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A MESSAGE TO FRIENDS

travels in South Wales, which you may remember we
featured in an earlier edition of this Newsletter.

The front and back covers celebrate two recent discoveries
in Wales which are of international importance. The front
cover shows an artist’s impression of a new species of
dinosaur. Its skeleton was found by two brothers, who are
amateur fossil hunters, after a rock-fall along part of the
Glamorgan Heritage Coast and they have generously donated their find to the Museum. The back cover shows a
detail of a medieval painting that is being gradually revealed in Llancarfan Church in the Vale of Glamorgan.
You can read more about both in an article entitled Cover
Stories.

All of us play a part in supporting Amgueddfa Cymru
through our membership of the Friends. However, there
are other ways and we have a piece setting out what it
means to become a Patron of the Museum. Then there is
an item about a little known piece of War War I history:
the trains, known as the ‘Jellicoe Specials’ that carried
South Wales coal to the ships at Scapa Flow. Finally, there
is a piece about the Young Archaeologists Club (YAC).
This year marks their 20th anniversary and I am pleased to
have an item about the organisation and about how Museum staff are helping to motivate archaeologists of the
future as well as simply inspiring young people to take an
interest in our past.

Another important find was recently made by archaeologists at National Roman Legion Museum and is the subject
of the first of four major articles. The find consisted of
parts of a horse's headgear known as a chamfron which
was worn by horses in the Roman cavalry. The artefact is
one of the few of its sort to have been found. The article
sets the find in the context of other finds from Caerleon
and what is known about Roman cavalry life at Caerleon
in general.

There are also two pieces about Welsh artists. Tony Curtis
has contributed a new poem paying tribute to the artist,
John Knapp Fisher, famous for his coastal landscapes of
Pembrokeshire, who died earlier this year aged eightythree. This can be found in Poetry Corner. The Book
Review focuses on a biography of the artist Carey Morris,
who is famous for his scenes of Welsh rural life.

What of the other major articles? One is inspired by the
photographs produced at Penllergare House near Swansea
which formed part of a recent exhibition of historic photographs at National Museum, Cardiff. The article looks
at the photographic and other scientific endeavours in the
1850s of three women associated with Penllergare House:
Emma Thomasina Dillwyn Llewelyn, her eldest daughter
and her sister-in-law.

As usual we have news of what is happening with the
Museum, BAfM and Friends. In Friends News I would like
to draw your attention to a tribute to Diana Elizabeth
Davies who died recently and left a very generous bequest
in her will to the Friends.
Last, but not least, there is a Letter to the Editor. I would
add that correspondence from readers is always welcome.

Many of you will know Val Courage, who has been organising foreign trips for the enjoyment by Friends since 1994.
So I am very pleased to say that we have an interview with
Val in which she is asked, amongst other things, about
how she came to be so involved in organising these trips
and her experiences in leading them over these twenty-one
years.

On that note I end, not with my usual plea to you for
written pieces, but with an idea for another way for you to
contribute. Do you have a favourite painting or other
artefact in one of the galleries or Museums that make up
Amgueddfa Cymru? Would you like to talk about the
piece and why you have chosen it? Christabel, who organised the interview with Val Courage, would be happy to
meet you in order to talk to you about your choice. If you
are interested, please let me know.

The historic bridge at Pontypridd and the life of William
Edwards, its designer and builder, is the subject of the
fourth major article. It looks at the subject through the
eyes of Thomas Malkin who wrote a book about his

Diane Davies

Next Edition

Diane Davies
9 Cyncoed Rise, Cyncoed, Cardiff CF23 6SF
Tel: 02920 752464
Email: editor@friendsmuseumwales.org.uk
or/neu
golygydd@cyfeillionamgueddfacymru.org.uk

Contributions for inclusion in the April 2016 edition should be submitted by the beginning of
January 2016.
Please send items, either electronically or by
post, to the Editor.

Friends of the National Museum of Wales is a member of the British Association
of Friends of Museums
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Another way you might consider supporting the Museum
is to become a Patron. It was through becoming a Patron
that I realized that I wanted to become more involved in
supporting the Museum. Patrons have a closer relationship with the Museum and enjoy a range of benefits in
return for their support, such as invitations to exhibition
launches and the annual Gala Dinner. Sian Russ, who is
in charge of the Patrons scheme, has written an article
about becoming a patron which you can find on page 9.

FROM THE CHAIRMAN
It is now ten mouths since I became Chairman of the
Friends and as you can imagine I have been on a steep
learning curve! During that time, I have spent some time
reflecting on how we, as Friends, currently support the
Museum and how we might move forward in the future.
I am very conscious that, with increasing concerns about
the possible impact of cuts to their funding, many public
bodies, including Amgueddfa Cymru, are having to make
really hard choices. In these circumstances, I feel it is
pertinent to ask the question what we, as Friends, can do
to support the Museum in these challenging times.

As well as valuable financial support, the most important
thing we as Friends can do is to act, both as individuals
and collectively, as advocates and ambassadors for the
Museum at every opportunity. We can each play our part
in telling other people about the really exciting things the
Museum has to offer to people of all ages, social and
ethnic backgrounds.

There are, of course the obvious things that we are doing
already: raising money by the membership subscriptions,
lectures, dinners and visits, twenty-five in total this year
alone! However, there are other ways you might like to
consider.

It is also about using our influence to persuade people,
including those that make decisions, about the huge
contribution the Museum makes to the cultural and
educational life of our country. I believe we need to
stress how the Museum gives people a rich and often
unique window into Wales, both past and present. It also
helps us to gain a greater appreciation of the way these
experiences are both similar and different from those of
people living in other parts of Britain, Europe and beyond.

In 2015, the Friends received, in accordance with the terms
of the will of the late Diana Elizabeth Davies, a very
substantial legacy that has now been gifted to the Museum.
At the present time, there are on-going discussions between the Museum and the Friends on the most appropriate ways of using this this money. We will let you know
when we have further information to report. Following
the example of this most generous gift, I would invite you
to consider giving a gift or leaving a legacy, no matter how
large or small, to Museum.

I hope you will feel able to join me in this vision.
Richard Carter
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EQUUS: A NATIONAL ROMAN LEGION
MUSEUM EXHIBITION

230 horses for cavalry, officers and remounts. We can also
assume one pack-mule per company of 8 soldiers or contubernia (but there may have been two) and one large wagon
per century, so there may also have been 900 mules and
400 oxen! This suggests a daily requirement of 3.85 tonnes
of grain, 6.3 tonnes of green fodder and 19.25 tonnes of
water. The grain requirement is 4 times that of the men.
The animals were probably taken to the river twice daily to
drink – costing 125 man-hours.

Mark Lewis

I

n 2012 all Amgueddfa Cymru sites were asked how
they might be able to contribute to Cymru’n Cofio –
Wales Remembers 1914-1918, marking the centenary
of the First World War. This presented a challenge for the
National Roman Legion Museum in Caerleon. Noting
that ‘War Horse’ would appear at the Millennium Centre
in 2014, I was reminded that the horse, pivotal in the
Roman war machine, was heavily used during WWI, really
for the last time, drawing to a close a millennia-old relationship between the horse and warfare.

The legion had 120 cavalrymen or equites of its own.
These were mounted despatch riders or scouts. Its decurions were assisted by a standard bearer (vexillarius), password
officer (tesserarius), possibly the foal breeder (pollio) and the
groom (the mulio). An Exercitator was in charge of training.
A Tribune, probably the Sexmenstris, commanded the
mounted legionaries in combat.

The cavalry were always among the Roman army’s elite.
They were a significant resource and a significant draw on
resources at the legionary fortress of the Second Augustan
Legion, Isca. In total it is estimated that a full legion had

The legionary troops were augmented by auxiliary troops
and cavalry, especially in combat situations. They drew
their cavalrymen from nations with a tradition of horse-

Horse with its chamfron and head mask from
a reenactment show during "Römerfest 2008"
in Carnuntum
(Photograph: courtesy of Matthias Kabel)
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leather harness was richly decorated with silvered pendants
and medallions called phalerae. Much of the technology,
including phalerae, was of Celtic origin and appears on the
Gundustrup cauldron. Spurs were widely used throughout
the Roman period.
Typically, a cavalryman wore a shirt of mail or scale armour over a jerkin with tight fitting trousers and a knotted
neck scarf. The flat oval or hexagonal shield could be
suspended from the saddle and his weapons were two
stabbing spears (hastae), perhaps a quiver of throwing darts
as mentioned by Josephus, and a long slashing sword, the
spatha, almost certainly derived from the Celtic long sword.
Helmets of iron or bronze could be extravagantly decorated, sometimes with human features. Colourful sports
days, like medieval tournaments, celebrated pay days and
religious festivals and, for these, both horse and rider wore
elaborate face-masks.
One of the most obvious, and finest, links to the cavalry at
Caerleon was recovered from beneath the Museum itself
during its construction. It is a bronze cooking pan made
in Gaul by Maturus and it came from a well which was
refilled before AD 85. It is stamped “AL I THR” for
“ALA I THRACUM” (the first ala, or wing, of the Thracians). It is permanently displayed at Caerleon.
One of the most accomplished Roman artistic works also
displayed permanently at Caerleon is a repoussé copper
alloy plaque depicting Victory. It came from a centurion’s
quarters of the Caerleon Prysg barracks series. Dr
Garbsch concluded that the plaque is of appropriate size
to have been the frontal of a horse head guard: a chamfron.
There were basically two types of chamfron that were used
by the Roman cavalry. The Victory plaque is likely to have
been one of three hinged plates of the highly decorated
all-metal type but it is unfortunate that no true edges
survive with hinges to establish beyond doubt that this
object was a middle chamfron plate. A second type of

Victory Plaque
© Amgueddfa Cymru/National Museum Wales

manship for their auxiliary troops including Thrace,
Scythia and North Africa. The standard auxiliary unit was
the ala – the Latin word for wing. The alae were a strike
force whose normal position in battle was the flanks (or
wings) of the legion. From here they could encircle the
enemy to force them into direct confrontation with the
front line also preventing the enemy outflanking the legion. An ala of normal strength consisted of 16 troops of
32 men (512 horse). Each turma or troop was led by a
decurion and each turma of 32 men had its own standard
bearer.
We know one of our legionary troopers by name from his
tombstone which probably dates to the third century: “To
the spirits of the departed (the Manes); Aurelius Herculanus,
trooper, lived 28 years; his wife had this made.”
According to Arrian (Tactica, 4), who served under Hadrian
in the late 130s AD, there were two types of cavalry,
armoured and unarmoured, the armoured horses often
equipped with side-protectors and forehead-protectors.
From the fourth century the importance and role of the
cavalry increased, especially after the division of the army
into frontier troops (limitanei) and field armies (comitatenses).
Much of the evidence which makes sense of archaeological
finds comes from Roman sculpture. Its study reveals that
the Romans did not use the stirrup, which originated later
in China. The saddle had four horns for grip. The horse’s

Trojan Mount © Amgueddfa Cymru/National Museum Wales
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chamfron, known at the British forts of Newstead and
Vindolanda, took the form of a leather horse mask with
holes for the eyes of the horse. Leather chamfrons were
decorated with pins, decorative mounts and pierced copper-alloy eye-guards.

tions of the Roman floor of the room onto which the
fragments had been dropped and into which they had been
trampled. This resulted in the novel, and hitherto unpublished, use of a 2lb lump-hammer and iron spikes!
At Cardiff, the blocks were worked on by a team including
myself, Penny Hill, Conservation interns Julia Tubman and
Alaina Schmisseur. An online blog charting our progress
is available on our website. It facilitated international
collaboration as the work progressed.

Roman horseshoes of traditional nailed-on type have been
found at Caerleon and elsewhere. They are probably of
late Celtic origin and were adopted by the Romans. There
was also a detachable strap-on shoe called the hipposandal.
As both types are commonly found at civilian settlements
it has been suggested that these may have been used for
draught animals.

