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A MESSAGE TO READERS

There are three shorter articles. In Wales, the period after
the retreat of the Romans is known as the Age of Saints.
Many of those saints were woman whose stories of courage and determination are worth telling and we have an
article on one of them. She was Mellangell, a noble woman
who sought sanctuary in the beautiful valley of Cwm
Pennant in Powys. Brenda Chamberlain was a major
twentieth-century artist who sought isolation on Bardsey
Island in a house called Carreg for a significant part of her
creative life. Shortly after she left, the island was abandoned and Carreg began to decay. However, the house
contains a number of murals made by her during her stay
and the article looks at her creative life in the house and
attempts to save and restore the works that can be found
on the walls. The back cover also celebrates her work at
Carreg as it shows an example of the frottage drawings she
made there. Finally, a member of Level V, an artistic group
recently set up in Newport which explores embroidery and
tapestry work as means of artistic expression, writes about
the story behind their first exhibition.

Recent editions seem to have had a preponderance of
shorter articles but this time it is the major articles that
predominate. I hope, though, that once again there is
sufficient variety for you to find things of interest.
Recently there has been a re-evaluation of the work of
Lawrence Alma-Tadema who was once dismissed as simply a painter of Roman luxury and decadence. So the first
of the major articles looks at his life and discusses the two
oil paintings which can be seen at National Museum
Cardiff. The next article introduces the work that Sydney
Gilchrist Thomas and his first cousin, Percy Carlyle Thomas, did at Blaenavon. Together they revolutionised the
making of steel by discovering an improvement to the
Bessemer process. The front cover shows a steel casket
that was presented to Sydney by a grateful Austro-Hungarian steelmaker in recognition of the importance of this
work for the European steel industry.

Of course there are the standard news items with pieces
about what has been happening in Amgueddfa Cymru,
with BAfM and with the Friends plus reports on two of
the Friends trips from last year.

Then comes an article about a humble portrait of a ship.
These ship portraits were turned out in their hundreds as
mementoes for those who served on them. This ship,
though, was financed through the efforts of a CalvinistMethodist minister exhorting his flocks in north Wales. It
then came to an ignominious end when it sunk, possibly
as part of an insurance scam. So, as the title suggests,
every picture tells a story and this one is definitely worth
reading.

Diane Davies
ÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌ

FROM THE CHAIRMAN

Have you ever thought about happened to the coinage in
Britain once Charles I had his head chopped off? Well, we
have an article looking at how the Commonwealth dealt
with the tricky problem that that head was on its coins. It
also shows some the coins of the period that have been
found through the Portable Antiquities Scheme in Wales.

As it is the time for membership renewal I thought that, on
this occasion, I would write to you about membership of
Friends of NMW.
First of all, a huge thank you to all members for your
continued support of Amgeddfa Cymru - National Museum Wales. It is because of your subscriptions and support
of events that we have been able to contribute somewhat
over twenty thousand pounds to the funds of the Museum
this last year.

The final article is about the Peoples Collection Wales.
This is a website that celebrates the history of Wales. It is
set up in a way that allows everyone to share their memories of Wales by uploading photographs, sound recordings, documents and videos. The article looks at the wide
variety of historic information that is available for us all to
consult and suggests ways in which you can get involved
with the project.

Our membership in the last financial year has increased to
over 830 members, with a significant percentage of those
regularly attending many of the twenty-six different events

Next Edition

Diane Davies
9 Cyncoed Rise, Cyncoed, Cardiff CF23 6SF
Tel: 02920 752464
Email: editor@friendsmuseumwales.org.uk
or/neu
golygydd@cyfeillionamgueddfacymru.org.uk

Contributions for inclusion in the October 2017
edition should be submitted by the end of June
2017.
Please send items, either electronically or by
post, to the Editor.

Friends of the National Museum of Wales is a member of the British Association
of Friends of Museums
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organised each year. This has to be thanks to you, firstly
for spreading the message that we are a worthwhile organization and secondly, a thanks to our fine committee for
organizing such a splendid and varied programme for you.
Each event is the responsibility of one or two members of
the committee, ably helped by other supporters. It is they
that see the event through to its successful conclusion.
Without this dedication on the part of the event organisers
the Friends would not flourish as they do now.

have an e-mail address please send it to
membership@friendsmuseumwales.org.uk indicating that
you are happy to hear from us by e-mail.
Although I have noted our successes, challenges still
remain. I am conscious of the fact that the membership is
still heavily concentrated in south-east Wales. I think that
this has always been the case but it is important to remember that the Friends are a national organisation, supporting
Amgueddfa Cymru across all of its sites including those in
south-west and north Wales. Whilst there is no easy
solution to this challenging situation I feel that this is a
matter which we should try to tackle by adopting imaginative new approaches. If you have any suggestions on how
to move forward with this issue please let me know.

Whenever I am at a social event these days I like to take
the opportunity of talking about the Friends and I have
conveniently tucked into my top jacket pocket one of the
newly printed small visiting card size publicity leaflets!
These conversations have prompted me to think more
broadly about the current position of the Friends. I know
that I have said this before but I feel that standing still and
resting on our laurels is not an option.

Each year we lose a few members through their failure to
renew their subscriptions. We have noted that the majority of those had joined the Friends by sending a cheque. I
suspect that, despite reminders from the Subscriptions
Secretary, the reason for their non-renewal is that they
simply forgot to send another cheque! I would, therefore,
like to remind members that as well as paying by cheque,
there is the option to pay by Standing Order. In fact
around two-thirds of the membership currently use this
method when paying their subscription and we are grateful
for that.

We are justly proud of the Newsletter and Magazine which
every member receives twice a year. It has been praised
for its academic scholarship, the wide range of subjects
covered and the quality of its editorship. All this has been
recognized by the British Association of Friends of Museums (BAfM) on no less than two occasions over the last
three years, being awarded first prize in 2014 and second
prize in 2016 in its specific category.
When I became Chairman back in November 2014, I
commented that I wanted to increasingly use electronic
communication to convey up to-date information to the
membership. This we have done and it seems to be
working well. However, no doubt for a variety of reasons,
a third of our membership still prefer not to receive
information this way. If you have not already done so and

Moving forward, by the time this letter, written in January
reaches you, the 2017 programme will be well underway.
I am confident that with your continued support and
commitment the Friends will continue to grow stronger
over the coming year.
Richard Carter
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LAWRENCE ALMA-TADEMA’S
POETRY AND PROSE

works of art but Alma-Tadema is more renowned for his
large classical and biblical paintings and one such picture,
The Finding of Moses, was sold in 2010 at Sotheby’s in New
York for £22 million. This indicates the current esteem
and value that has accrued to Alma-Tadema’s art and is of
interest because two of his paintings, Poetry and Prose, are
in National Museum Wales’s art collection.

