa
Cymru, Pembroke College Oxford, the University of
South Wales and the Methodist Church among others.
Having divorced in 1981 he moved back to Wales in 1984
with his partner Elizabeth Symondson, finally settling in
Montgomery, where among supportive friends was the
former Amgueddfa Cymru President, Paul Loveluck. In
these later years he used watercolour and ink to reflect on
continuing preoccupations with industry, nature, geology
and his faith. Though modest and unassuming, his absolute confidence as an artist and his delighted curiosity
about the world enabled him to produce deeply felt and
often moving works right up to his last illness.
Peter Wakelin
Peter Wakelin is Director of Collections and Research at
Amgueddfa Cymru

NEW SPECIES OF FOSSIL CRINOID
DISCOVERED IN SOUTH WALES
The discovery of any new type of fossil is one of the
most exciting things that can happen to a palaeontologist. A new fossil discovered in south Wales, and the
only one known of its kind, has been given the
name Hylodecrinus cymrus to illustrate its Welsh origins.

Whilst on a field trip to Pembrokeshire in
2009 to study the 350 million year old
(Carboniferous Period) rocks in a small
cove at West Angle Bay, Cindy Howells, a
palaeontology curator at Amgueddfa Cymru, discovered an interesting new fossil that
did not match any scientifically recorded
specimen. In the Carboniferous Period
Wales was located close to the equator and
was covered with shallow tropical seas.
The rocks here suggest there were many
fierce tropical storms which usually
smashed the shells of marine organisms
into small pieces before they were fossilised. However, a few layers contain whole
fossils, deposited in quieter conditions, and
in one of these the new specimen was
found.
The fossil is a crinoid, a small marine animal that looked a little like a plant. Crinoids have a long flexible stem, anchored Hylodecrinus cymrus – the holotype, and only specimen.
into the sea-bed. This is topped with a
small cup shaped structure containing its
internal organs. Long flexible feathery tentacles, or arms,
Tom Kammer from West Virginia University (an expert
are extended up above the animal and these collect micro- on Carboniferous crinoids), it was decided that this fossil
organisms from the seawater and channel them down to
was a new species and also belonged to a group never seen
its stomach.
before outside the USA. It has been given the
name Hylodecrinus cymrus to illustrate its Welsh origins. The
The new fossil was carefully extracted from the rocks and
description of this new fossil was published online in the
taken back to Cardiff. After consultation with Professor
Geological Journal. This specimen becomes the ‘type’
specimen of the species, against which others may be
compared. As of 2013, it is the only known specimen of
this species.
The tropical seas of the Carboniferous Period were teeming with life including brachiopods, bivalves, gastropods,
corals, fish and particularly crinoids. Rocks of this age are
especially well exposed along the South Wales coastline,
from Glamorgan to Pembrokeshire. Studies on fossils
help us to understand how these rocks were deposited and
the conditions in which the animals preserved within them
would have lived.
Cindy Howells
Cindy Howells is Collections Manager (Palaeontology) at
Amgueddfa Cymru

MUSEUM NEWS
Remembering 1914-1918

Reconstruction of Hylodecrinus cymrus.

In the last edition we featured an article about the plans
Amgueddfa Cymru has for commemorating WWI. A
number of the events and exhibitions highlighted in that
article have now opened.

Curators and conservators recently completed extensive
work for the exhibition entitled Efforts and Ideals that
opened last month as part of Cymru’n Cofio-Wales Remembers 1914-1918, our First World War programme. In
addition our Museum continues with activities exploring
opinions and feelings about the impact of the First World
War on Wales. Many of these events will run into the early
part of 2015 and perhaps will remind us that our museum
is the largest provider of learning outside schools. Workshops have, for example, been encouraging today’s young
people to think about and explore their own responses to
what happened in those shocking war years.
The Roman Leqion Museum in Caerleon is marking the
centenary of the outbreak of the First World War with an
exhibition that looks at the role of the horse in Roman
warfare. Included in the exhibition is an interpretation of
a horse’s head armour that was recently discovered at the
Caerleon site. All this can be seen until the end of January
2015.