X-radiography and investigative cleaning enabled important relationships to be recorded. The date of the abandonment of the armour is associated with the last phases
of military occupation at Caerleon, from the late-third
century to the second half of the fourth century AD. Were
we looking at the abandonment of the Fortress itself? The
store was being sorted for recyclable material. Copper
alloy fittings were wrenched off iron plate and the plate
was being abandoned and trodden into the floor. Either
in haste, or, more likely, because of the wealth of material
that was removed, lots of representative and important
objects were left behind for us to find.

The focus of the Equus exhibition was an internationally
significant find from the 2010 Caerleon Priory Field excavation. The excavation was of a probable storage building
or magazine and was directed by Cardiff University and
University College London with our support. The floor of
one room was littered with fragments of iron armour and
military fittings. I was asked to oversee the lifting and
subsequent conservation of the 42 blocks of finds.
I called upon colleagues Penny Hill and Evan Chapman to
assist. A large linen sheet was cut into strips and coated in
plaster-of-Paris to encase the cling-film wrapped objects,
giving them support to enable them to be moved to the
Museum’s laboratory in Cardiff for a forensic excavation.
Without this approach critical information would have
been lost and the outcomes discussed below would not
have been possible. Conventionally, a block is encased
and undercut so that a support board can be slid underneath. This was not possible due to the rubble founda-

One area comprised a strange arrangement of different
types of pins and a mount with a little face on it. Nothing
like it had been seen before. I suggested that there may be
an equine aspect to this find. The pins are delicate, akin to
jewellery, making and capable of the most detailed decorative work. Their manufacture was laborious, so a high
status object of small size, might be expected. A peculiar
leaf-shaped mount had an applied human head wearing a
Phrygian cap. Everything in Roman iconography has the

Display Case from the exhibition and a close-up from it of the
pieces found during the recent excavation
© Amgueddfa Cymru/National Museum Wales
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potential for allegory or other message delivery. What is
the story here? Is the mount incomplete through damage
or corrosion or is it really such a peculiar shape? I felt
strongly that the shape was genuine and the strange curves
would ultimately prove to be crucial.

team who wore helmets like the famous recent find from
Crosby Garrett?
Chamfrons and cavalry helmets are so rare that there is
international interest in our new discovery. Only thirteen
other leather fragments of chamfrons or their elements are
known, from Vindolanda, Newstead and Carlisle. Ours is
the first from Wales. Our findings will enable new replicas
to be made, displayed and used.

The pins must have been mounted: the black stain suggested leather. Intricate pin arrangements on a small
leather object brought the Vindolanda and Newstead
horse head-guards or chamfrons to mind. The leaf shape
clinched it. Forearmed, Penny Hill set about the forensic
investigation of the block. Leather surviving as fibrous
residue confirmed the theory that the pins were originally
leather mounted. Before deconstruction, Penny made a
detailed plan to record any meaningful relationships between the fragments. Penny also made a 1:1 plan of the
Newstead Chamfron to attempt to work out whether or
how our deposit might relate to it. This helped to show
how some of our pins (in sections) that were upside down
might indeed be explained either by fragmentation or
folding.

Mark Lewis is Senior Curator (Roman) at Amgueddfa Cymru

Note
If you want to read more, see Sebastian Schukelt’s Cardiff
University dissertation which is available free online. You will
see just how rare chamfrons are!

ÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌ

RHONDDA COAL AND THE ‘JELLICOE
SPECIALS’: A UNIQUE CONTRIBUTION
TO WINNING WORLD WAR I

Attention turned to the leaf mount. The holes on the
leather Newstead chamfron perfectly match the pins of
the Caerleon mount. By this time we were beginning to
feel we had cracked the mystery. A Vindolanda chamfron
retains a head but on close inspection it turned out to be
different, with flowing hair and no Phrygian cap. Is this
meaningful? The Vindolanda head is typical of representations of Bacchus and his iconographic attribute is
present: his top-knot. Bacchus was the divine communicant between the living and the dead. Could the message
here be that of Death, in the form of a Grim Reaper,
riding towards you to transport you to the afterlife?

“We may now picture this great fleet...steaming slowly out of Portland
Harbour, squadron by squadron, scores of gigantic castles of steel
wending their way across the misty, shining sea, like giants in
anxious thought. We may picture them again as darkness falls,
eighteen miles of warships running at high speed and in absolute
darkness through the narrow Straits, bearing with them into the
broad waters of the North Sea the safeguard of considerable affairs”
(Winston S. Churchill, The World Crisis 1911 – 1918)

But what of our figure? Arrian, writing in the second
century AD, described the training undertaken by the
Roman cavalry in his work Ars Tactica (The Tactical Art).
The cavalry performed in tournaments called the Hippika
Gymnasia. Drs Mike Bishop and Jon Coulston argue that
the origins of the manoeuvres performed lie in the Iustus
Troiae (The Troy Game). The cavalry troopers split into
two teams dressed as Greeks and Trojans. The two teams
were identified by masks. The Greeks were dressed as
Greek men; the others as Trojans wearing Phrygian caps,
or as female amazons who took part in the Trojan War.
One thing we should note about Trojans is that they wear
Phrygian caps. This is illustrated in the mosaic from High
Ham just across the Severn estuary in Somerset which
depicts the story of Aeneas of Troy and Dido of Carthage
from Virgil’s Aeneid. Aeneas, seeking Italy to found a new
state for his lineage, is blown off course to Carthage where
he has an affair with Dido, the Queen of Carthage.
However, he is reminded of his duty and destiny so he
abandons Dido and sails away. Heartbroken, she commits
suicide on a funeral pyre. Aeneas, and other Trojans, are
depicted in Roman Art wearing the Phrygian cap. Could
our little figure be a depiction of a Trojan? Or even
Aeneas himself? Did our chamfron belong to the Trojan

Lord Jellicoe in the uniform of Admiral of the Fleet
(Photo: courtesy of Wikipedia)
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Thus it was, as told in Churchill’s portentous prose, that
the Grand Fleet of the Royal Navy vacated its English
Channel moorings for the vast natural harbour of Scapa
Flow as the storm clouds of war gathered in July 1914. But
there was a critical consequence of Churchill’s strategic
decision as First Lord of the Admiralty to locate the Royal
Navy at its war station in the Orkneys that he, and indeed
few others, have ever recounted.

period of the conflict. Officially termed the ‘Admiralty
Special Coal Trains’, it took little time for the unofficial
soubriquet the ‘Jellicoe Specials’ to catch on, reflecting the
appointment of Admiral Sir John Rushworth Jellicoe as
Commander in Chief of the Grand fleet earlier in the
month. The government, having taken control of the
railways for the duration under the Regulation of the
Forces Act 1871, directed that the trains were to be accorded absolute priority over all other traffic, including
even troop trains, whether passenger or freight. (The
ruling did nothing to alleviate the severe congestion of the
country’s railways as set on a war footing and it has been
suggested that a Jellicoe Special returning south with empty wagons indirectly precipitated the Quintinshill disaster
of May 1915 which claimed some 225 victims, to this day
the heaviest loss of life in a British rail crash.)

The Royal Navy at the outbreak of war in August 1914 was
the largest and most powerful in the world, comprising
over thirty battleships and battlecruisers, plus numerous
other vessels. Without exception these leviathans were
coal-fired and it was not until the commissioning of the
Queen Elizabeth class battleships from 1915 onwards that
oil-firing began to become the norm. An Admiralty report, dating back as far as 1851 and confirmed by trials in
the 1890’s, had settled upon Welsh steam coal, mined
mainly in the Rhondda Valley, as the preferred option
given its superior thermal qualities and generation of a
relative lack of smoke: the latter an important consideration in a naval context where smoke could betray the
position of a ship to the enemy. With the fleet stationed
in the English Channel ports transit of coal from the
Welsh valleys had been readily achieved, to a large extent
by sea-going colliers that plied from the ports of South
Wales. It was however quite another matter to transport
the vast quantities required from Wales to the Orkneys.

Coal was brought from the Rhondda, Aberdare, and
Merthyr by the Taff Vale and Rhymney Railways to Pontypool Road, where additional sidings had been created
specifically to accommodate the Admiralty traffic. From
Pontypool, the Jellicoe Specials headed for the northern
sea ports (though some were destined to go elsewhere to
places such as Birkenhead) whence the coal would be
taken by sea to the Orkneys. The privately owned ten-ton
wagons were uneconomically small by today’s standards
and the length of the trains was to a large extent dictated
by the available motive power, which led to an edict that
the most powerful engines should be earmarked for the
work. In the case of the Great Western Railway (GWR)
these were the large 2-8-0 goods engines of the 2800 class
introduced in 1903,a design so successful that they were to
continue in service until the demise of steam in the 1960’s.

The solution, for which plans had been in place since at
least 1910, lay in establishing a round-the-clock roster of
trains, the first of which ran on 27 August 1914, to be
followed by over 13,000 similar coal trains during the

A Jellicoe Special approaches Shap summit assisted by a banking engine at the rear
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(Photo: John Alsop Collection)

The only known photograph of a Jellicoe Special, by the
celebrated railway photographer F. E. Mackay, (shown on
page 8) features a London and North Western Railway
(LNWR) 0-8-0 freight engine, again a powerful machine.
One hundred years ago the railway system comprised a
complex network of lines by comparison with what exists
today and varied routes were followed by the coal trains,
mostly terminating in Immingham or Grangemouth. Typically the journey from Pontypool was via Hereford,
Shrewsbury, and Chester arriving at Warrington where an
LNWR locomotive would take over from the GWR. The
journey to Warrington was scheduled to take some nine
hours, not only because the trains travelled slowly but also
because frequent stops were necessary to carry out checks
for problems with the often poorly maintained wagons and
for the locomotives to take on water. Once the coal
reached its destination in the Orkneys colliers, that had
hitherto transported coal from Cardiff docks to the south
coast, were used as floating bunkers, having been requisitioned by the Government for the purpose.

Patrons being entertained by singers from Bute Park Opera at
last year’s Patrons’ Christmas Event in the Main Hall, National
Museum Cardiff.

support. Amgueddfa Cymru increasingly relies on donations from individuals, Trusts and Foundations and the
private sector to help maintain our world-renowned collections, to enhance and develop our range of activities
and education programmes and to support our inspiring
range of exhibitions.

Speaking in 1915 David Lloyd George, then Munitions
Minister, was quoted as saying: “We cannot do without coal. In
war it is life for us and death for our foes.” The truth of this
pronouncement is underlined by the fact that the actual
quantity of Welsh steam coal conveyed by the trains during
the war ran to some 5.5m tons. The contribution of the
South Wales pits in producing the coal upon which the
Navy depended and that of the Jellicoe Specials in ensuring
its delivery stands as an enduring, if generally unrecognised, legacy in the annals of the First World War.

Benefits
In return for their support, Patrons enjoy a number of
special privileges, which include:
· Invitations to private views of major exhibitions with
the curators before the exhibitions open to the public.
· Opportunities to meet experts and curatorial staff at
exclusive events and ‘behind the scenes’ tours.
· A Christmas Gala Dinner for Patrons and guests; one
of the most anticipated evenings in the Patrons’ Events
Calendar.
· A direct line to the Patrons’ office with regular communication from a dedicated member of staff who is responsible for your membership and the information and
activities associated with it.
Two editions per year of the Patrons newsletter, Nawdd.
· Acknowledgement on the Donor Wall in the National
Museum Cardiff, the website and other relevant materials.