Christabel Hutchings

I

n 2016, a painting by Lawrence Alma-Tadema was
valued on the Antiques Road Show as being worth
two hundred to three hundred thousand pounds.
The painting was a portrait of the artist’s friend and
colleague, the etcher Leopold Löwenstam. It showed him
at work in his studio and was given to him by AlmaTadema as a wedding gift in 1883. The work was restored
and then loaned to the Fries Museum in the Netherlands
where a major exhibition of Alma-Tadema’s work opened
in the autumn of last year. The exhibition, Alma Tadema:
At Home in Antiquity, can be seen in London at Leighton
House Museum from 7th July to 29th October this year.
The painting of Leopold Löwenstam is one of his smaller

Alma-Tadema is particularly interesting because, although
he settled in Britain and became one of the major celebrities of the Victorian and Edwardian art scene,, he was born
in Doronryp in the Netherlands. He was born Laurens
Tadema on 8th January 1836 but later changed his name to
the more English Lawrence and incorporated Alma into his
surname in order to have his name appear at the beginning
of exhibition catalogues. It has become conventional to
hyphenate his last name even though he did not. In 1869,
following the death of his first wife, he came to London to
seek medical advice and met the seventeen year-old Laura

Lawrence Alma-Tadema, Poetry (Oil on
panel, 35.5cm x 23.0 cm, 1879)
© Amgueddfa Cymru/National Museum
Wales
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Theresa Epps, who was to become a noteworthy artist in
her own right, at the home of painter Ford Madox Brown.
The outbreak of the Franco-Prussian War in July 1870
compelled Alma-Tadema to leave the continent and move
to London with his two small daughters. However, the
move was also influenced by the presence of Laura Epps
who became his second wife in 1871. He stayed in Britain
for the rest of his life having obtained ‘denizenship’ which
gave him limited rights of citizenship.

fashionable. However, his art experienced a resurgence in
value after the Second World War and this was in part due
to the inspiration which his large classical and biblical
themes provided for film director Cecil B. DeMille when
creating films such as The Ten Commandments released in
1956.
The question arises as to how Poetry and Prose avoided
the vagaries of fashion and became the property of Cardiff
Museum and Art Gallery in 1882 and then the property of
National Museum Wales in 1912. Cardiff’s municipal
museum obtained the paintings via the William Menelaus
bequest. William Menelaus (1818 – 1882) was a Scottishborn mechanical engineer, who made his fortune as the
works manager at the Dowlais Ironworks in Merthyr. He
never married: work and his art collection filled his life and
he spent large amounts of his fortune collecting art. As he
became ill and realised he might be coming to the end of
his life, he decided to find a safe place for his valuable art

Alma-Tadema’s realistic artistic style was popular in the
late Victorian period despite the stylistic challenges of the
Pre-Raphaelites. His art attracted large sums of money and
was keenly collected. His craftsmanship was much admired and his classical romanticised themes resonated with
sections of Victorian and Edwardian society whose confidence and optimism was only to be shattered by the
cataclysmic effect of the First World War. The war gave
way to modernism and Alma-Tadema’s art ceased to be

Lawrence Alma-Tadema, Prose (Oil on
panel, 35.5cm x 23.0 cm, 1879)
© Amgueddfa Cymru/National Museum
Wales
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collection. Much to the chagrin of Merthyr’s middle-class
elite he arranged to give his collection of thirty-eight
paintings, valued at £10,000, to Cardiff Museum and Art
Gallery. Two of these paintings were Poetry and Prose by
Alma-Tadema which Menelaus had purchased in 1879.
Menelaus’s choice of artist was shrewd as Alma-Tadema
was becoming an increasingly successful artist. In the
same year that he painted Poetry and Prose, Alma-Tadema
became a full Academician of the Royal Society.

noted that she is touching the lyre “dreamily” with her right
hand and with her left she is searching for a “well-beloved
lyric” amongst the scrolls in her box or “librarium” whilst
gazing dreamily upon the Italian countryside. The authors
suggest that these songs tell of “love and youth” expressive
of “her passionate soul”.
The catalogue describes the figure in Prose as “a man in the
prime of his life with fair hair and a beard” concentrating on a
scroll of parchment. They comment on his seclusion and
the fact that the robe over
his head increases his isolation. They point out
that behind him is the
Mediterranean Sea and a
statue of a group of wrestlers, of which we can only see their overlapping
limbs, with the green figure of the “Egyptian god
Osiris” in front of it. They
take this to mean that the
scrolls tell the story of a
“fierce sea-fight on the Egyptian shore”.

In 1882 Cardiff’s municipal
art committee produced a
catalogue of the Menelaus
pictures which were to be
placed on display in the
newly constructed Cardiff
Library building which also
housed the museum and art
gallery. It was the imminent
completion of this building
which had led to Menelaus
choosing it as a suitable repository for his art. Menelaus died in March 1882 and
the new library opened in
May of that year. When
Alma-Tadema’s paintings
Alma-Tadema replied to
were bequeathed to Cardiff
the information concernmunicipal museum they
ing the new status of his
ceased to be part of a pripaintings on 1st July 1882
vate collection and became
and his letter is quoted in
part of a public collection.
full below:
A member of the art section
Dear Sir
of Cardiff’s municipal muI have to thank you for so
seum, the artist T.H. Thokindly sending me the catamas,
wrote
to
A sketch of Lawrence Alma-Tadema which appeared in the The
logue of the Menelaus CollecAlma-Tadema to tell him of
of 26th February 1876 on his election as an Associate
tion through which I received
his paintings new status and Graphic
of the Royal Academy
the welcome news that my Poalso sent him a copy of the
etry & Prose are now public
catalogue which he had proproperty. Your description although perhaps a little long is very
duced in conjunction with Cardiff architect Edwin Seward.
satisfactory. My idea in painting those pictures was before all to give
In their catalogue the two pictures were fully described.
the notion that prose was more based upon study, hence the reader
The authors noted that the paintings were signed and
wrapped up in him self & the archaeology (the vase) the history
numbered in Roman numerals, being Opus CXXIX (199)
(Egyptian statue mummy) & the study of art (wrestling) in the
and the other Opus CCIII (203). All his Classical Roman
background behind him. The poetry to the contrary is more dreaming
paintings have such numerical classifications, but the opus
& wants music, therefore she touches the lyre & looks at the spring
references of Poetry and Prose are not consecutive despite
landscape, as you recount so well.
their themes being complementary. The paintings are oil
yours sincerely
on panel and represent two classical performers in a theaL Alma Tadema
tre, one gifted in the art of poetry and the other representAs one can see he found their description overlong and
ing the art of prose declamation.
was less enthusiastic about their interpretation of Prose.
The catalogue notes that Poetry shows a poetess seated on
Alma-Tadema received many honours and, in 1899, he
a tiger skin in the shaded side of the theatre’s marble
was knighted which was a pinnacle of acceptance by the
columns. Against the columns is the dark of a bronze and
British establishment. Cardiff’s National Eisteddfod Arts
a gleam of bright sky and foliage. Some of the phrases
Committee wrote to congratulate him as he was to act as
used by the authors of the catalogue are obviously dated.
an adjudicator at the Eisteddfod that year. He replied
The singer is seen as having a “noble type of beauty” and is
thanking them “for their cordial & unanimous congratulations”.
described as “strong featured and large limbed”. Her dress is
In the following year there was an auction of work by
described as “following the fine lines of her form”. The authors
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British artists to raise money to help fund the Boer War
and Alma-Tadema’s contribution The Flag of Truce made
the most money, raising 420 guineas. He died in June
1912, but did not live to see his two paintings transferred
to National Museum Wales on 15th November when the
Lord Mayor of Cardiff, Alderman Morgan Thomas, handed over the deed of covenant. The two paintings remain
to this day in the collection where they have been carefully
preserved and continue to be displayed, as they were
meant to be seen, side by side.

tion for Ray Smith’s magnificent rood screen which tells in
much more detail the life story of St Teilo.
Her legend has come down to us as the story of a shy
young woman living in a remote hermitage who protected
wild animals. When Brochwel, king of Powys, was hunting
in the area, a hare fled from his hounds and took refuge
with Melangell. She sheltered the hare and the hounds
were unable to attack it. Impressed by her holiness, Brochwel gave her the land around her cell as a perpetual
sanctuary. The rood screen at Pennant Melangell shows
the king on horseback, his huntsman with hunting horn,
the dogs, a hare, and the saint in the centre. There is much
more to St Melangell than the story on her rood screen,
though.