Catrin o Ferain

Next time you visit the art galleries at Amgueddfa Cymru,
do find the time to take a long look at a fascinating portrait
in Gallery 10. If you cannot get there to see it, it was also
featured on the back cover of our October 2012 edition.
The picture is of a Welsh noblewoman Catrin o Ferain
(Kathryn of Berain) the subject of an episode in an S4C
documentary series exploring the lives of some of Wales’s
most pioneering women through history. The presenter
of this series was Ffion Hague and she interviewed Helen
Williams-Ellis, who is related to Catrin through marriage,
and who is currently writing her biography. Helen had
heard that at the end of WWII the portrait had been part
of Hermann Göring’s massive art collection, many of
which had been obtained illegal confiscation during the
period he was in charge of the Nazi Gestapo. Oliver
Fairclough, Keeper of Art, was able to confirm that the
portrait had been bought from a London art dealer in 1957
but traced the story back to the time of the invasion of the
Netherlands in 1940. Göring had instructed a dealer to
purchase the portrait for him in November 1940 and so,
therefore, it was returned to the same Dutch art dealer by
the Occupation authorities in December of 1945.
The portrait of Catrin is attributed to Adriaen Van Cronenburgh and was painted during her marriage to Richard
Clwch, the second of her four husbands. As can be
imagined many myths and rumours have circulated about
Catrin during the nearly five centuries since her death. She
has sometimes been described as a devout papist, a siren
and a murderer with connections to Shakespeare. Why not
see what you make of this intriguing woman.

Equus: The Horse at War at the Roman Legion Museum

Wrexham Tailor’s Quilt at Tate Britain

In Swansea, visitors have been able to examine the stories
of miners who went to war as tunnellers and the National
Waterfront Museum also has had displays showing how
thousands of those at home supported those at the front
by working in essential industries. Many of them were
women who for the first time became industrial factory
workers. Also, if you are in west Wales before 30th
November this year, you could explore the displays at the
National Wool Museum which show the level of desperation amongst the woollen mills of the time in trying to
obtain contracts that would keep the mills open and productive during that war.
At St Fagans, on Saturday 8th November, you have an
opportunity to join the curators at the Oakdale Workmen’s
Institute between 12 and 2:00pm to see the launch of their
online database and archive relating to the First World
War. In December you can explore objects that reveal
both the physical and psychological impact on the health
of Welsh soldiers. There is a Welsh speaking time slot
from 3:00 to 4:00pm and an English one from 2:00 to
3:00pm (Tel 029 2057 3424). Then, on Friday 6 th March,
you can join museum curators at St Fagans to celebrate
International Women’s Day and hear more about the
contribution women made during the First World War.

James Williams, Patchwork Coverlet (234cm x 203cm, c.
1842-52)

I am sure you will also be interested to know that the
summer exhibition at Tate Britain entitled British Folk Art
included several items from the textile collection at St
Fagans. One of these was the Wrexham Tailor’s Quilt,
which was the subject of one of our Saturday morning
lectures last year.

In addition, the Archaeology Department runs regular
monthly Behind the Scenes tours and coming up are:
28th October 2014: Louise Mumford on Latest news from
conservation.

25th November 2014:

Adam Gwilt on Post-excavation
processes: Llanmaes - Bronze and Iron Age Feasting Place.

Astronomy at the Museum

On a completely different subject, Dr Jane Horak, Head of
the Minerology and Petrology Department, has recently
reported on the meteorite seen as a “fireball streaking across
the sky in Russia in February 2013”. It landed east of the
Urals and was the subject of the first mass video recording
of such an event, (even viewable on Youtube). Two
samples from the meteorite have been acquired by Jane’s
department. They will be some of the oldest objects that
anyone has seen or touched as, according to a rapid study
of this one by space scientists, the meteorite was formed
around 4,550 million years ago. Such things rarely fail to
impress and the specimens are sure to be a major attraction
in the Department which, in recent years, has been increasingly involved in astronomy-related events. Last January
for example there was the stargazing event at the Museum,
linked to the BBC series.
Not only does the examination of such specimens by the
Museum help to increase our understanding of the evolution of our planet and the solar system but they also
provide a valuable resource for collaborative activity and
already have led to the creation of a meteorite loan collection for schools called Down2Earth.

Diane Davies and Judy Edwards

BAfM NEWS
The BAfM (British Association of Friends of Museums)
annual conference Keeping Heritage Alive was held recently in Swansea and was co-hosted by Friends of the
Royal Institution of South Wales, Friends of the Glynn
Vivian Art Gallery, Friends of the Egypt Centre and
National Waterfront Museum. The most recent BAfM
magazine publicised the event and included some enticing
pictures and articles about Swansea as well as displaying
some excellent colour photographs of items of Swansea
potteries. A few members of your committee represented
Friends of National Museum Wales at this conference and
we hope to give a fuller report in the next edition.
Judy Edwards