Roger Gagg

ÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌ

HAVE YOU EVER THOUGHT OF
BECOMING A PATRON?
There are many ways of supporting Amgueddfa Cymru.
One of these is to become a Patron. The Patrons membership began life in 1997 with a handful of members led by
our founding Patron, Lord Plymouth. Membership now
stands at 150 committed supporters who share a passion
for the Museum and its work and a commitment to ensure
that the quality of Wales’s national collections is maintained and treasured for future generations to enjoy.

If you would like to deepen your engagement with the
museum, join us and become part of a much-valued group
of supporters. Membership starts at £300pa. For further
information please visit our Support Us webpage:
http://www.museumwales.ac.uk/support/patron/
If you would like to receive a brochure or would like to
find out more about becoming a Patron please feel free
to contact me on (029) 2057 3182 or via email:
sian.russ@museumwales.ac.uk.

Membership income is unrestricted and supports the core
work of Amgueddfa Cymru. These much valued annual
donations are used to help fund a wide range of activities
and acquisitions across all our museums.

I would be very pleased to talk to you.

Sian Russ
While most of our core funding comes from Welsh Government, the delivery of a world-class institution with both
local and global presence cannot happen without private

Sian Russ is Fundraising & Development Officer at Amgueddfa Cymru and is responsible for the Patrons.
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WOMEN AT WORK: PENLLERGARE IN
THE 1850s

Fox Talbot (HFT) and so Emma was a first cousin of one
of the principal developers of a new way of recording the
world: photography.

Diane Davies
The marriage became a catalyst for Penllegare to become
a major centre of scientific enquiry during the next thirty
years. Not only was photographic research carried out
there but JDL had both an astronomical observatory and
a meteorological station built in the grounds. In addition
the Penllergare estate became an important centre for rare
trees, plants and shrubs grown in an extensive landscaped
garden with two ornamental lakes and a state-of-the art
orchid house.

T

he recent exhibition, Historic Photography Uncovered, at National Museum Cardiff introduced me to
the pioneering scientific achievements of a number
of women members of the family of the Dillwyn Llewelyns
of Penllergare. They are Mary Dillwyn (1816-1906), the
sister of John Dillwyn Llewelyn (referred here as JDL),
Emma Thomasina Talbot (1808-1881) who married him
and Thereza Mary Dillwyn Llewelyn (1834-1926) who was
their first child. It is their stories that I would like to tell in
this article.
Emma Thomasina Dillwyn Llewelyn (née Talbot)

In the period between 1834 and 1838 Emma had four
children, the first being Thereza. In the 1840s she had
another three, one of whom died in infancy.

Emma Thomasina Talbot married John Dillwyn Llewelyn
of Penllegare in 1833. John Dillwyn had recently added
the name Llewelyn in order to inherit the Penllergare and
Ynysygwyn estates of his maternal grandfather (Colonel
John Llewelyn). So to some extent it was a dynastic
marriage uniting the estates of Margam and Penrice on the
Talbot side with those of Penllergare and Ynysygwern on
the Dillwyn Llewelyn side. Emma was the youngest child
of Thomas Mansel Talbot and Lady Mary Lucy Fox
Strangeways. Lady Mary was the aunt of William Henry

During this period JDL is known to have started his first
photographic experiments. He used HFT’s process of
photogenic drawing as well as Daguerre's process of printing on silver plates. HFT's process allowed a negative
image to be made by the direct action of light on a sensitive paper and this negative image could be used to create
multiple positive images. Although Daguerreotypes were
earlier, photogenic drawing was a major breakthrough
because the Daguerreotype process only allowed the creation of a single positive image and that image was a mirror

John Dillwyn Llewelyn, Emma Making a
Photographic Print (c. 1853)
© Amgueddfa Cymru/National Museum
Wales
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image of what the camera saw. In 1841 FT reported on a
further breakthrough, the calotype process, which provided a paper which was much more sensitive to light and was
then developed to provide the negative image. That in
turn was superseded by the colloidion process which used
glass plates as the base material rather than paper and gave
a superior image upon development. However, all these
processes required coating paper or glass with chemicals to
produce the image, then to make it permanent and finally
to develop a positive image from it. Producing a photograph was more of an art than a science and each photographer had to experiment to determine exactly how they
would obtain optimal results at each step of the creative
process.

From the very beginning she collaborated with her husband in the difficult process of of printing images from a
negative. She writes to her cousin “Hitherto I have been the
sole printer (with nitrates of silver) for Mr Llewelyn and I do not
think he wants enough to require assistance from Henneman [HFT’s
valet and then assistant photographer] tho’ I have pretty hard
work sometimes too.” (Letter to HFT 1st November 1858).
The image of Emma on page 10 shows her doing this.
She is using a printing frame: this held both the paper on
which a positive print was formed and the negative and the
frame was left in sunlight for the positive image to slowly
be formed. That image would then be fixed by further
chemical modifications once it had fully developed. The
Museum possesses a printing frame which has her name
inscribed. Possessing her own frame indicates that she
must have been producing her own prints independently
of any work she did for her husband using frames that he
might own.

Emma was a very accomplished watercolourist, as can be
attested by pictures by her that have survived. She painted
mainly botanical illustrations, as befits a keen gardener, as
well as local topographical views. However, when attention at Penllergare turned to this new medium, Emma
became involved from a very early stage. Indeed, Thereza
says in her memoirs, “we all regretted that she gave up sketching
when Photography engrossed her and her husband’s time.” (quoted
in NC p. 165)

Emma’s interest in the latest developments in photography
is shown in further correspondence with her cousin, HFT.
She became interest in using his photoglyphic engraving
process which allowed multiple copies of a print to be

John Dillwyn Llewelyn, Thereza
at the Microscope (1853)
© Amgueddfa Cymru/National
Museum Wales
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Thereza Dillwyn Llewelyn,
John Dillwyn Llewelyn
with a Dog (n.d.)
© Amgueddfa Cymru/
National Museum Wales

made and wrote to him regarding how to use his new
technique. He wrote back somewhat dismissive of her
desires in that direction, “I think you should have a a workman
who is used to it, for it is a particular art to ink the plates well
acquired only by long practice, and moreover it is quite unsuitable for
ladies.” (Letter from HFT to Emma 2nd November 1858).

of flowers on the left and his camera on the right as if he
has been interrupted in taking a still-life of his own.
It is also known that she owned a stereoscopic camera.
This had a single lens that took an image on one-half of the
paper and then was moved to take a second image on the
other half of the plate. By viewing the resulting print in a
special viewer the two images could be superimposed to
give a 3-D effect. The print (shown on page 12) shows the
two images of Emma Charlotte Llewelyn (a younger sister)
with a child holding a doll. Of course the sitters would
have to remain still long enough for both images to be
formed. Fine for adults who knew the importance of
remaining still and for inanimate objects like the doll but it
can be seen that the little girl has turned her head slightly
in the meantime.

Thereza Dillwyn Llewelyn
In her memoirs she describes her first encounter with
photography in 1841, aged about seven: “I sat for my portrait
taken by my father in the newly discovered daguerreotype process …
Needless to say I thought more about the length of time I had to sit
still than about the process, but I must have heard many conversations on the subject which was of absorbing interest to my Father and
Mother, especially when letters arrived from her cousin.” (quoted in
NC p. 89).

Her interests though were much wider. She was a keen
astronomer and recalls in her memoirs how much her
father “did what he could to foster my love of that wonderful science,
building an observatory and buying an equatorial telescope and four
inch achromatic lens, and helping me work out enough of the problems
of how to set the telescope upon a star or planet before opening the
shutters.” (quoted in NC p. 166).

In those memoirs she describes herself as somewhat shy
and solitary by nature but with a keen interest in natural
history. The image of her on page 11 shows her with
objects reflecting her interests in the natural world around
her: a microscope, flowers and two volumes on British
birds. Like her mother she too painted watercolours
particularly of various features of the Penllergare estate.
However, it is perhaps no surprise that she too became an
enthusiastic photographer, first with calotypes in the 1840s
and then with wet-collodion plates in the 1850s. Some of
her earliest works, dating from 1853, were photogenic
drawings (prepared by laying the item to be photographed
directly onto the sensitive paper) of various seaweeds
found in Caswell Bay which she incorporated in an album
as a present for her mother. An image of her father that is
now attributed to her is shown above. It is a cleverly
composed piece with JDL holding a family dog with a vase

The observatory enabled her to combine both her photographic and astronomical interests when she collaborated
with her father to produce a pioneering picture of the
moon. In her memoirs she wrote about how it was done,
given the weak light of the moon: “the necessary exposure in
the camera had to be a long one, and it was my job to keep the
telescope moving steadily as the telescope had no clockwork motion,
while the photograph was being formed. That photograph was one of
the first ever made of the moon.” (quoted in NC p. 228).
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Thereza Dillwyn Llewelyn, Emma Charlotte Llewelyn and Child (n.d.)

She also used the meteorological station in the grounds to
keep detailed meteorological records. It was her response
to a request from the British Association for individuals
to keep records in order to monitor changes in the
environment. For seven years, until her marriage, she
made daily observations of temperature, pressure, rainfall
and humidity. To that list she added later on “observations
on the amount of ozone in the air were added to my records, showed
by the discoloration of papers prepared for the purpose.” (quoted
in NC p. 165).

© Amgueddfa Cymru/ National Museum Wales

of London held no allure for a painter and photographer
of an idealised world of the Penllergare estate. Then there
were the social demands of being the wife of Keeper of
Minerals at the British Museum.
Other more personal reasons intruded. Her mother was a
frequent visitor and she writes to HFT on the 20th April
1859, “I should sooner have replied to your kind letter ... but that
my whole time & energy have been called for in nursing my dear
Thereza thro’ a most painful attack of rheumatic gout, which seized
her the 3d day after the birth of her little girl.” So child rearing
and nursing, two expected roles of women, also helped to
put pay to both mother and daughter’s deeper involvement in further scientific exploration.

It was through this circle of pioneers of photography that
she met her husband Nevil Story Maskelyne. Her move
to London after her marriage appears to have put an end
to her scientific endeavours. Perhaps the smoggy streets

Mary Dillwyn, Jug with Fritillaries (c. 1853)
© Amgueddfa Cymru/National
Museum Wales
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I would like to thank Mark Etheridge, Curator at the National
Collections Centre, for discussing with me the photographic
work that went on at Penllergare as well as for providing
images of photographs from the Historic Photographic Collection. I found Noel Chanan’s book (referred to as NC in the text)
a valuable source of information: it is available from the Museum Shop.

The final member of this trio is JDL’s youngest sister,
Mary, who lived at Sketty Hall. As the youngest of the
family it seems she was left with the responsibility of
looking after her aged parents until the death of her father
in 1856. She was a frequent visitor to Penllergare House.
In the 1840s she started to take calotypes, becoming
perhaps the first female photographer in Wales. She took
views of Penllergare House as well as portraits of the
family and their friends plus studies of flowers and birds.
A characteristic picture in the Museum’s collection is a
flower picture of a specimen from the Penllergare estate,
which is shown on page 13.

I would add that the collection of historic photographs held by
the Museum is in the process of being digitised and it is hoped
that they will soon be available to be viewed online.

Sources
Noel Chanan, The Photographer of Penllergare: A Life of
John Dillwyn Llewelyn 1810-1882 (Impress, 2013).

Her pictures have been described as having a spontaneity
and naturalness which sets them apart from the deliberately posed studies produced by other pioneers at that time.
It is suggested that she was able to do this because she used
a camera that produced a smaller negative than was the
norm, which meant it needed less exposure time. In this
way she was one of the earliest to capture a smile. That
smile was on the face of her nephew, William Mansel
Dillwyn Llewelyn, the fourth child of Emma and John.