Sources
National Library Wales, T.H. Thomas Collection: 3127C/17
and 17345C/40.
Times, 26th June 1912: Death of Sir Lawrence Alma-Tadema.
Western Mail, 3rd June 1882 and 26th February 1900.

If we look more carefully at the stories of Melangell,
though, we realise she was much more than a shy girl.
According to the fifteenth-century Historia Divae Monacellae (edited by Huw Pryce in the Montgomeryshire Collections Vol. 82, in 1994), Melangell was the daughter of an
Irish king. Of course, her family wanted her to make a
suitable marriage to the son of a neighbouring ruler. Like
the more famous St Winifred, though, Melangell wanted to
give her life to God. Forced to defy her family, she fled to
Wales and eventually came to the Tanat valley. There she
lived for fifteen years, according to the Historia, as a
hermit. The choices these early female saints made may
seem strange to us now - rejecting human relationships,
living away from the world - but they were women who
wanted independence and the right to live their lives as
they chose. To do this, they might have to defy family,
rulers and sometimes even religious leaders. They were
tough-minded, fearless, women who stood up and said
“No”.

ÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌ

ST MELANGELL: A WOMAN OF PIETY
AND POWER
Visitors to the rebuilt church of St Teilo in the National
History Museum at St Fagans are sometimes surprised at
the lack of wall paintings of Welsh saints. There are
carvings of St Teilo on the rood screen and in the chancel,
and in the north chapel he is shown on the north wall with
his fellow pilgrims David and Padarn. But that is all.
Instead, the evidence of the surviving wall paintings suggests that the focus of the church was on the story of the
Crucifixion, backed up by a fairly random assortment of
saints from the international tradition.
There are reasons for this.
The church is redecorated as
it might have looked just before the Reformation. By that
time, parishes were being encouraged to re-focus on the
central teachings of the Christian faith, the story of Incarnation and Redemption. It is
a pity, though, because it
means the church does not
explore the stories of the
Welsh saints.
One saint we would very
much liked to have depicted
is St Melangell. There is actually an echo of her story in St
Teilo’s. The rood screen in
her church at Pennant Melangell, between Bala and Oswestry, depicts episodes from
her life. This was the inspira-

Church of St Melangell at Pennant Melagell in Powys
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Photo: Gerald Morgan

The story of the man who goes hunting and meets a
saint crops up a lot in Welsh legends. There was
Prince Caradoc, who fell in love with St Winifred but
messed up his courtship strategy and ended up being
struck dead by her tutor St Beuno. William de Lacy
was out hunting when he found St David’s old
chapel at Llanthony and decided to become a monk
himself. Brochwel’s hunting expedition could be
read as an attack on Melangell’s holy seclusion, and
even on her chastity, in the same way that Caradoc
attacked Winifred. When she faced down his hunting dogs she demonstrated her control of the natural
world and of animal passion. Unlike Caradoc,
Brochwel was overawed by her holiness and backed
off. His gift of land may not have been exactly what
she wanted but she took it on. She founded a
religious community there and presided over it until
her death thirty-seven years later. The carving of
Melangell on the rood screen does remind us of this
period of her life as well as the earlier part of the
story. She is depicted as an abbess, with a book in
one hand and a crozier in the other, though the head
of the crozier has broken off since the clergymanantiquarian John Parker drew it in 1837. The story
has been telescoped on the screen, as she is shown
protecting the hare while already an abbess.
Melangell could be tough when she wanted to.
Shortly after her death, her community was attacked
by a man called Elise, who tried to defile the nuns,
Photo: Gerald Morgan
but he died suddenly and painfully. Her settlement Shrine to St Melangell in the Church
subsequently became a focus for pilgrimage. An
apsidal church was built there to house an elaborate RoYou can read the whole poem, with translation and backmanesque shrine containing her relics. In his elegy to
ground notes, on the wonderful www.gutorglyn.net web
Einion ap Gruffudd of Llechwedd Ystrad, who was buried
site.
at Pennant Melangell, Guto’r Glyn describes his pilgrimages there:
At the Reformation, the wonderful Romanesque shrine
was supposed to have been dismantled and the relics
A Phennant i gorff Einiawn
destroyed. Like so much else, it was actually hidden.
Oedd wyddfa lwys ddeddfol iawn,
There is no evidence of any desire for religious change in
Melangell âi i’r gafell gynt
early sixteenth-century Wales, but not much evidence of
Â’i dylwyth modd y delynt.
resistance either. Instead, we have any number of stories
(And Pennant Melangell was a very rightful burial place / for
of carvings and reliquaries being hidden away in the hope
Einion’s body / who went to this holy place before / with his family.)
that the old ways would return. At Pennant Melangell,
they hid the stones of the reliquary in full sight, building
them plain-side outwards into a new porch for the church.
The secret was only rediscovered in the 1950s when the
building was being restored. The reliquary has now been
reassembled and placed in the chancel of the church.
But what happened to Melangell’s relics? It seems most
likely that they were buried somewhere in or near the
church. Her spirit lives on there. The idea of pilgrimage
is having something of a revival and her church has once
again become a place of pilgrimage and healing.
Madeleine Gray
15th

Pen and Ink Drawing of the
century Rood Screen which
appeared in The Journal of the Cambrian Archaeological
Association, Vol. III, Sixth Series, London, 1903

Madeleine Gray is Professor of Ecclesiastical History at
University of South Wales.
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BLAENAVON’S ROMANTIC HERO AND
HIS FORGOTTEN COUSIN
Jeremy Knight

I

n the collections of the National Museum is an elaborate metal casket which might well baffle the experts
of the Antiques Road Show. They might guess that it
was nineteenth century, German or Austrian and made of
some kind of iron or steel. They would be unlikely to
guess unaided that it was presented to a young Welsh
scientist and former police court clerk by the Prager Eisenindustrie Gesellschaft, one of the major industrial complexes of the Austro-Hungarian Empire, or that it was
made of a type of steel invented by the young scientist and
his cousin by what was known in Europe as the Thomas
process.
Sidney Gilchrist Thomas was the son of a London Welsh
civil servant and a Highland Scots mother. Her brother
Alex Gilchrist, was a writer who lived in Cheyne Walk,
Chelsea and was a friend of people like Thomas Carlyle
(his next door neighbour), Dante Gabriel Rossetti, Alfred
Tennyson and Walt Whitman. Their son, Percy Carlyle
Gilchrist was a budding scientist. As a boy, Sidney spent
his school holidays in north Wales, with his nonconformist
clergymen uncles, in Llandrillo near Rhos with his godfather Thomas Hughes and at Corwen. When he was
seventeen his father died suddenly and Sidney left University and took a job as a police court clerk in Stepney to
support his widowed mother and enable her to continue
her charitable work. Meanwhile, Percy Gilchrist had graduated from the Royal School of Mines and became a
metallurgist and analytical chemist at Cwmafon ironworks
above Port Talbot.