Slugs Are Popular

It is possible that the Natural Science Department has
been helping to solve the vexed question of why there
seem to have been so many more slugs this year. Ben
Rowson and Jim Turner have been leading a Leverhulme
Trust funded and research-based project which has already
released two publications, one showing that slugs are 20%
more diverse than anyone knew and another identifying
eight extra species. When the media got rather excited
about the slug news the first edition of the slug story sold
out within three weeks!
Archaeology at National Museum Cardiff

On Saturday 15th November 2014 (from 10:30am to
4:30pm) the Museum is hosting Archeopasts 2014, in
which experts reveal the results of recent archaeological
research and hidden histories within the Museum’s archaeological collections. Speakers will include Stuart Needham
on current research on the Bronze Age (keynote), Peter
Wakelin on World Heritage Sites in Wales, Mark Redknap
on Saxons and Vikings in Wales, Edward Besly on Civil
War hoards, Robert Protheroe-Jones on the importance of
artworks in interpreting early modern industrial sites and
Mark Lodwick on new discoveries through the Portable
Antiquities Scheme. Advance tickets will be available:
Adults £8, Concessions £7 with students and children
under 18 free. Further details about booking will be on the
Museum’s website nearer the date.

FRIENDS NEWS & ACTIVITIES
FRIENDS’ NEWS
Looking backwards and then forwards you will agree, I
hope, that the year so far has been full of enjoyable activities with a variety of day trips, new overseas trips, Saturday
morning lectures and tea parties. I think we all benefit
from having a timetable of coming events so that we can
make diary notes of those we want to book when the Flier
arrives on the door-mat. What’s On, the flier for National
Museum Wales events, will now include the information
about Friends’ Saturday lectures so that all can keep up
with current dates and times and avoid disappointment.
Maybe now would be a good moment to remind everyone
that participation in events, such as coach trips and longer
excursions at home or abroad, is normally only open to
Friends. It would be understandable for a paid-up member to get cross and complain about unfairness if they are
unable to book a place and then found out that someone
who is not a Friend had been invited along for company!
Saturday morning lectures, on the other hand, are open to
the public and this is usually made clear on the Flier. Very
occasionally trips may have spare places so it is always
worthwhile checking with the organiser as to whether or

not places are still available that might be taken-up by
someone who is not a member but prepared to join The
Friends.
A particularly pleasing piece of news is that The Friends
have recently been the beneficiaries of a generous donation and an even more generous bequest.
By the end of the year there will be new members on your
Committee as well as a new Chairman. You will be able to
meet them all at the AGM (Saturday 1st November).
Information about all matters related to the AGM may
have arrived along with this Newsletter or already have
arrived by post so please join us on the day for a very brief
AGM followed by an interesting talk and then the chance
to put faces to names over a cup of coffee afterwards.
Jean Joseph Vinanche The Golden Rider (1734). Statue of
Augustus the Strong, Elector of Saxony and King of Poland,
(1670-1733) dressed as a Roman Emperor.

Judy Edwards

ART AND HISTORY OF DRESDEN,
LEIPZIG AND MEISSEN
As Friends, we are very fortunate in that several times each
year tours to other countries are included in the annual
programme. Sometimes the tours are to familiar locations,
whilst others are not quite so well-known.
The 2014 tour to Dresden can perhaps be described as in
the less familiar category. Situated on the banks of the
Elbe, the capital city of the province of Saxony is regarded
as an international centre of culture. Most people will be
aware of its more recent tragic history when, on the night
of 13th February 1945, the historic city centre was
completely destroyed by allied bombing. Since then, like
the proverbial phoenix, it has risen from the ashes of
destruction and is again a city of elegance and grandeur.
But what of its earlier history? All was lucidly explained
and illustrated by our guide, an
American art historian, who has lived
for over 30 years in Germany and
proved to be a perfect tour guide with
clear
explanations,
fascinating
anecdotes and sly wit.
Long
considered to be one of Germany's
most beautiful cities, Dresden was,
from the 18th century onwards,
renowned for its culture and learning.
Under the rule of Augustus the
Strong, Elector of Saxony and later his
son, Augustus the Third, it became
one of the major destinations on the
Grand Tour whose participants were
drawn to the city by the fame of its
architecture
and
prominent
collections.
On the first morning we had a most
enjoyable and interesting walk around

the historic centre to see the many elegant buildings.
Dominating the city is the beautiful Church of Our Lady,
the Frauenkirche, which is regarded as the symbol of
Dresden. This magnificent baroque church, which was
completely destroyed in the raid of 1945, has now been
fully restored to its former splendour. Its graceful cupola
is surmounted by a gilded cross replacing the one
destroyed in the bombing. This cross, made by a
silversmith from Coventry whose father was a bomber
pilot in the 1945 raid, was presented to the city in 2005 as
an act of reconciliation. Other notable buildings in
Dresden include the very grand Semper Opera House and
the monumental Catholic cathedral. This is a strange
anomaly in a staunchly protestant city but Augustus the
Strong converted to Catholicism in order to obtain the
crown of Poland which was united with Saxony from 1697
to 1763.
In addition to its distinctive architecture, Dresden has
outstanding works of painting, sculpture and fine arts.