Richard Morris, John Dillwyn Llewelyn 1810-1882: The First
Photographer in Wales (Welsh Arts Council, 1980)
Correspondence
between
http://foxtalbot.dmu.ac.uk/
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Then, in 1857, she married Montague Earle Welsby who
was eleven years a junior and is described by NC as
“feckless” and “a fortune hunter”. Until 1865 they lived at
Sketty Hall but in that year her mother died. She found
herself moving away from Swansea as he moved from post
to post until he finally became a rector in Uffington,
Lincolshire. The marriage was childless but the break with
the scientific endeavours at Penllergare seems to be all that
was necessary to end her interest in photography. Nothing
is known of any work after the marriage and move away
from Swansea.

POETRY CORNER
A Pembrokeshire Artist
John Knapp Fisher (1931 -2015)

An evening with the rain coming in,
that sea so cold and unsettled, a heavy graphite,
you’d not have gone out with your mackerel lines
in the Viking or any of her successors
from the stone-brick embrace of Porthgain.

Why the neglect?
One problem is that cultural work by women in the 19th
century was often seen as not respectable. So, in order to
avoid social opprobrium, women published under a husband’s or brother’s name or used a male pseudonym
meaning that recognition of true authorship could easily be
lost. Joint work with a husband or father, such as JDL,
was almost bound to lead to work being totally attributed
to the man particularly if, like JDL, he was the fellow or
member of a learned society such as the Royal Society, the
Linnean Society, the Royal Astronomical Society and the
Photographic Society. Even where it is known that photographs are unlikely to have been taken by JDL, the question of attribution is tricky. Only Mary Dillwyn was in the
habit of regularly writing her monogram on her prints. It
is also known that she collaborated with her niece Thereza
as they often went on photographic expeditions together
This joint work can sometimes be recognised by the monogram TMDL on the print. However, there exist many
more prints that are unsigned and they would have been
attributed in the past to JDL. It is only now that the
contribution of these three women is starting to be fully
appreciated.

We’ve eaten our fill at your wake, John,
the Sloop Inn squeezed tight
with suits, black ties and memories.
Wives, patrons, grandchildren.
Photos of you through all seven ages on the screen.
Inland to Wolf’s Castle and as far south as the cathedral
the farms, haggards and holiday lets
shrug down for the cold night.
You’d have worked to conjure the reluctant light
discovered in them under this empting, moonless sky.
And the first scurp coming would have dabbed
your paper, blossomed and been coaxed,
smudged, into the finished sketch.
Now the county will have to sing its own spirit,
compose its own shape, keep its own watch.

Tony Curtis
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CELEBRATING 21 YEARS: IN
CONVERSATION WITH VAL COURAGE

which was usually to France. I estimate that over the
twenty-one years I must have organised over fifty holidays.
These visits must have involved a lot of organisation.
Well I used a travel company for the flights, but I organised the itinerary, the coach, hotel and guides personally.
It was much more work in those early years, but I did my
own itinerary. I still do. In those early days, and occasionally now, I would approach Friends Groups in other
countries to entertain us. I discovered that Friends
Groups in Italy were very different from the social composition of our group. They were often made up of former
members of the aristocracy. In Vicenza, Contessa Valmarana owned the Palladian Rotunda and also had a Palladian
mansion called Villa Ai Narni (the villa of the dwarfs).
There were statues of dwarfs and frescos by Giovanni
Battista Tiepolo. She asked us for drinks and canapes.
Then in Bologna, I met Fabrittzia Paolucci, whose husband was Marquis Allesandro Paolucci. He was a member
of the Friends of the Monuments of Bologni. She entertained us in their penthouse apartment on the Via Santa
Stefano and she personally cooked five courses for thirtysix Friends and her butler served us. Such people would
often ask if I knew the Prince of Wales personally.

Christabel Hutchings and Dorn Swaffield

What would you reply?
I would tell them that we met him occasionally, which was
true, as I had met him and many of our group had also
done so.
How did you organise the visit to the European Parliament when the Friends visited Brussels?
I asked our Assembly Member if a reception could be
organised for the group. We were given a champagne
reception by the Conservatives, but I was told that they
would only do so if we asked questions. I asked a question
about the cultural differences between European cultures.
They gave a speech on the subject and I replied.

Val sightseeing in April 2011 in the ancient city of Palmyra,
Syria, which is a World Heritage Site, some of which has now
been destroyed by ISIS

T

Do you like giving speeches?
I don’t mind and if it’s a necessary part of the event I will
give it. I particularly remember that speech because Dorn
[Swaffield] had just become our vice-chairperson and I
mentioned this and referred to the importance of women
in high positions. The speech seemed to be well received.

his year is a landmark year for Val Courage as she
had been organising and leading Friends’ National
Museum tours abroad for twenty-one years. We
met Val in the Main Hall of National Museum Cardiff
armed with a list of questions.
How did you first become involved with the Friends
of National Museum Wales and how did you begin
organising visits?
I was asked to join the Friends by a long-term committee
member, Vee Lancaster, but was left in no doubt that we
all had to do some kind of fund raising. Gwyneth Lloyd,
the subscriptions secretary, suggested a visit abroad and so
I organised a visit to Munich, Vienna and the Baroque
town of Schärding. We had forty-six applicants and it was
a great success and so afterwards I just carried on organising holidays abroad as I loved foreign travel.

Organising visits must be a great responsibility and
one must surely need special attributes to organise
successfully?
You need a lot of energy, self-confidence, the ability to
make speeches, common sense and the need to complain
in a kindly way. Responsibility never weighs on me.
Getting to the plane on time is the greatest responsibility.
What was your worst moment?
My worst moment was when the coach failed to turn up at
Rome airport to take us to Bolsena. I rang the number I
had been given, but nobody answered so I phoned Tailored Travel in Britain and within an hour a bus arrived.
However, every three days we had a different driver and
each one didn’t know the area. When I got home I advised

How many trips did you undertake each year and how
many have you organised in total?
In the early days I organised one visit abroad to Italy which
involved air travel and then a coach trip in the winter
15

Who were these people?
Madge O’Keefe’s taught courses in Medieval Art and
Architecture at the Centre for Lifelong Learning in Cardiff.
Arthur Peplow gave lectures and also organised visits
abroad. He lectured at what is now Cardiff Metropolitan
University. Lewis Allan was the Head of Art at Cardiff
University.

them to change their agent as in my opinion the agent they
were using would not stay in business very long.
You are fortunate to have your husband, Alistair, to
help you.
People get lost and he is the back stop to prevent that
happening. He talks to everyone and is always calm and
calms me as well. Also he is always smiling and happy and
people tell me when in a crowd that they look for his
panama hat.

What books do you read when organising tours?
I use the Michelin Guides, but for Italy I use a book that
had been in my possession for a long time and I can’t
remember when or where I obtained it. It’s rather ancient
and has been pieced together again many times. It’s a
book of maps and marks places of interest you would not
normally find or know about. It’s called La Mia Italia; A
Guide to the Discovery of New Itinerary. You wouldn’t find
this information on a computer. It’s probably out of print.
It helps me identify small places of interest close to larger
centres.

Can you remember a time that was particularly difficult?
I remember that I had been encouraged to have a tour
manager when in Sicily. I usually managed without them.
We met at 8am and by 9am I knew she was unsuitable. She
was unable to cope with the specific areas of interest and
by the end of the morning she was asked to leave, which
was a popular group decision.

Would you say Italy is your favourite country?
Yes, I love the architecture and art and the museums and
of course the beautiful weather. The people are happy and
smiling and the food wonderful.

So how did you manage then?
I took over and did it myself.
Your knowledge of Art and History is vast. How did
you achieve this knowledge without the use of a computer?
Of course when I started organising these visits few people
used computers. Art was my first interest and knowledge
of History followed. I built up my knowledge by reading
and attending lectures. I attended Madge O’Keefe’s lectures and Arthur Peplow’s lectures and the lectures of
Lewis Allan. I do have a very good memory especially for
Art and that helps a lot.

Guides could make or break a holiday. You must have
had many different guides over 21 years. What makes
a good guide?
Knowledge, a sense of humour, clear delivery and a caring
nature are the qualities I think important. There was
Patrick in Italy who was our guide for five years. Fiorella
Squillante in Naples was another with a good knowledge
and did not waste time on unimportant things. Then more

Val (centre) with the group of group of Friends visiting the historic centre of Wadi Rum, Jordan, home of the Zalabia
Bedouins in April 2010
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recently we have found Tom Abbott who
was our guide in Dresden with wonderful
knowledge and a clear delivery and he will
be our guide in Berlin in September.
There was Gregory in Krakov who was a
great intellectual. Also in Krakov we met
a Friends Group which had only just been
formed for three months and with them
we saw Leonardo da Vinci’s Lady with the
Ermine which was on display there, but
was not so well known then.
Have you ever used National Museum
Wales’s employees as guides?
Yes, archaeologist Ken Brassil, acted as a
Friends’ guide to Sicily and Santiago de
Compostela. Everyone loved having Ken
along as a guide. It made the holiday extra
special. Then there was Sally Moss who
specialised in Art and especially Modern
Art and was such good fun. She arranged
for us to meet the owner of the Graham
Sutherland house in Menton.
Do you think that these holidays also
provide a social service?
Indubitably. There are single ladies, but of
course fewer single men. Many have
formed friendship groups which have
stood the test of time. These friendship
groups are based on like interests and this
allows members to see areas on an organised tour which they might not feel com- Dutch School (attributed to Franz Hals), Portrait of a Lady (Oil on canvas, 77cm
fortable visiting on their own. It also x 63 cm, 1630–1640)
© Amgueddfa Cymru/National Museum Wales
increases the Friends’ membership as
members encourage their friends to join.
We have even had one marriage result from a friendship
aware of the problems and were aware that a return visit
which was founded through the holidays.
was unlikely to be possible.
Who was that?
I don’t think we should put that in print.

The trips abroad also raise money for the National
Museum.
Yes, we are able to contribute towards the National Museum Funds.

Political changes in the world must have affected your
choice of places to visit.
It’s true. We visited Syria, but we couldn’t visit now and if
we are able to do so sometime in the future it wouldn’t be
the same because of the destruction of the artefacts. We
have more long-haul visits now than we used to. We have
been to China, South America, Vietnam and Cambodia. I
have always wanted to go to Egypt but I don’t suppose we
will now. I have only been once to the Czech Republic and
have thought it might be a place to visit in the future.

What is your favourite work of art in the museum?
There are several, shall we go and look at them?
[Val, Dorn and I walked up the imposing stairs to the art
gallery and Val took us to the painting attributed to Frans
Hals and entitled Portrait of a Lady.]
Why have you chosen this painting?
This is a painting I would like to take home and have the
pleasure of looking at every day. I like portraits best,
especially by Dutch painters. I like their animated faces.
Dutch artists get so much expression into their paintings
and you see the real character of the person. They were
painted for the merchants who had the money to spend.
They did not spend money on religious subjects but on

When in Syria were you aware of the problems that
were emerging?
Yes. There were certain areas we were unable to visit and
we were diverted when visiting Homs. We had a 40 miles
detour. Also we were turned back by armed police when
visiting Basra. We were not alarmed but we were certainly
17

A Celtic Canvas is beautifully presented, and is full of

portraying themselves. She looks directly at us and there is
the hint of a smile and her hands are beautifully portrayed
and the gloves denote her status. She seems sure of herself
and content.

fascinating information, but in addition to giving an insight
into the life of the artist and an appreciation of his work
the reader gets to know its multi-talented author, whose
contribution to so many aspects of Welsh life has been
considerable in itself and that element adds another valuable dimension to the book.

Notes
Val’s next tour which you will be able to join takes place from
1st to 6th November 2015 and is to Madrid, Segovia and
Toledo. If you have not yet experienced one of Val’s holiday
tours we strongly advise you to do so.