Photograph of Percy Carlyle Gilchrist
in. Eventually, it was found that Bessemer steel could only
be made using non- phosphoric ores like haematite.
Happily for Britain, we had access to supplies of suitable
ore from areas such as Northamptonshire and northern
Spain.
In 1876 Blaenavon ironworks advertised for a metallurgical chemist. Both cousins applied, but Percy, with his
greater technical education and experience got the job.
Percy and Sidney now began a series of experiments in
Blaenavon with a miniature convertor to create what became known as the ‘basic Bessemer process’. They used
using a furnace lining of dolomite (a magnesium-containing limestone), which would absorb phosphorus instead of
Henry Bessemer’s ‘acid Bessemer process’ which used
firebrick. Each Friday evening Sidney travelled down by
train to Newport and Blaenavon to work with his cousin,
returning to work in London for Monday morning. Eventually, their work came to the notice of the Blaenavon
General Manager, Edward Pritchard Martin, (whose
home, The Hill, in Abergavenny later became an adult
education college). Martin was to become a major figure
in the Welsh steel industry when, as manager of Dowlais,
he supervised, with G.T. Clark, the removal of the steelworks from Merthyr to the coast at Cardiff, closer to the
supplies of imported ore on which, by that time, the Welsh
steel industry depended. Early in 1878 he told the cousins,
“I know you young men have some secret work in hand. I think it
would be well if you put confidence in me.” He put the resources

In the best Victorian tradition of self-help, Sidney continued his scientific education in the scant leisure from his
police court duties, attending lectures and evening classes
and carrying out scientific experiments at home, even
building a miniature Bessemer convertor in his bedroom
fireplace. In 1870, at a lecture by the scientist George
Challenor he heard the fateful words that were to determine his future “the man who eliminates phosphorus by the
Bessemer convertor will make his fortune”.
Before Henry Bessemer, steel was largely a luxury product.
Cast or wrought iron had serious limitations for engineering work and in the industrial expansion of the mid-Victorian period there was an urgent need for bulk steel at an
affordable price for such things as girders, heavy artillery
and railway equipment. Bessemer was an inventor rather
than a scientist. By chance he had used low phosphorus
Blaenavon pig iron in his experiments and did not realise
that the presence of phosphorus in ores used in his convertor made the steel all but useless. The patentees of his
new process, who had paid large sums to use it soon found
this out and Bessemer was on the brink of professional
and financial disaster. Only then were scientists brought
9

of Blaenavon ironworks at their disposal and helped
financially with their acquiring patents. That September
they prepared a paper, The Elimination of Phosphorus by
the Bessemer Convertor, for a scientific conference in
Paris, though due to the pressure of other papers, it was
not delivered until the following year. However, during
a conference excursion to the Creusot works, Sidney met
Edward Windsor Richards, the Merthyr born manager
of a Middlesborough steelworks. Richards visited
Blaenavon to see Sidney and Percy’s work at first hand
and persuaded the cousins to transfer their operations to
Middlesborough.

Bessemer convertors and the rival open hearth process.
Rhymney began Bessemer steel production in 1877,
Blaenavon and Tredegar in 1882 and Cyfartha in 1887.
The greatest success of the process however was in continental Europe and in America. Britain had adequate
supplies of non-phosphoric ore, but both Andrew Carnegie in Pittsburg and Alfred Krupp at Essen in Germany
owned vast orefields of phosphoric iron ore useless for
steel-making by the original Bessemer process. Krupp
tried to evade the payment of royalties on legal grounds
but the former police court clerk pursued him through the
courts and won. Carnegie, who obtained the American
patent rights on very favourable terms, lavished praise on
the two young men, “two who had done more for Britain’s
greatness than all the kings and queens put together.” It had

In 1878 only twenty tons of steel was produced by the
new process. By 1880 this had risen to ten thousand
tons and by 1890 to fifty thousand tons, using both

British School 19th Century, Sydney Gilchrist Thomas (1850-1885) (Marble, height 73cm, n.d.)
© Amgueddfa Cymru/National Museum Wales
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least an equal part, if not more, in their experiments.
Sidney became the Victorian romantic hero, who died
young of lung disease, like Keats or Chopin. His white
marble bust, in Amgueddfa Cymru’s collections, is a
poignant reminder of this. He even appears on a stamp,
though significantly not from Britain, but from Luxembourg. Percy died at an advanced age: Fellow of the Royal
Society, recipient of gold medals from scientific societies,
full of years and honours and is now almost totally forgotten. Looking up Sidney Gilchrist Thomas on Google
Images produces multiple rows of various portraits. Looking up Percy Gilchrist draws blank. His only known
photograph is in an obscure volume of obituaries of Fellows of the Royal Society. In addition, Sidney was a radical
liberal, who left university to enable his mother to continue
her charitable work and who turned down a well-paid job
in a Burton on Trent brewery on moral grounds. He was
critical of British imperialism and had pacifist views. He
left his money to his sister, for causes including housing in
the East End of London and Women’s Suffrage. Yet. in
1914. sixty per cent of the German shells and heavy guns
on the western front were made by what was still known
in Europe as ‘the Thomas process’.
Jeremy Knight was formerly Inspector of Ancient Monuments,
Cadw.

Editor’s Note
I am sure you will be interested to know that Jeremy Knight has
published a book on the history of Bleanavon. The book,
Blaenavon: From Iron Town to World Heritage Site was
published last year by Logaston Press at £12.95.

Luxumbourg stamp commemorating Sydney Gilchrist Thomas

certainly done a great deal for Andrew Carnegie. Ironically, it did rather less for Britain. Using the new process, the
American steel industry soon had problems of over-production. In 1890 the McKinley tariffs, sponsored by the
future American President, imposed heavy import duties
on various goods, including steel. This killed off a flourishing export trade in steel billets from Wales to America.
In 1890 Britain was still the world’s biggest steel producer
but by 1904 she was in third place behind America and
Germany. The twentieth century had been born.
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BRENDA CHAMBERLAIN, BARDSEY
AND THE CARREG MURALS
The great turning point in the life of the artist and writer
Brenda Chamberlain came in 1946 when her friend Henry
Mitchell took her to Bardsey. They had intended to stay
one night but the wind and the sea had other ideas and
they had to stay for two. That was all it took. She was
smitten and the following year she came back to stay;
eventually living in Carreg, which was a large, eaveless
house in the middle of a field, four square to the wind.
Brenda wanted company so she was thrilled when, at her
suggestion, another friend, Jean van der Bijl, agreed to join
her. She stayed fifteen years, he for six.

Sidney Gilchrist Thomas had not lost his golden touch
however. The waste product of his process, rich in phosphorus, could be finely ground down to produce ‘basic
slag’ an important (and for Thomas, lucrative) agricultural
fertiliser. He was by now a very rich man, but his health
was failing. The foetid air of the Stepney Police Court, or
the fumes from his experiments, had affected his lungs.
He was still working, experimenting with a new form of
typewriter. He took a round the world trip in an effort to
improve his health, staying with Andrew Carnegie in
America and calling on the exiled Egyptian nationalist,
Arabi Pasha, in Ceylon. A visit to a Paris clinic in search
of a cure proved unavailing and he died in the Avenue
Marceau there in February 1885 at the age of 34.