Pillnitz Castle, Dresden

Some of these are housed in the series of pavilions that
form the flamboyantly ornate Zwinger Palace. Here, in the
Old Masters collection, can be seen Raphael's serenely
lovely Sistine Madonna and important works by Vermeer,
Rubens and Rembrandt. In addition, it was enjoyable to
discover Dresden's most popular picture The Chocolate
Maid by Jean-Etienne Liotard which is a charming work in
pastel depicting a pretty girl bringing a cup of chocolate to
her aristocratic mistress: a simple subject, beautifully
portrayed.
Dresden's Royal Palace contains the magnificent
collections of Augustus the Strong. The self-styled Saxony
Sun King was an avid collector and the Old Green Vaults
display glittering jewels: diamonds, rubies, emeralds and
pearls gleam and sparkle from every corner. Even more
breathtaking in their extravagance are the collections in the
New Green Vaults: exquisite clocks and musical boxes,
cherry stones carved with a myriad tiny faces, ivories
shaped into delicate filigree patterns and an elaborate
forty-five piece gold and enamel coffee service (four years
in the making and probably never used). The collections
are evidence of Augustus's magpie instinct for acquiring
items of value and prestige. The ubiquitous Augustus is
still much in evidence in Dresden. On the left bank of the
Elbe stands his equestrian statue known as the Golden
Rider (pictured on previous page), highly visible but with
its brilliant gilding it is very reminiscent of a foil-wrapped
Easter novelty!
A short distance outside the city centre lies the Museum of
Decorative Arts which is reached through elegant suburbs
where many fine houses, mostly in the Art Deco style, are
situated. The Museum itself is housed in Pillnitz Castle,
the summer residence of Augustus (see picture on
previous page). It is in the form of two palaces decorated
in the Chinese style which face each other across pretty
gardens. The museum houses a fine collection of Arts and
Crafts, including ceramics, wood carving and tapestries.

Monument to Johann
Thomaskirche, Leipzig

After a day and a half in Dresden, a leisurely cruise along
the Elbe by paddle steamer provided welcome relaxation.
The river flows through the area known as the Switzerland
of Saxony and there are dramatic views of the Saxony
Alps. The pretty villages along the banks are typically
Swiss in appearance and rather resembled dolls’ houses.

After these busy and diverting days our last stop on the
itinerary was at Meissen with a visit to the prestigious
factory. A guided tour here showed the history and
manufacturing techniques of the famous china. The name
Meissen is, of course, synonymous with the delicate
porcelain which has been produced here since the early
18th century and, although the sweetly sentimental
figurines may not please all tastes, they are without doubt
most skillfully made and as exquisitely decorated as the
tableware for which Meissen is famous. It was interesting
also to see the more contemporary designs now made here
and exported around the world.

As a contrast to the stately grandeur of Dresden, we spent
a day in Leipzig. Dynamic and mercantile, it has a lively
and vivid atmosphere with stylish buildings and shops.
Leipzig has many associations with great composers:
Wagner was a pupil at a school here, Mendelssohn was
director of the illustrious Gewandhaus Orchestra and
Schumann also lived here for a time. However its most
famous musical resident was J. S. Bach. It was here in the
fine Gothic church of St Thomas that Bach was
choirmaster for twenty-seven years and his tombstone
before the altar is now a place of pilgrimage. The statue
of Bach outside the church was paid for by Mendelssohn
who did much to restore the composer's fading reputation.

Sebastian
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To continue the musical theme of the day we travelled
from Leipzig to Halle, the birthplace of yet another great
composer, George Frederick Handel. The house in which
he was born is now a museum and, as well as documents
and memorabilia concerning the composer, it holds an
interesting collection of period instruments.

I began this article by saying how much these tours are
anticipated and enjoyed. For this, as ever, our thanks are
due to Val Courage whose careful planning and
enthusiasm are much appreciated. Our sincere gratitude
Val for another wonderful experience!
Diana Wilson