Carey Morris grew up in Llandeilo at the end of the
nineteenth century and had an idyllic childhood. His own
portrayal of life in Wales before the First World War is
detailed and vivid. He became interested in painting as a
boy and throughout his early life he dedicated himself to
studying art with extraordinary discipline. He acquired a
copy of Grey’s Anatomy in his teens and the knowledge he
gained of human anatomy proved invaluable to him.
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BOOK REVIEW
Glyn Rhys, A Celtic Canvas: The Life Work and
Times of Carey Morris Artist 1882-1968 (Y Lolfa, 2013)

An important period of his life was spent in Newlyn at the
School of Art which was highly regarded at the time. As a
Celt, Carey Morris felt an affinity with Cornwall and its
people, as did Glyn Rhys, and his portraits of working men
and women, fishermen and farmers, are powerful and the
paintings of village life are a delight. In the same way his
portrait A Welsh Fisherwoman conveys so much of her
character and dignity. Carey told Glyn Rhys that she was
a Mrs. Evans, who would walk 35 miles each way from her
village in Pembrokeshire to sell her fish in Carmarthen.
There is such strength and serenity in her expression and
the detailed description of her clothes makes her very real.
Near the artist’s home in Llandeilo there was a workroom
where the same family of weavers had worked since 1750
and Carey’s painting titled Welsh Weavers was painted
there. It shows a man at his loom and a woman spinning
and was one of his paintings shown at the Royal Academy.
Glyn Rhys writes, “The abiding overall impression created by this
famous oil painting with its great human appeal, is of the immeasurable dignity of honest craftsmanship.” His analysis of the artist’s
skill and technique, particularly his use of light, adds to our
appreciation of the painting greatly, and is a feature
throughout the book. His comments on the paintings are
invaluable.

A Celtic Canvas by Glyn Rhys is a highly acclaimed book

on the life, work and times of the artist Carey Morris. I
would urge anyone who is interested in the history of
Wales, and in particular its visual arts, to read it and to buy
it, for this is not a book to be read once and set aside but
one to which the reader will often wish to return. It
introduces us to the life and work of an important artist
who made a valuable contribution to Welsh life in the
twentieth century.

In 1922 The National Eisteddfod of Wales appointed
Carey Morris as the first Honorary Director of its Arts and
Crafts section. He continued in that role for several years
and the work which he did was remarkable. He was able
to attract artists of calibre to exhibit and to adjudicate and
he established the section as a highly valued feature of the
National Eisteddfod and it remains so to this day. During
his professional life the greatest artists of the day were
happy to exhibit their works, and the works of great artists
of the past were also displayed there. His contribution to
all the arts in Wales was invaluable.

As long ago as 1977, Sir Kyffin Williams wrote of Carey
Morris, “He is a very talented professional artist whose work has
been neglected”, and it was he who urged Glyn Rhys as a long
standing friend of the artist, who was fortunate enough to
have had unique access to his autobiographical papers, to
right this wrong. The essence of the book is that Carey
Morris and Glyn Rhys were close friends who shared the
same background, roots and interests and the spirit of their
friendship permeates the book.

It was with great sadness that we heard of Dr. Glyn Rhys’s
death this June and we offer Ann and the children our
sincere sympathy.
Rhiannon Gregory
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the luxuriance of the hanging woods diversified by projecting masses
of rocks, that relieve the eye from the satiety of the richness; the hills
which close in upon the river above and below this widest part of the
vale … The appearance of the bridge … has generally been likened
to that of a rainbow, from the lightness, width, and elevation of the
arch.” It is not easy, in Pontypridd today, to reconcile
Malkin’s description with what is in front of one’s own eyes.

PONTYPRIDD BRIDGE: THE LARGEST
BRIDGE IN THE WORLD?
Michael Spencer

T

his article is in effect a footnote, first, to the lecture
on Pontypridd Bridge given to the Friends a few
years ago by Brian Davies and second, to my article
in the Friends’ Magazine in 2014 on Benjamin Malkin’s
book on his visit to South Wales in 1803. Pontypridd
Bridge was designed and constructed by a remarkable local
man, William Edwards. It was completed in 1756 after the
failure of his earlier attempts to build a bridge across the
Taff. Malkin, like most people of his time, was a great
admirer of the bridge, said to have the largest span in
Europe and possibly in the world. William Edwards had
died in 1789 but Malkin
sought out one of his sons,
David Edwards, to learn
more of the bridge and its
maker. The interview took
place at David Edwards’
house in October 1803. The
account takes up thirteen
pages of Malkin’s book and
there is also an engraving of
the bridge by John Laporte, a
well-known artist of the time
(see page 20). To judge from
a recent book by H. P. Richards it is the main source of
information we have of William Edwards and his life.

“William Edwards was the son of a farmer … The family lived in
the parish of Eglwysilan … very near the spot which was hereafter to
be the foundation of its celebrity. William Edwards was born in the
year 1719. His father died when he was only two years old. He was
the youngest son. He, with his other two brothers and sister, lived
with their mother on the farm, till he was about sixteen years of age.”
Malkin describes how the young Edwards started by attaining a skill in making and repairing dry stone walls. He
showed such abilities that he advanced “to become a builder
of houses … he was employed to
erect a mill in his own parish; and
it was in the prosecution of this
building, that he first became acquainted with the principle of an
arch … He was considered as the
best workman in that part of the
country … In 1746 [more likely to have been 1750-1752 –
see Richards’ book] he undertook to build a new bridge over the
river Taff … This he executed in
a style superior to anything of the
kind in this, or indeed any other
part of Wales, for neatness and
elegance of design. It consisted of
three arches, elegantly light in their
construction. The hewn stones
were excellently well dressed and
closely jointed. It was admired by
all who saw it.” No illustration
of this bridge seems to survive.

The bridge was built because
of the growing transport
needs of the Industrial Revolution. It was sited in open
country, as can be seen from
the engraving and remained
in rural isolation for some
It is interesting to note that
fifty years after its compleWilliam Edwards achieved
tion. The town of Ponall this with almost no educatypridd (named after the Minature of William Edwards painted by Thomas Hill Jr.
tion in the relevant sciences
© Amgueddfa Cymru/National Museum Wales
bridge) grew after the conor engineering “… he surstruction of the Merthyr
mounted the greatest difficulties of
Tydfil/Cardiff canal and the turnpike road. It is interesting
his occupation. At length he discovered, not by reading, conversation,
that, writing in 1804, Malkin does not use the name Ponor any other mode of extrinsic instruction, but by dint of his own
typridd at all; in his book the bridge is always referred to as
genius matured in the school of experience, that where the abutments
“The New Bridge”.
are secure from the danger of giving way, arches of less segment, and
of far less altitude, than general opinion had hitherto required, are
“The vale of Taff displays itself at once, in the very spot where its
perfectly secure …”
artificial and natural beauties are most eminently combined. The
confluence of the Taff and Rontha Vawr, [sic] each rolling impetuMalkin continues with descriptions of the countryside,
ously over its bed of rocks; the brawling of smaller and nearer rills,
explaining how it gives rise at times to serious floods.
whose waters are unseen, but the sound of their falls distinct; the
“Such a flood unfortunately occurred after the completion, which tore
amphitheatre of the hills, of which two, the boldest and most grand,
up the largest trees by the roots, and carried them down the river to
seem to defend to passes of the Taff, and to be connected by that
the bridge, where the arches were not sufficiently wide to admit of their
stupendous bridge, viewed from the spot in all the triumphs of its art;
passage. Here therefore they were detained. Brushwood, weeds, hay,
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John Laporte, New Bridge (Engraving from an original drawing, 18cm x 23cm, 1804)

straw and whatever lay in the way of the flood, came down, and
collected in the branches of the trees, that stuck fast in the arches,
and choaked [sic] the free current of the water. In consequence of
this obstruction to the flood, a thick and strong dam, as it were, was
thus formed. The aggregate of many collected streams, being unable
to get any further, rose here to a prodigious height, and with the force
of the pressure carried the bridge entirely away before it.”

“William Edwards devised very important improvements in the art
of bridge-building. His first bridge of one arch he found to be too high,
so as to be difficult for carriages, and even horses, to pass over. The
steeps at each end of the New Bridge in particular are very inconvenient, from the largeness and altitude of the arch. This peculiarity, it
is true, adds much to its perspective as part of the landscape; but the
sober market-traveller is not recompensed for the toil of ascending and
descending an artificial mountain, by the comparison of a rainbow
and the raptures of a draughtsman. He avoided this defect in his
subsequent work …”

William Edwards was obliged to re-build the bridge. The
second bridge was of one arch, but when near completion
it collapsed under the weight of the stonework. “He
engaged in it the third time; and by means of three cylindrical holes
through the work above the haunches, so reduced the weight over
them, that there was no longer any danger from it. These holes or
cylinders rise above each other, ascending in the order of the arch,
three at each end, or over each of the haunches.”

Edwards was an extraordinary man, especially when his
general lack of formal education is considered. “The full
complement of business, which usually attends a high reputation in
any line, might be supposed to have engrossed all the time and thought
of a self-taught man. But William Edwards united with his trade
the occupation of farmer during the whole of his life. Nor was
Sunday, though a sabbath, a day of rest to him; for then he had
clerical functions to exercise … he was a dissenter. About 1750, he
was regularly ordained … was chosen minister of the congregation
meeting at a chapel in his native parish, where he officiated for forty
years, and till he died.”

It was not just an exceptional bridge in Britain. “Hitherto
the Rialto [in Venice] was esteemed the largest arch in Europe, if
not in the world. It spans a chord of ninety-eight feet. But New
Bridge [i.e., the third bridge] is forty-two feet wider; and was
until lately, if it is not still so, and I am not aware that its claim to
this distinction is invalidated, the largest in the world, of which we
have any authentic account. The fame of this bridge introduced
William Edwards to public notice; and he was employed to build
many other bridges.” These are well described in Malkin’s
and Richards’ books.

The rise of the Industrial Revolution in Britain was due in
part to the ready availability of essential raw materials such
as coal, water, iron ore, copper ore and limestone. It has
been argued that another, quite different, factor was im20

portant: the Nonconformist religion of many of the inventors, engineers and scientists. In the eighteenth and early
nineteenth centuries most of the professions (law, universities, army officers, politics, etc.) were closed to those who
were not Anglicans. So ambitious Nonconformists had to
look elsewhere, which they did to great effect! William
Edwards, even if his family been wealthy, could not have
entered any of the professions and we can include him
with the other great British Nonconformist pioneers of the
Industrial Revolution.

scavenging fish and sea-urchins. The specimen was preserved with the fossilised remains of these sea-urchins.
Nick and Rob contacted Cindy Howells, Curator of Palaeontology at Amgueddfa Cymru. She, together with experts
from University of Portsmouth and the University of
Manchester, analysed the teeth and bones. They established that this particular dinosaur was a meat-eating dinosaur, from the theropod group. It was small, slim and agile
probably about 50cm tall and about 200cm long, with a
long tail to help it balance.

William Edwards was a great Welshman who deserves
much wider recognition.

The dinosaur possessed lots of small, blade-like, sharp,
serrated teeth suggesting that it would have eaten insects,
small mammals and other reptiles. Like many therapod
dinosaurs, it probably would have had a fuzzy-looking
coating of simple proto-feathers which would have provided insulation and possibly used for display purposes. It
may also have had simple quill-like structures for defence.
It lived at the time when South Wales was a coastal region
with a warm climate.

Further reading
Michael Spencer, A View of South Wales in 1803 in Friends
of the National Museum Wales Newsletter & Magazine,
September 2014, p.1-13.
Benjamin Malkin, The Scenery, Antiquities, and Biography,
of South Wales (Longman & Rees, 1804).
H. P. Richards, William Edwards, Architect, Builder, Minister, (2nd edition: revised Brian Davies) (Pontypridd Museum,
2006).