While she was there her artistic reputation grew. In 1951
and 1953 she won the Gold Medal in Fine Art at the
National Eisteddfod giving rise to the suggestion that at
this time she was not just the best woman artist in Wales but
the best artist in Wales. But she was not insular: she was
aware of, and influenced by, the world of art in Britain and
Europe. She exhibited in two London Galleries, Gimpel
Fils and Zwemmers, occasionally stayed in the Gimpel

At the heart of the story of the two cousins are two ironic
paradoxes. Their letters make it plain that Percy played at
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family house in the south of France and often spent the
winters with friends in London and Germany.

She also published poems and short stories based on her
life, real and imagined. In particular, her greatest literary
achievement was her book, Tide-race, about her life on
the island and its people. In gratitude she sent a copy to
Henry Mitchell inscribing it “To Henry, whose fault it all is!”

Her art did not stand still. In the early days she made large
oil paintings of the Bardsey families and their children. In
the mid-1950s she experimented on work with a frottage
background: a textured rubbing with a wax crayon, over
which her drawing was superimposed. Corrugated cardboard seems to have been one of her favoured backgrounds. In the early sixties she worked on a series of "sea
change" pictures: bodies changed to stone under water.

In 1953 the amateur film maker Edgar Ewart Pritchard
made a twenty-minute film, Island Artist, which shows
Brenda in Carreg writing in her study and painting in her
studio. In the film you also get a sense of the islanders’
open air life and their dependence on the sea. The film

Brenda Chamberlain, The Acrobats at Practice (Oil on canvas, 100cm x 87cm, 1953)
© City & County of Swansea: Glynn Vivian Art Gallery Collection/Dinas a Sir Abertawe: Casgliad Oriel Gelf Glynn Vivian
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Brenda Chamberlain, Figures in a
Boat (chalk on plaster and partly
restored,122cm x 152 cm, c.1953)

felt while painting it and gave some explanation about its
composition saying that, to relieve the horror of the juggler, “obsessed with tossing balls into the air in a windowless room”,
she had introduced “the figure who glides and dances relaxedly
with the little ball balanced on the big one.”

follows the development of Brenda’s picture The Acrobats
at Practice, from initial sketch to finished work, and it
shows her delivering the completed canvas to the Bardsey
boat, the start of its journey to Gimpel Fils.
Henry Mitchell later wrote to Brenda to tell her that he had
bought The Acrobats. Brenda expressed her surprise at
this purchase. “You are most brave. I could not bear to have The
Acrobats in my bedroom!” She went on to explain how she

While at Carreg she made studies for her pictures on the
walls. On the landing of the house four remain: two of
horses; a chalk drawing Figures in a Boat (a study for a
picture that was to measure four feet by five feet) and Girl
on the Strand, a painting that she made with Jean van der
Bijl and which was a remembrance of a holiday in the
south of France. Figures in a Boat, drawn c1953, has a
composition not dissimilar to the National Museum’s The
Fisherman’s Return painted four years earlier.
Brenda explained her motives for drawing on the walls, in
the April 1959 issue of House and Garden: “Most of the walls
have been drawn on, not primarily to decorate them, but because it’s
good to throw off the convention of easel painting and to let charcoal
or red ochre describe a life-sized horse, a big-eyed monkey, the towers
of a cathedral….”
The island doesn’t have electricity and over the years leaks,
mould, neglect and condensation in Carreg have taken
their toll. Recently five concerned people set up the
Friends of the Brenda Chamberlain Bardsey Murals and
started raising money for their conservation and restoration.
Encouraged by this, the Bardsey Island Trust, which now
owns the island, applied for a Heritage Lottery Grant and
employed Jane Foley and her team of conservators to start
the work. They had the huge task of consolidating and
stabilising the wall surfaces and removing the old tissue
that had been put on as a temporary securing measure
some thirty years before. They then had the interesting job
of reinforcing lost detail.

Brenda Chamberlain, Horse from the Side (wall drawing restored in 2013, 203 x 150 cm)
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Brenda Chamberlain & Jean van der Bijl, Girl on the Strand before being stabilised with Japanse tissue in 2011 (Wall painting, 127cm x 191cm, n.d.)

A great deal has been achieved. Girl on the Strand has
been covered with Japanese paper to stabilise it until its
wall, now plastered on the outside with a lime render, dries
out completely. When dry, some detail will be enhanced
and the bare plaster will be toned down so that the image
is predominant and the effect of the plaster diminished.
All the restoration work is reversible. The horses are far
more healthy than they were ten years ago, and the chalk
drawing is also slowly coming back to life. All the murals
are now protected by Perspex screens.

tackling Carreg’s. Brenda Chamberlain posters, Bardsey
geological maps, books, coasters and CDs are all being
sold for the cause and PowerPoint talks. publicising
Bardsey and Brenda’s life on the island, are being given
in England and Wales to art groups, U3As, WIs and
other like-minded groups.

New to Carreg is an electric fridge powered by two solar
panels. This replaces the gas-powered fridge with its water
vapour by-products: no friend to the murals. The gas
heater has also gone, replaced by a multi-fuel stove.
Repairs have been carried out to the roof and the French
drains have been reinstated. An exhibition, displaying
images of many of Brenda’s Bardsey pictures, has been set
up in a barn on the island and educational leaflets are being
produced. But more work on the house structure is still
required.

Peter Lockyer

If you would like to receive the latest Newsletter of the
Friends of the Brenda Chamberlain Bardsey Murals contact: peter.lockyer81@gmail.com.

Notes
The Bardsey Island Trust rents out nine of its properties to
holidaymakers. The properties accommodate from two to
eight people so if you would like to experience the special joy
of staying on the island, even in Brenda’s house, ring 08458
112233 or 07904 265604 or go to www.bardsey.org. This
site has links to the Bardsey Lodge and Bird Observatory
that also has accommodation.

Bibliography

Fund-raising continues for these important works. Girl on
the Strand and Figures in a Boat face the prospect of more
conservation work and we hope that we will replace the
gas cooker with an oil-fired range which will keep the
house warm in winter. The roof needs more attention and
so does the rendering but we await the outcome of experiments on the rendering of other Bardsey houses before

Brenda Chamberlain, Tide-race, (Seren, 2007).
Jill Piercy, Brenda Chamberlain: Artist and Writer (Parthian, 2013).
Meic Stephens (ed.) Artists in Wales (Gomer, 1971).
Island Artist can be viewed at:
http://player.bfi.org.uk/film/watch-island-artist-1953/.
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EVERY PICTURE TELLS A STORY

Grays of West Hartlepool in August 1884. The ship was
built of iron, to the ‘well-deck’ design popular at that time,
and was powered by a compound steam engine that was
capable of propelling her at a maximum speed of nine
knots. Its four holds, two forward and two aft, were
capable of carrying some 2600 deadweight tonnes of cargo.
It was built to the order of the Bala Steamship Company
of Cardiff, one of the numerous single-ship companies
promoted and managed by Evan Thomas, Radcliffe & Co,
who were destined, by 1914, to become Cardiff’s largest
steamship operators.

David Jenkins

O

ne of the most enjoyable aspects of having
responsibility for Amgueddfa Cymru’s maritime
collections is addding to, and researching, the
Museum’s fine collection of ships portraits. One such
portrait that has been in the collection since 1962 is that of
an early Cardiff tramp steamer, the Bala. Ships portraits
such as this fine example are, to use the parlance of the
antique dealer, becoming ‘very collectable’ nowadays,
though they were once produced in dozens, to be hawked
around a ship’s crew as mementoes of their voyages
aboard that vessel.