The scientists examining the bones found that the skull
bones had come apart as had the little spines that sit on top
of the vertebrae. This suggests that it was a juvenile animal
as it shows that its bones were not fully formed. So as an
adult it could have been as long as five or six metres. Not
one of the biggest, therefore, but with its backward-curving, needle-sharp serrated teeth it would have still been a
terrifying beast to encounter.
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COVER STORIES
The Front Cover: Wales’s Newest Dinosaur

The rocks that contain the dinosaur fossil date back to a
time immediately after the start of the Jurassic period,
201.3 million years ago. At that time, the dinosaurs were
just starting to diversify and the Welsh specimen is one of
the earliest Jurassic individuals in the UK. It is related
to Coelophysis that lived approximately 203 to 196 million
years ago in what is now the south-western part of the
United States of America.

The front cover celebrates the first meat-eating dinosaur
from the Jurassic period to be discovered in Wales. The
dinosaur was found on Lavernock beach, near Penarth, by
two brothers Nick and Rob Hanigan from Llantwit Major,
whilst they were out fossil hunting after storms in the
spring of 2014. An exhibition featuring the find and its
discovery was recently held in the Main Hall of National
Museum Cardiff.
This new Welsh dinosaur is a distant
of Tyrannosaurus rex and lived at the very
earliest part of the Jurassic Period, 201
million years ago, possibly making it the
oldest Jurassic dinosaur in the world.
The brothers described it as a once in a
lifetime find. Nick Hanigan added, “Preparing the skull and seeing the teeth of a theropod
for the first time in 200 million years was
absolutely fantastic – you just can’t beat that sort
of thing!” They spotted parts of the skeleton in rocks left on the beach after a cliff
fall. The fossilised bones, including its
razor sharp teeth and claws were found
spread across five slabs of rock and although some were preserved together in
the correct position, others had been
scattered and separated by the actions of

This new specimen is the first skeleton of a theropod
found in Wales. Isolated teeth and bones of other dino-

cousin

One of the Dinosaur teeth with its serrated edges
© Amgueddfa Cymru/National Museum Wales
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saurs have previously been found in south Wales near
Bridgend, Barry and Cowbridge. However, this particular
dinosaur is the most complete to be found so far since the
bones found comprise about 40% of the skeleton. Much
of the left side is missing but they can be deduced because
they will be mirror images of those on the right-hand side.

Since 2008 a series of images have gradually been uncovered so that Llancarfan Church is now a site of international importance. Moreover, they are in a remarkable state of
preservation which is, in part, due to their history. They
were on view for around just sixty years before they were
covered in layers of white-wash. So they were preserved
in their freshest state. Then, during the Victorian era when
many churches were restored it was fashionable to remove
all painted layers to reveal the bare stone underneath.
However, the appeal for funds to do this proved unsuccessful and so the paintings remained undiscovered until
recently.

Rob Hanigan said: “It has always been our intention to donate our
dinosaur to the Museum for the public and scientists to see and
research.” David Anderson, Director General of Amgueddfa Cymru, praised the generosity of the brothers in donating the specimen to the Museum, “This is a very special
discovery, and Nick and Rob Hanigan are incredibly generous in
donating this wonderful specimen to the collection of Amgueddfa
Cymru, to preserve it for future generations.”

The first and largest image uncovered is that of St George
slaying a dragon. To his right is the Virgin Mary giving her
blessing to his action and to his left, above a window, is the
damsel in distress holding a sheep. Beyond her is a castle
from the towers of which a King and Queen look anxiously on. The picture relates one of the many stories that were
in circulation about this Christian hero at the time.

Dr David Martell, from the University of Portsmouth,
summed up the importance of the find, “Dinosaur remains
are very rare. This one is the oldest dinosaur we know of from the
Jurassic and it’s the best specimen from that time period in the whole
of the UK and it’s a real first for Wales. This is a once in a lifetime
find and I suspect that we will have to wait many more years before
we find another one.” He went on to add that, “The other great
thing about this is that it is from a period of time when we know that
meat-eating dinosaurs were diversifying so this skeleton is going to tell
us a lot about the evolution of meat-eating dinosaurs.

To the left of the window is a memento mori. It shows a
young man being led by Death. Death is hidden from the
man by being placed around the corner on the side wall of
the window.
Since then further significant paintings have been uncovered. One of those is a portrayal of the Seven Deadly Sins
of which six have been uncovered so far. They show
devils encouraging individuals to indulge in one of the sins
whilst below each individual is the gaping mouth of a many
headed serpent with flames erupting from each one. They,
of course, are a representation of the mouth of hell which
will be the ultimate destination of those portrayed. The
image on the back cover shows two of the sins, that are
positioned high on the west wall. Displayed are Avarice
with the devils pouring coins onto a table and Pride with a
devil urging a young man to preen himself and ignore the
call of the priest and church bells to the left.

Research is on-going and a scientific paper is to be published in which the name of this new species will be revealed.
The Back Cover: Medieval Paintings at Llancarfan Church
The picture on the back cover celebrates a series of the
medieval wall of paintings in Llancarfan Church. They
were first discovered in early 2008 having been hidden
since the mid-sixteenth century. Because of their iconography it is believed that they were painted shortly after the
victory of Henry Tudor at Bosworth in 1485. However,
with the coming of the Reformation to Britain, images that
decorated churches up until then were obliterated.

A companion piece to the Seven Deadly Sins, the Seven
Holy Virtues, has also started to be uncovered further

View of the paintings on the south wall of
Llancarfan church near the west end showing
from the left the memento mori, St George
slaying the dragon, and four of the deadly sins
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YOUNG ARCHAEOLOGISTS CLUB AT
AMGUEDDFA CYMRU

round on the West wall. So far three of these can be seen
depicting clothing the naked, healing the sick and burying
the dead. Conservation work to uncover the remaining
Virtues will continue when the money required for the
painstaking work becomes available.

When the museum in Caerleon, that was to become the
National Roman Legion Museum, was opened in 1850
educated adults were undoubtedly the intended clientele.
When, in 1987, the museum was reopened after a rebuild,
the ethos had changed and the design of the new museum
made it clear that objects could be enjoyed by all, including
children. Schools were encouraged to visit and worksheets
and activities provided to fit the National Curriculum.
From this, it became evident that children were enjoying
the new museum, often bringing parents for a return visit
and becoming their ‘official guides’. Holiday workshops
designed by the Museum showed that young people were
often interested enough to make repeat visits and the need
for a club for these young people became obvious.

I would urge readers to visit Llancarfan Church and see
these remarkable paintings for themselves. It was a treat
to go as part of a Friends trip to the church and thanks
must go to Dorn Swaffield for organising the event. As
part of the visit we were privileged to have a talk by Madge
O'Keefe, who has been teaching courses in medieval art
and architecture for Cardiff’s Centre for Lifelong Learning
for many years and is an acknowledged expert on the
medieval period. She covered not only the paintings but
also the history of the church itself which contains a
number of other important artefacts: they include a ninesided font and a magnificent wooden reredos.

In 1995, two members of the museum staff, Dorothy
Astbury and Susan Fox, decided to start a Young Archaeologists Club (YAC) branch. The national YAC, supported by the Council for British Archaeology, encouraged
local branches to meet at regular intervals and to take part
in active archaeological work wherever possible. The age
range was between nine and sixteen (now extended).
Training courses were held for leaders that included elements of Health and Safety, Child Safety, and First Aid.
All leaders are volunteers and nowadays are checked by the
Criminal Records Bureau to the enhanced level.

Diane Davies
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LETTER TO THE EDITOR
By Gift of Chance: A Sequel
In a past issue of this Newsletter, I gave the story of
finding, in the stamp collection of our daughter’s nextdoor neighbour in California, a letter dated 1st October
1840. It was from the Reverend Matthew Williams, a
builder of the little church of All Saints, Clarach near
Aberystwyth. Rev Williams had graduated from Oriel
College, Oxford and been curate to John Henry (later
Cardinal) Newman. The letter shows the first stages of the
spread of the Oxford Movement to that area of Wales,
since Reverend Williams writes, “Mr Keble has been here and
will send an eagle [a lectern]”.
The contents were most interesting, but to the owner, a
Penny Black cancelled 3rd October 1840 was far more
exciting and he would not part with it, despite a very
carefully worded ‘begging letter’ from the Curator of
Acquisitions at the National Library in Aberystwyth.
However, on subsequent visits I eased the matter into
conversation when seeing sections of David Montag’s vast
collection. When he died last autumn aged 82, Thelma, his
daughter, decided very generously to give the letter to me
for inclusion in a suitable archive and it is now in the
Ceredigion County Archive for local and ecclesiastical
historians and philatelists to enjoy.
So we have the final part of what I called a series of
remarkable coincidences: cast your bread upon the waters
and you will find it after many days.

Mark Redknap helping a YAC member identify finds at a dig
in Llandaff in 2004

David M. J. Williams
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aware of their history and culture to colour decisions they
may have to make in very different fields. For some, there
is no obvious link other than a fond affection for the
adventures and fun they had with their peer groups. Some
of past members have very varied careers: an interior
designer, a researcher into cancer, a dentist, an actor and
an artisan baker. Others have stayed within the field,
working in museums and art galleries; it has been a
pleasure to see them blossom. One father who brought
his daughter along to the very first meeting is still with the
branch today as a leader; his daughter now has a PhD in
Archaeology and leads the Southampton branch. Another
girl, Rebecca Dawes, went on to obtain a degree in
archaeology and is now the branch’s present leader. The
South East Wales branch has always tried to include an
annual dig for members and has benefited from the expertise of Museum staff. One of their early excavations was
in a back garden in Caerleon. They first got advice and
permission from experts at the Museum and, although
they did not reach the Roman levels, they did uncover a
lovely section of 18th century wall! They have excavated
at places as diverse as the weighbridge and yard at the
former lime kilns at Goytre Wharf on the Monmouth &
Brecon Canal, in a rubbish dump at Gwern Ddu, on a
remote farm near Usk, and on a farm and Arab breeding
stable at Llanyrafon.
Members of Bridgend YAC excavating a beaker burial at St
Fagans in 2012

In 2004 and 2005, they joined Llandaff Cathedral School’s
archaeology club to excavate on parts of the school site
and found rubbish deposits going back to the 13th century.
Once again, Museum staff were on hand with help and
advice, medievalist Mark Redknap identifying medieval
and post-medieval pottery, (including a fragment of latemedieval tiled stove, only the second to be found in
Wales), whilst Andrew Renton, then Curator of Applied
Art, identified many fragments of Georgian, Victorian and
later china. He helped the children discover a fascinating
story of consumption and use by Georgian landowners,
Victorian bishops and generations of schoolchildren. In
return, their finds have twice been lent for displays at
National Museum Cardiff.

The first meeting of the South-east Wales Branch was held
in Caerleon in July 1995 in the Roman amphitheatre, with
a talk by Prof. Ray Howell from the University of South
Wales (still a supporter of the local branch), as well as
quizzes, trails and a recruitment table. Since then, the
branch has always been based at the Roman Legion Museum, and has benefited from the support of the staff at the
Museum, who would help with local activities, often in
their own time. The Museum has also provided rooms in
the dark winter months for indoor meetings and acted as
a venue for guest speakers. This partnership has been
beneficial in spreading the
word amongst schools and has
resulted in some of the school
visits and outreach activities
coming about by children talking about their club in school.
The South-east Wales branch
usually runs a weekend activity
at the Museum during the Festival of Archaeology (formerly
National Archaeology Days)
as a way of saying thank you
for the Museum’s support.
The aim of the branch has
always been to make young
people aware of the history
around them. Many will not
take up archaeology as a career, but hopefully will be

Washing animal bones from Llanbedrgoch, Anglesey at National Museum Cardiff in 2014
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conservation laboratory at National Museum Cardiff, have
all helped to build a picture that explains the whole process
of excavation, conservation, interpretation and publication
of archaeological sites. In many cases the kindness of
Museum experts at these places, in their own time, made
sure that our young people understand that without these
reporting and conserving skills, digging is no more than
destruction.

YAC members surveying at Nash, near Newport in 2008. The
one in the red top who is examining the church wall went on
to do work experience with Mark Lewis at the National Roman
Legion Museum and is now reading Anglo Saxon, Norse and
Celtic Studies at Cambridge University

In July 2004, a new Bridgend YAC branch was opened,
initially based at Tondu Ironworks. During the 2006
Festival of Archaeology, they recreated a Beaker period
burial at St Fagans for later excavation, an event viewed by
the public. The children produced a range of items for the
grave and, in the process, learnt an impressive range of
ancient craft skills (some, such as the colour applied to
replica pottery, based on the latest research from the
Museum. Then anticipating the later excavation, they
included a realistic, disarticulated plastic skeleton to represent the body. In 2012, the newly re-named Glamorgan
YACs returned to excavate the site. Since the original
group had grown up, the later members had no idea what
they were excavating or what their predecessors had buried there! The day was a tremendous success, with the
public learning all about the excavation from the YACs.
At the end of the day, the ‘body’ and ‘finds’ were borne off
in triumph by the YACs for post-excavation analysis at
their next meeting.

This year marks the South East Wales Branch’s 20th
anniversary and this summer they have been digging at
Trellech, where a large medieval town once flourished, so
once again making it possible for young people to experience the thrill of discovery. Sadly, the CBA is no longer
able to support YAC with its magazine and soon will be
unable to provide insurance cover. Branches are therefore
going to have to raise more funds to cover this and to meet
expenses such as visiting speakers, facilities, tools and trips
to sites where important collections are held. Dorothy
Astbury, still a leader with the branch, explains: “It is our
aim not to increase charges at the moment, as we feel families with
several children might find this a problem, so we are fundraising via
Facebook and fetes, and seeking sponsorship and support. Chepstow
Archaeology Group have already assisted and Monmouthshire Antiquarian Association is looking into ways to help. We want our
members to experience the best in the field whenever we can.” With
various branches of the Museum providing venues for
visits, workshops and behind-the-scenes tours and with the
expertise and enthusiasm of staff, Amgueddfa Cymru will
undoubtedly continue to play a valuable role.
Dorothy Astbury, Mark Lewis & Louise Mumford
Dorothy Astbury is a volunteer with the South-east Wales
branch of YAC
Mark Lewis is Senior Curator (Roman) at Amgueddfa Cymru
Louise Mumford is an Archaeological Conservator at Amgueddfa Cymru
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Not all fieldwork by YAC members has involved digging.
Two projects undertaken by the Southeast Wales branch
with Mark Lewis at the National Roman Legion Museum,
Caerleon, have resulted in papers that were published in
the Monmouthshire Antiquary journal in 2007 and 2013.
At Redwick and Nash, near Newport, YAC members
recorded the flood markers commemorating the 1607
Severn Estuary flood event. They created drawings of the
markers that were published and also worked out the
height of the flood above the Newlyn Ordnance datum.
At Caldicot, YAC members used trigonometry to work
out the height of the tower of the parish church and the
height of a spire that was begun but never completed there.

MUSEUM NEWS
New Keeper of Art
Some of you may be aware that Oliver Fairclough retired
in June as Keeper of Art after twenty-eight years working
at the Museum. His replacement will be Andrew Renton
who previously was Head of Applied Art at Amgueddfa
Cymru.
During his time at the Museum, Oliver successfully led the
expansion of the art galleries in National Museum Cardiff
that is estimated to have led to an increase of 100,000
visitors a year to National Museum Cardiff. His most
notable acquisitions include works by William Dyce, Edward Lear, David Hockney and Edward Burne-Jones, a
collection of works by John Piper, two important paintings

Pot washing at the National Roman Legion Museum,
Caerleon, cleaning bones from Llanbedrgoch, Anglesey at
the National Museum, Cardiff as well as learning about
conservation and materials science, such as ancient glass
technology, at Caerleon or visiting to the archaeological
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of Margam House, John Evan Thomas’s sculpture, The
Death of Tewdric, and being part of the consortium that
recently acquired John Constable’s masterpiece, Salisbury
Cathedral from the Meadows
Looking to the future, Andrew Renton is keen to build on
Oliver’s successes by continuing to develop the Museum’s
art galleries and national art collection as a source of pride
and inspiration for the people of Wales. As Keeper of Art,
Andrew will be responsible for Amgueddfa Cymru’s arts
events as well as the collection of fine and applied art.
Andrew has been at Amgueddfa Cymru for over fifteen
years with over ten years’ experience as Head of Applied
Art. Previously he worked as a curator of applied art at
National Museums Liverpool. Since coming to Cardiff in
1999 he has contributed in developing the Museum's
holdings in the field of 20th century and contemporary
applied art. In recent years he has been responsible for
curating exhibitions at the National Museum in Cardiff in
collaboration with Edmund de Waal, Elizabeth Fritsch
and Julian Stair. The most recent exhibition he has been
involved with was Fragile?, a major review of contemporary ceramics, which ended in July.
In addition he has been at the forefront in developing
close links with the Chongqing Culture Bureau in China.
Readers may remember the exhibition in 2011 of carved
stone objects from the Buddhist cave temples that are to
be found at Dazu World Heritage Site. It was the first time
that these sculptures had been exhibited outside China.

The Four Seasons, a tapestry created by Larchfied Camphill
Community

weaving, tapestry and felting. Some of the artworks have
been created by schools and colleges, but most come from
adult communities where people with and without developmental disabilities and learning difficulties live and work
together to create a community life.

David Anderson, Director General of Amgueddfa Cymru,
said: “I am delighted that Andrew has been appointed as Keeper of
Art. He is well known and greatly respected by staff at Amgueddfa
Cymru and is already recognised for his contribution to the wider art
community in the UK. He has a huge amount of experience in his
field and an outstanding record in curating exhibitions and developing
the collections.” He went on to say, “I would also like to thank
Oliver Fairclough for his immeasurable contribution to Amgueddfa
Cymru and wish him all the best in his retirement.”

One aim of the exhibition is to show that people with
learning disabilities have truly extraordinary creative talents. A spectacular example is a brilliantly coloured image
of a tree in all four seasons, from Larchfield community
near Middlesbrough, using the techniques of wet and
needle felting with Merino, Wensleydale and Teeswater
wool - some from their own sheep. Wales was also well
represented in the exhibition with a wonderful atmospheric golden autumnal design from Coleg Elidyr near Llandovery and a modern semi-abstract collage from Glasallt
Fawr in Llangadog. Community members from these
places helped to steward the exhibition as well as working
on their looms.

National Wool Museum Hosts World Wide
Weave Exhibition
Earlier this year The National Wool Museum in Dre-fach
hosted an exhibition celebrating the 75th anniversary of
the Camphill Movement.
The Camphill Movement aims to improve and enrich the
quality of life for people with learning disabilities, through
providing work as well as social and cultural opportunities.
The Camphill Movement originated with a small group of
Viennese refugees who moved into Camphill House on
Deeside near Aberdeen in June 1940. It has now grown to
over a hundred communities in twenty-five countries
across the world.

Speaking about the exhibition, Ann Whittall, Head of the
National Wool Museum, said: “It is an honour to be one of the
venues chosen to display this international exhibition and a fantastic
opportunity for our visitors to enjoy textile art which of course
transcends boundaries of language, culture, religion and politics.”
The exhibition is part of a tour which will take in the whole
of the UK and Ireland during 2015 with plans for the
exhibition to visit Switzerland, Finland and North America
in 2016.

The exhibition comprises seventy-five pieces of textile art
comprising wall-hangings created by techniques such as
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British shellfish under threat

permanent collection by an artist who is not yet well
represented in museum collections in this country. The
award is unique in this link between a museum or public
gallery and a specific artist. If Amgueddfa Cymru wins it
will be able to commission a new artwork from Ragnar
Kjartansson to add to the contemporary art collection at
the Museum.
Ragnar Kjartansson was born in Reykjavík, Iceland, in
1976, where he continues to live and work. His work spans
video installations, durational performances, drawings and
paintings and into these he incorporates elements of film,
music, theatre, visual culture and literature. Repetition is
also key to his practice; collaborative performances can last
hours, days, and weeks. His work The Visitors was shown
in Artes Mundi 6 but he is yet to be represented in a UK
public collection.
As part of the application it is proposed that funding
awarded by the Derek Williams Trust (DWT) Purchase
Prize could be combined with the Contemporary Art
Society Annual Award to commission a new, ambitious
performance and film installation which will involve a
number of elements including the museum itself, the local
music scene from opera to pop and the 1774 chamberorgan in the National Museum Cardiff which is still regularly used for the organ recitals that are supported by the
Friends.

Two-coloured purse oyster (length:37mm) from the Bahamas
(Photo: World Register of Marine Species)

Scientists at the Museum are warning that shellfish from
the south east coast of the USA pose a danger to marine
life on our coasts. Six species of bivalves (scallops and
oysters) have recently been found on British and Irish
shores carried across the Atlantic attached to plastic litter.

The Museum is in competition with the Middlesbrough
Institute of Modern Art collaborating with Pablo
Helguera, The Whitworth, Manchester collaborating with
Stephen Sutcliffe, Graham Eatough and LUX and The
Stanley & Audrey Burton Gallery collaborating with Katrina Palmer and the Henry Moore Institute. The winner will
be announced on 23rd November 2015.

Since the winter storms of 2013-14, an unusually large
amount of plastic waste has been washing up on British
and Irish coasts. Not only is the plastic itself harmful to
marine life, it can also carry these alien species to our
shores. The concern is that these incomers could outcompete native species, such as the edible oyster, for
habitat and food. One of the hitch-hiking species Isognomon
bicolor (the two-coloured purse oyster) which originates
from Florida has spread throughout the Caribbean and
invaded Brazil where it is out-competing their native oyster.

Diane Davies
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However, those bivalves that have been found require sea
temperatures of 22 - 26°C if they are to reproduce.
According to Anna Holmes, Curator (Bivalves) at Amgueddfa Cymru, sea temperatures of 20°C were recorded
in Cornwall last July. With climate change threatening
further increases in sea temperatures some of these and
other tropical visitors could become established in British
seas and threaten our native species.

BAfM NEWS
The BAfM Annual Conference will take place in Cheltenam this year. It is being held from Friday 16th to
Sunday 18th October and is being hosted by the Friends
of Cheltenam Art Gallery and Museum and Members of
the Holst Birthplace Trust. The title of the Conference is
Does the Past Have a Future and its theme is how to engage
young people in order not just to become visitors to
Museums and Galleries but, more importantly, to take up
planning, advisory and volunteering roles in these organisations. If you are interested in attending, you can download a booking form from the BafM website.

If you find any live bivalves, crabs or barnacles that are
attached to plastic litter you are asked to contact the
Museum at: rafting.bivalves@museumwales.ac.uk.
Museum shortlisted for award
Amgueddfa Cymru together with the Icelandic artist Ragnar Kjartansson and Artes Mundi has been shortlisted for
the Contemporary Art Society Annual Award. The £40,000
prize is one of the country's highest value contemporary
art awards. The prize offers the winning museum the
opportunity to commission a major new artwork for their

Apropos of the conference’s theme there is an interesting
article in the Spring edition of the BAfM Journal about
attempts to widen the demographic profile of the membership of Friends Groups. It looks at the attempt by Friends
27

of Dulwich Picture Gallery to widen its profile by a more
active use of social media. Around six or seven years ago
it created a blog in order to interest a younger and socially
more diverse group of people. The blog has been a
success and continues to flourish in its own right but there
is little evidence that this success has translated into increased membership. It will surely be a topic that will be
discussed at the Conference.