Captain Evan Thomas (a native of Aberporth near Cardigan) and Henry Radcliffe (a Cardiff shipping clerk born at
Merthyr Tydfil) had been partners for a mere three years
when they placed an order with Grays for the Bala. This
ship was the seventh vessel ordered by them since their
first vessel, the Gwenllian Thomas of 1882. The combination of the experienced master mariner and the shrewd
shipping clerk was typical of the numerous partnerships
that ventured into shipping in Cardiff during the port’s
golden era and much of their early success came from their
remarkable share-selling campaigns amongst the prosperous Non-conformist middle classes of rural Victorian
Wales.

They vary enormously in their quality: many are somewhat
crude and of little artistic or documentary merit, whereas
others are well-executed, providing the maritime historian
with an excellent colour record of vessels that might never
have been photographed. The portrait of the Bala falls
into the latter category, having been painted by one of the
foremost French ship portrait painters, Edmund Adam of
Le Havre. His paintings are highly prized both for their
accuracy and their artistic qualities and a large number of
his works can be seen at Le Musée de la Marine in Paris.

Some of this they did themselves but one of their most
effective ‘agents’ was one of the giants of the Calvinistic
Methodist denomination, the Rev ]ohn Cynddylan Jones.
He was the minister of the former Frederick Street chapel

But what of the subject of Adam’s 1885 painting? The
Bala was a typical steamer of the 1880s, completed by

Edmund Adam. SS Bala (Oil on canvas, 70cm x 99cm, 1885)
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© Amgueddfa Cymru/National Museum Wales

in Cardiff, attended by Henry Radcliffe, and in the early
1880s the preacher and the shipowner struck an ‘unholy
alliance’ whereby ]ones received two per cent of the proﬁts
of the various Radcliffe single- ship companies in return
for share-pushing whilst on his preaching tours of West
and North Wales. To quote the eminent maritime historian, Robin Craig: “It is quite clear that the reverend gentleman
promoted the sale of shares in Radcliffe steamers if not actually from
the pulpit, then at least at a distance not very remote therefrom.”

]ones and Captain William Owens. By the early 1900s,
however, the Bala was over fifteen years old and, compared with some of the latest additions to the Radcliffe
fleet, was too small and no longer cost-effective. The
Llanishen, for instance, built in 1901, could carry a cargo
of 6500 tonnes-deadweight; in other words, could carry
almost as much cargo on one voyage as the Bala could on
three. It was advantageous, therefore, for progressive
companies like Radcliffe’s to operate large new vessels
whose repair costs were minimal and whose greater cargo
capacity enabled the achievement of considerable economies of scale.

It was often the case that a Cardiff ship was named after
an area where financial backing for the vessel had been
particularly forthcoming. The good people of Bala had
invested heavily in the new steamer ordered by Thomas
Radcliffe, but it should also be noted that Bala was the
bastion of Calvinistic Methodism, the location of one of
the denomination’s training colleges and a popular venue
for sermons by … yes you’ve guessed! Having ‘cast their
bread’ upon the waters, those people who had invested in
the Bala Steamship Co Ltd saw regular and handsome
returns upon the investment over the following nineteen
years. The almost insatiable demand for Welsh steam coal
in countries such as France and Italy meant that there were
plentiful outward cargoes from South Wales for the Bala,
whilst there were always homeward cargoes of cereals
available from Black Sea ports such as Sulina, Odessa and
Novorossik.

Not all Cardiff shipping companies were as reputable or as
successful as Evan Thomas, Radcliffe & Co; many smaller
companies established in the port during its golden era
deluded their prospective investors with high hopes of
commercial success that were seldom realised. It was to
such an enterprise, the Glanhowny Steamship Co Ltd, that
the Bala was sold late in the autumn of 1903 for £8900.
This company too was a partnership of commercial and
seagoing skills. Henry Bartlett was a former shipping clerk
at Cardiff whilst Captain Thomas Owen (another native of
Aberporth) was an experienced ship’s master.
The company was named after Captain Owen’s home at
Aberporth; accordingly the Bala was renamed Glanhowny
and in the prospectus issued by the partners in December
1903 they were conﬁdent that shares in the company (900
shares at £10 each) would prove to be “an undoubtedly
remunerative investment”. Their entry into shipowning, however, coincided with a prolonged depression in freight
rates that lasted until 1912 and this, coupled with the
considerable age of the steamer and its ever growing repair
bills, soon saw the partners in growing ﬁnancial difficulties.
Desperate attempts were made to persuade more people
to buy shares; amongst those who were won over was my
great-grandfather, Captain David ]enkins, who bought one
£10 share in December 1904.

As was the case with most Radcliffe tramp steamers, it was
manned predominantly by Welsh crews, under the command of Cardiganshire masters such as Captain David

His investment was a deﬁnite mistake. The company’s
receipts barely enabled them to cover operating costs, let
alone pay any dividends and Captain Owen, in all fairness,
realising that the situation was becoming increasingly desperate, advised Bartlett to “tie her [the Glanhowny] up and
sell her”. His advice went unheeded and his death, while in
command of the Glanhoumy, in 1906 removed the voice
of reason and common sense from the management of the
firm. 1906 went by with no dividends paid and then on
25th May 1907 the Glanlaowny was lost whilst on passage
from Carloforte to Antwerp. While this was the end of the
able twenty-three year-old tramp steamer, it was only the
beginning of the scandal that was to hound Bartlett over
the next ﬁve years. Following the loss of the vessel, he
called a shareholders’ meeting at which he proposed the
acquisition of another ex-Radcliffe vessel, the Mary Thomas.
Bearing in mind their recent experiences, the shareholders
were, understandably, less than enthusiastic, but it also
transpired that not long before the Glanhowny was lost

Rev. John Cynddylan Jones (1841-1930)
© National Library Wales/Llyfrgell Genedlaethol Cymru
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By today, it and many other Cardiff tramp steamers have
long since disappeared, but the Bala and its unusual, if not
incredible, story will live forever in the charming portrait
in the collection of Amgueddfa Cymru.
David Jenkins is Principal Curator of National Waterfront Museum, Amgueddfa Cymru.

Editor’s Note
This article first appeared in The Baltic, January 1997, p. 87-9.
ÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌ

LEVEL V
Level V is a group of textile artists who came together while

studying City & Guilds Creative Embroidery under the
guidance of tutor Virginia Hole. As we neared the end of
our course, friendships had been formed and we knew we
wanted to continue exploring our individual styles within a
creative and collaborative forum. The course had lasted
four years, and so, just as four is followed by five, Level V
evolved. Our current members are Gaynor Rees,Virginia
Hole, Anne Law, Judith Eddington, Louise Rockett, Abby
Carpenter and Frances Folley.
1903 Prospectus of the Glanhowny Steamship Co. Ltd.

Bartlett had written to Captain Flemming, the ship’s new
master, hinting that the vessel, though worth only £8900
was insured for £13500 total loss. He went on to say:
“This [money] would save us and give us a good start, if we should
be lucky enough.” In other words, the Glanhowny was worth
more to the company at the bottom of the sea than she was
when trading on its surface. Ultimately, however, it was
impossible to prove whether or not the Glanhowny had
been sunk deliberately and by 1908 Henry Bartlett had
succeeded in pushing through the purchase of the Mary
Thomas, renamed Barto. This second vessel, however, was
also over twenty years old, costly to maintain and inefficient in service. Freight rates showed no improvement
whatsoever, and Bartlett soon realised that he was no
better off with the Barto that he had been with the Glanhowny. He was unable to pay off loans raised to improve
the company’s liquidity and the Barto was seized and sold
by Bartlett’s creditors in the summer of 1909. By November that year he described himself as being “absolutely
without funds … there is not one penny with which to do anything”.
The company was eventually wound up in February 1911
and Henry Bartlett never again ventured into shipowning,
at Cardiff or anywhere else.