An interesting and varied programme of events continues
to attract new members. Since the beginning of the year
we have received forty-five applications (comprising sixty
individuals). However, since May 2014 our total membership has reduced by around 100 individuals (13%) due to
people not renewing their subscriptions. There may be
many reasons for this including such things as time constraints and increasing family commitments.

Finally, readers might like to know that the new BAfM
President is Dame Rosemary Butler who is the Presiding
Officer of the National Assembly for Wales.

So the big challenge is to increase our membership so that
more people will provide the financial and other support
the Museum receives through the activities of the Friends.
The committee will be considering ways of achieving this
objective and would welcome suggestions from the wider
membership on tackling this issue.

Diane Davies
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FRIENDS NEWS
Diana Elizabeth Davies

Friends Visit to Turin

Roger Gagg writes that those members of the Friends who
knew Miss Diana Elizabeth Davies, a native of Llandrindod Wells who in later life lived in Rhiwbina, will no doubt
already know that she passed away on 28th December
2013 at the age of 93. A private person, who as a mature
student obtained an academic qualification to work in the
housing association field, she latterly became manager of
Cardiff’s first Citizens’ Advice Bureau eventually retiring at
the age of 63.

Turin does not spring immediately to mind when choosing
a city to visit in Italy. However, as Piero Fasso, Mayor of
Turin, has written in the official guide, “The transformation
that has taken place in our city will be clear to everyone who comes
here: from being a large industrial metropolis, with one main purpose,
Torino has become multifaceted.” This is true since Turin is full
of greenery, fine squares and magnificent museums.

In more recent times Diana interested herself in the Museum, becoming a regular participant on the former Friends’
Desk at National Museum Cardiff. She provided for
legacies to a number of charities including the Friends and
it is pleasing to report that we have of late received a
bequest amounting to over £430,000 under the terms of
her will. We are indeed grateful for this act of generosity
and welcome the opportunity to place our appreciation on
record in the Newsletter and Magazine.
The sum involved is clearly of such magnitude that the
Friends would not wish to disburse the funds except to
Amgueddfa Cymru and we shall be conferring with the
Museum as to the most beneficial utilisation of the bequest. Furthermore it is the wish of the Friends’ Committee in due course to see the creation of a fitting memorial
to mark this quite exceptional donation, a proposal with
which the Museum is happy to concur.
Membership News
Thank you to the many Friends who have renewed their
membership for 2015/2016. We currently have a membership of 781 individuals and we greatly appreciate your
efforts in introducing new members to our association.
This is so important as it enables us to maintain a vibrant
membership and to increase the support the Friends offer
to the Museum.

On the coach to the hotel we were informed by our guide
of the history of the city. Turin was first founded by
Celtic-Ligurian tribes on the River Po. The city remained
small until the arrival of Duke Emanuel Philibert of Savoy
in the sixteenth century who made it the capital of the
Savoy Kingdom. In 1713 the city became the capital of the
Kingdom of Sardinia. Turin is close to the French border
so not surprisingly France has played a role in its history.
On 22nd June 1800 Napoleon entered the city and demolished the gates and rampart and established wide Parisian
style boulevards. In 1861 Turin briefly became the first
capital of Italy, but was replaced by Florence and then
Rome.
The label ‘Art’ in Art Hotel Boston, where we stayed, was
reflected in the strange exhibits which assailed one’s eye
during our visit. The small bedrooms caused logistical
problems for those who shared accommodation. However, once the window was opened there was magic, as from
the garden below a jasmine plant was slowly making its way
to the fifth floor and the perfume entering the room
entranced the senses. The garden made the hotel special
and we spent as much time in the small beautifully designed
space as time allowed and the sun’s rays enhanced the
pleasure.
The next day we visited The National Cinema Museum of
Turin. The Museum is considered to be one of the most
important of its kind in the world due to its vast collection.
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Friends enjoying the ‘beds’ in
the National Cinema Museum of Turin

The original Romanesque facade of terracotta and sandstone dates from the twelfth and thirteenth centuries. It
contains statues of Christ with St Michael and St Raphael
and at the top, the lunette contains a bas-relief of the
enthroned Virgin, a dove representing the Holy Spirit, the
Archangel Gabriel and a worshipper.

It is located inside the Mole Antonelliana, a bizarre and
fascinating monument which is the symbol of the City of
Turin. At the time of its completion in 1889, it was the
tallest masonry building in Europe. We finished the tour
in the vast domed hall with beds that allowed you to
recline whilst watching clips of film. Side-chapels provided further exhibits whilst a panoramic lift, installed in
1961, took us up for a bird’s eye view of the city.

On the penultimate day, we visited the Palazzo Reale, the
Royal Palace of the House of Savoy. Started in 1646, it was
the home of the Savoy family until 1865. Its opulence was
evident in the amount of gilding in the royal apartments.
Interestingly we saw a painted ceiling panel being restored
and were able to look up and see the beams to which it had
been attached.

In the afternoon we visited the Egyptian Museum. It is
the only museum other than the Cairo Museum that is
dedicated solely to Egyptian art and culture. The museum
was founded in 1824 by Carlo Felice who purchased the
collection from the French diplomat, Bernardino Drovetti. It was enlarged between 1900 and 1935 through
excavations in Egypt conducted by the Museum’s archaeological mission. We were lucky to be visiting after its five
year re-installation at a cost of 50 million euros. The new
displays show items in chronological order, from the 4th
century BC to the 3rd century AD. A memorable exhibit
was the tomb of Kha and his wife Merit, dating back to
3,500 BC, containing sarcophagi, statues and furniture, as
well as preserved foods. Finally we saw the Ellesija
Temple, a rock-hewn temple, more than 3,500-years-old,
which was built for Pharaoh Tuthmosis III and was saved
from Nile flooding before it was moved to Italy in 1966.
On day three we visited La Venaria Reale, an imposing
Baroque palace which was one of the residences of the
Royal House of Savoy. Decadence springs to mind when
one considered that such a grandiose palace was only
occupied intermittently by the House of Savoy, mainly as
a hunting lodge.

In order to create another half day of leisure it was decided
to immediately visit the Palazzo Madama rather than wait
until the afternoon. The name Madama came for the
residence of the ‘Royal Madams’ or regents of the House
of Savoy. The Baroque façade dates to 1721 and was
designed by Flippo Juvarra who also designed the imposing staircase. The opposite facade resembles a medieval
castle, but was actually an imitation created by Alfredo
d’Andrade in the nineteenth century. Inside the Palazzo
are frescoed rooms, while the Civic Museum of Ancient
Art contains a large collection of paintings, statues, church
ornaments, porcelain, and decorative art, dating from the
late Middle Ages to the eighteenth century. Also being
exhibited is the only existing self portrait of Leonardo da
Vinci, a red chalk drawing carefully protected from damaging light. Although this drawing is not universally accepted
as a self-portrait, it is, nevertheless, a masterly sketch and
has only been on display three times in the last century.

On day four, with the sun still shining, we visited the
Romanesque-Gothic Abbey of Santa Maria di Vezzolano.

Before leaving for the airport in Milan, we visited the
Basilica Superga situated on a hilltop above Turin and
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View from the Reggia Di Venaria, the baroque home of the Royal House of Savoy

vital morning coffee, we stayed until after lunch in one of
the most beautiful villages in Britain. We had time to see
and visit places like the Lygon Arms, an old Tudor inn.
In its time it has hosted Charles I, Oliver Cromwell and
more recently Richard Burton, Elizabeth Taylor and Paul
Robeson. It is now owned by The Hotel Collection group
of hotels which operates across Wales, England and
Scotland.

designed by Filippo Juvarra between 1717 and 1731. As
we climbed up the twisting road the guide told us about the
aeroplane which crashed in 1949 into the retaining wall of
the Basilica. Thirty-one people were on board and all the
Turin Football Club players were killed. With thoughts of
the Manchester United football disaster in 1958, we entered the imposing circular church with two main chapels
and four secondary chapels. It was a fitting place to end
the tour as leaving the church we could see the city of
Turin below which had been such a surprising pleasure to
visit.

The Lygon Arms played an important part in the development of the Cotswolds as a centre of craftsmanship in the
early 20th century. Gordon Russell, the son of the owner
of the Lygon, set up a business restoring antiques in the
loft of the hotel's coach house and this grew into a leading
furniture design and manufacturing business. A member
of the Arts and Crafts movement's Guild of Handicraft,
Gordon Russell won a Gold Medal at the Paris Exhibition in 1925. His work is now celebrated in the Gordon
Russell Design Museum, located in one of the original
buildings of his business, just off the High Street. This
was one of Roger and Jane's recommended places to visit.
It was fascinating to see how Russell's work influenced
domestic design, including iconic cabinets for radios and
gramophones of produced for the Murphy Radio Company as well as modern office furniture. His company supported the Second World War effort, building prototypes
for aircraft parts, and wings for the Mosquito aircraft.

Christabel Hutchings
Broadway and Sezincote
After the warmest weather in April I can remember, it was
now more like April with cooler air, bubbling clouds and a
few showers to refresh the parched soil. We were booked
up for Roger and Jane Gagg's trip to Broadway and Sezincote House in the Cotswolds. They had come across
Sezincote through a short television clip and arranged for
our group to visit the estate before it officially opened to
visitors on May 1st.
The whole sunny day was a delight and ran like clockwork;
even the comfort break at the on the way up the M5 at the
Gloucester service station was memorable, at the newest
motorway service station in Britain,. With its green grass
roof, much of which was pretty yellow after the dry weather, it fits within its own small hill with a face of Cotswold
stone and a glass opening entry. Ecologically sound and
visually reflecting the local area, it is not what normally
comes to mind when you think of motorway services.

Also on the Roger and Jane's recommended list of places
to visit was the Ashmolean Museum Broadway with
paintings and artefacts from the 17th to the 21st centuries
displayed over three floors of a former 17th century
Coaching Inn.
Refreshed by a light lunch with some local beer at the
Crown and Trumpet, a 17th century Cotswold stone inn
just off the village green, we re-joined our fellow Friends
for the coach ride through the Cotswolds to Sezincote.

Arriving at Broadway High Street in time to scatter as a
group among the lovely Cotswold stone buildings for the
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Sezincote House
and Orangery

The drive into and through the estate to the house placed
heavy demands on Nicola, our Gwyn Jones Coaches’
driver, who conquered them with style and grace: the
gateways and roads were built for 18th century coaches
rather than the very different ones of the 21st century.

and Hindu elements. A visit by the Prince Regent shortly
after it was built, recorded in a painting which hangs in the
house, inspired the design of the Brighton Pavilion.
Sezincote has since then had two major restorations since
it was first built, restoring the facade and the gardens each
time. The Kleinwort family (as in Kleinwort-Benson,
financiers) bought the property in 1944 and undertook the
first restoration and the third set of owners, the Peake
family, did the second a few years ago. The formal garden
is modelled on that of the Taj Mahal, there are less formal
gardens with a Temple pool with a stream running down
to a lake, a curving orangery and wonderful views over the
local area.

Sezincote, not a common name to say the least, is thought
to originate from Chesincote from the French chêne (oak) and
the Anglo-Saxon cot (home). It is set at the head of a
gentle-sloped valley looking out across the plain below,
with a stream running down to a lake. Listed in the
Domesday Book, a Jacobean house stood here when, in
1795, John Cockerel bought it with his fortune made with
the East India Company. He died a few years later, leaving
the estate to his brother and East India Company colleague
Charles who loved the style of the Mogul palaces and drew
up plans for one of his own to replace the existing building, starting work in 1805. Sezincote is unique in its
neo-Mogul style of architecture, combining both Moslem

Concluding with tea and scones in Moreton-in-Marsh, this
was a delightful day: many thanks to Roger and Jane.
Meurig Williams

View of Sezincote’s Gardens from the Bridge with
its Sacred Cow Sculptures
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