We work predominantly with fabric, thread and fibre while
embracing mixed media to produce a blend of traditional
and innovative work. Working together we aim to create
and exhibit around themes that expand and showcase the

The painting of the Bala is one of quite a large number of
ship portraits, both sail and steam, that the Museum now
owns, but if it is true that every picture can tell a story, then
no painting in the collection can spin a yarn quite like the
one recounted above. Having received the dubious blessing of being promoted by a man of the cloth when new,
the Bala may well have ended her days being deliberately
sunk to rescue an ailing and ill-advised shipping venture.

Abby Carpenter, Canary Girls (21cm x 30cm, 2016) (detail)
(The women working in the munitions were often stained
yellow by the chemicals.)
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skills of the group and highlight the rich heritage of south
Wales. We were very lucky in
that Newport Museum gave
us a chance to put on our first
exhibition. We appreciate
they took a risk, as we were
untested at that point, and we
are extremely grateful for this.
It has opened so many doors
for us so that we are very
excited about future exhibitions.
Our first exhibition was called
Home Front and was based
upon Newport during World
War I. It is dedicated to our
great-grandmothers and their
mothers, women who also did
their bit during the Great Anne Law, Unwelcome News ( 21cm x 30cm, 2016 ) (detail)
War. In the centenary of (Young delivery boys carried the heavy burden of bad news.)
World War I there are many
commemorations of the battles fought and the men who much bigger task. Using the website run by Shaun
died. However, what is often overlooked is how this McGuire (newportsdead.shaunmcguire.co.uk) I manually
devastating war touched and altered everyday lives at transferred all the names from Newport war memorials
home. This is the aspect of World War I that Level V which are listed on his website into a spreadsheet and set
wanted to explore.
about finding out their full names and where in Newport
they resided, or what their connection with Newport was.
Large numbers of men from all areas of Newport joined It turned out some of the names were not linked with
up and left the town. Hundreds never returned. The Newport, Gwent at all but were from a Newport in ShropSouth Wales Argus carried notices and photographs of shire or Dyfed, and that they had mistakenly been added
local men killed or missing in action: husbands, sons, to a cenotaph in Gwent.
brothers and fathers. Women were employed to replace
the men who had gone: necessity allowed them to take on But mainly this task was harrowing, finding out stories of
traditional male roles. They became porters and tram these men and women and learning about brothers and
conductors, munitions workers who formed football cousins who were listed next to each other. A map of 1915
teams and farm workers who wore trousers. Raw materials was located and Abby painstakingly reproduced it by
were channelled through factories such as Lysaghts, and tracing and hand-painting it. This was then digitally printeven Lovells, the sweet manufacturer, to produce the ed onto fabric and we marked those addresses we had been
staples of war and rationing was introduced. On the streets able to locate belonging to the war dead, with an embroiwere men in uniform, Belgian refugees and women and dered red cross. It was quite emotionally draining to
children who wore black armbands with no funeral to produce, but also created the most impact at the exhibiattend. Newport had become immersed in the war.
tion, and moved many of our visitors.
Level V have tried to evoke some of this social and emotional upheaval in their work. The poppy motif has been
deliberately avoided as it is a symbol or remembrance. The
Group wanted to invite the viewer to picture the day to day
hardship endured through a war which must have at the
time seem unending. Some of the pieces were collaborative but most of the pieces are individually created.

At the time of writing, we are preparing for our next
exhibition which is at The Worker’s Gallery in Ynyshir
from 16th February to 4th March 2017. The title is From
Out of the Forest. The exhibition is based upon the clearing
of forest in preparation for wind turbines (the biggest
windfarm in Europe is being built near to the Gallery),
using inspiration from the architecture of trees and wind
turbines, the different states of the trees and the component parts and the building of the wind turbines.

A map of Newport was our centrepiece. I got the idea
from visiting an exhibition funded by the National Lottery
Grant in my parents’ rural village, to commemorate the
centenary of the beginning of World War I, in 2014. In the
exhibition, they had a map of their small village and had
marked the houses of the men and women who never
returned from war, with a red cross. I decided that we
should do the same for Newport but it turned out to be a

We have also been lucky enough to have other interest in
our Home Front exhibition from local historical bodies and
groups, with the possibility of a “roadshow”.
Judith Eddington
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OFF WITH HIS HEAD! THE STORY OF
COMMONWEALTH COINS
Rhianydd Biebrach

O

n the bitterly cold morning of 30th January
1649, following a long and brutal civil war between Crown and Parliament, King Charles I
was beheaded in London and the monarchy was abolished.
Three years earlier, in 1646, Parliament had rid the Church
of England of its bishops, and then, when the House of
Lords was also abolished in March 1649, virtually the
entire, centuries-old, basis of government in Britain had
disappeared, seemingly for good. Little wonder people
living at the time called it ‘a world turned upside down.’
In the end this uncertain Commonwealth period was to
last only eleven years as the monarchy was restored in
1660. However, the highly distinctive coins minted during
this short stretch of time are sometimes unearthed by
metal detectorists in Wales and reported via the Portable
Antiquities Scheme. They have been found in small numbers all over Wales, from Manorbier in Pembrokeshire to
Cwm in Flintshire, and in various states of wear including
one or two which were later reused for other purposes. So
what makes them worth talking about?

Engraving of Charles I by H. Robinson after Anthony van Dyck
in Edmund Lodge, Portraits of Illustrious Personages of
Great Britain (London, c.1824)
© Amgueddfa Cymru/National Museum Wales

Coins for the Commonwealth

new design, emphasising the legitimacy of the new republican regime, was needed.

It is not surprising that the radically new form of government ushered in so bloodily with the end of the monarchy
in 1649 should have caused an upheaval in another enduring aspect of national identity – the coinage. Prior to this
all coins had been issued in the monarch’s name and
contained his or her image. Even during the Civil Wars
(1642-48), Parliament, which was in control of London
and therefore also of the Tower Mint, had continued to
strike coins in the traditional style as long as the outcome
of the war was uncertain. But now that Britain was a
republic the centuries-old design of coins with the monarch’s head and Latin legend was clearly inappropriate. A

Commonwealth of England, half crown (2s 6d), 1649

Why do they look different?

You do not need to be a coin expert to notice the obvious
difference between the new coins and those we are all
more familiar with: there is no king’s head! Of course,
when the real king’s head was removed from his shoulders,
its likeness also had to be removed from the coinage. With
the king gone, the House of Commons claimed that it now
exercised sovereign power on behalf of the people and that
God had given his approval to this new state of affairs by

© Amgueddfa Cymru/National Museum Wales
19

Commonwealth half groat (twopence) found by R. W. Bevans in Manorbier, Pembrokeshire, 2009 (The smaller denomination
coins did not have a legend or date.)
© Amgueddfa Cymru/National Museum Wales

allowing Parliament to defeat the king in battle. This bold
claim was bolstered by the imagery and lettering used on
the new coinage.

serve that ‘God’ and ‘the Commonwealth’ were on opposite sides. The appearance of the conjoined shields of
England and Ireland also caused amusement as they bore
an uncanny resemblance to a pair of breeches, and were
referred to in royalist circles as “breeches for the rump”: rump
being not only the name of the parliament but also a
common term for someone’s backside.

On the obverse (heads) side, replacing the traditional
monarch’s crowned head, there now appeared a shield
containing the cross of St George, representing England.
This was surrounded by a wreath of laurel and palm,
symbolising Parliament’s victory and the peace it claimed
it had brought. On the reverse (tails) side were the conjoined shields of England and Ireland, the latter represented by an Irish harp, along with the date of issue and
denomination. Scotland, then a separate nation with its
own coinage, was not represented; nor was Wales, which
was thought of as part of the kingdom of England and so
covered by the cross of St George, as is still the case in the
modern Union Jack.

Interestingly, in 1658 the government made an attempt to
return to a more familiar design harking back to the
royalist period. This featured the profile of the new head
of state, Protector Oliver Cromwell, crowned with a laurel
wreath on the obverse, and a coat of arms surmounted by,
of all things, a crown on the reverse. Cromwell had earlier
been offered the crown but had refused it. So was it
included in the new design in an attempt by the shaky
government of the day to present an image of stability
using the more familiar symbolism of times gone by?
Cromwell died soon after this and the coins were never
circulated so are not likely to be found by detectorists.

There were also changes to the legends, or lettering, appearing around the edge of the coin’s faces. Traditionally
these would have been in Latin, giving the name of the
monarch and an abbreviated list of their titles (including a
claim to France) as well as a Latin motto, but this was now
replaced with “THE COMMONWEALTH OF ENGLAND” on the obverse and “GOD WITH US” on the
reverse. These simple statements not only did away with
all references to royal power, they also replaced Catholicsounding Latin with good Protestant English and, in true
Puritan style, laid claim to God’s favour and support.
Royalist reaction and the 'Rump Parliment'

Although Charles had been defeated and the monarchy
abolished, there were still many people who had been
against his execution and were fierce critics of the new
republican regime, led by the so-called ‘Rump Parliament’
until 1653. Even the coins came in for ridicule, the
royalists finding ways to attack the government by poking
fun at the new designs. The wording of the legends on
either side of the coins, for example, led royalists to ob-

A seventeenth-century woodcut showing two men in a tavern,
wearing the breeches said to resemble the conjoined shields
of the Commonwealth coins
(Source: www.godecookery.com/mirth/mirth008.html
20

Oliver Cromwell, pattern half crown, 1658

© Amgueddfa Cymru/National Museum Wales

The Restoration and beyond

chain or ribbon. Was this discarded coin an accidental
loss, or is it evidence of a failed relationship? Another
Commonwealth half-groat, also found near Wenvoe by Mr
Rees in 2015, has been pierced in the centre, probably to
demonetise it so as to take it out of circulation in the early
1660s. It is possible that the Restoration government did
not bother to recall all the smaller denomination coins,
which may therefore have continued in circulation beyond
the early 1660s.

The republican experiment ultimately failed and the monarchy was restored under Charles II in 1660. Those who
had signed his father’s death warrant, known as the regicides, were rounded up and executed; even the corpse of
Oliver Cromwell was exhumed and hung in chains. A
similar lack of mercy was shown to the Commonwealth
coinage. It was suppressed and called in for re-coining
between 1661 and 1663, with an estimated two-thirds out
of the total minted since 1649 being recovered. But what
happened to the rest?

Historical significance

Although collectors see them as relatively uninteresting
because of the plainness of the design and its uniformity
across the denominations, Commonwealth coins are fascinating from a historical and archaeological point of view.
In circulation for such a short period of time they are
survivors of a troubled period in British history, when a
bloody and divisive war was followed first by the shock of
the king’s execution and then by years of political and
religious upheaval as the country tried to find an acceptable alternative to monarchical rule. Just as all the political
alternatives failed in turn, the new coins’ design was also
shortlived, Charles II reverting to the familiar, centuriesold monarch’s head format, which continues in use today.
The radical changes in design show how the new republican government tried to heal the ruptures of the Civil Wars
and bolster its legitimacy in the absence of the king. Are
they best seen as signs of life continuing much as it always
had or as relics of a world turned upside down?

Most would have been taken abroad and some were
hoarded, although the coins recovered by detectorists in
Wales, which are all of the smaller denominations of penny
and half-groat, suggest that some were accidentally lost.
The wear and tear suffered by most of these finds may be
a result of use or of subsequent damage while in the
ground, although one found by Gwyn Rees near Wenvoe,
South Glamorgan, in 2012, which has been bent and
pierced with a hole at the top, seems to have been reused
as a love token, possibly to have been suspended from a

Rhianydd Biebrach is Saving Treasures, Telling Stories
Project Officer at Amgueddfa Cymru.

Background Note
The Portable Antiquities Scheme (PAS) encourages the reporting of archaeological items found by metal detectorists and
other members of the public in England and Wales which are
not covered by the Treasure Act 1996. PAS makes finds
records accessible to the public via a searchable online database containing information on over a million objects.

Commonwealth half-groat found by Gwyn Rees near Wenvoe
in 2015
(The piercing may have been to take it out of
circulation.) © Amgueddfa Cymru/National Museum Wales
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THE PEOPLE'S COLLECTION WALES
PROGRAMME

Casgliad y Werin
Mae gwaith rhaglen Casgliad y Werin yn darparu
gwefan sy’n llwyfan ar gyfer rhannu hanes
Cymru mewn ffurf ffotograffau, fideo, dogfennau
a straeon neu hanesion llafar. Mae’n adnodd
sydd yn rhad ac am ddim i’w defnyddio a lle
gallwch rannu eich hanes efo’r byd. Grŵp
bychan sydd yn gweithio ar y rhaglen i greu
cartref digidol i hanes a diwylliant Cymru ac
maent yn frwd dros warchod atgofion a straeon
Cymru. Os am wybodaeth bellach gellir cysylltu
efo’r tîm drwy e-bostio:
casgliadywerin@llgc.org.uk neu drwy’r wefan:
www.casgliadywerin.cymru.

Hazel Thomas

W

hen asked to say a few words about The People's Collection Wales (PCW) for a promotional video to support the launch of the website in
2010, the late Welsh historian John Davies said: “This is
one of the most exciting initiatives ever launched. We're familiar with
the history of the bigwigs. This is a chance to hear the history of
communities as a whole. Every family has something worth remembering, memories, photographs, stories and so on. This is a chance to
share them with everyone.”
Those words resonated with me the very first time that I
heard them and I refer to them whenever I can, as they
encompass, for me, the very essence of the People's Collection Wales: its focus on the grass roots. It is people who
create the history of any nation. So many of the traditions
from our past have been handed down to us by way of
stories shared verbally; or have been documented in the
many early manuscripts that we can draw on to learn and
understand about our past. The Welsh have always had a
tradition of being able to tell a story and for me the
People's Collection Wales website can provide, as John
Davies said, one of the most exciting initiatives ever
launched as a platform for sharing heritage.

collections they have shared with PCW, for instance a
wonderful image of the Salem Church at Ebensburg,
Cambria County, Pennsylvania. The Salem Church celebrated its 175th anniversary in 2014 and this has been
documented and included in the group’s account on PCW.
You can find more about Wales PA at:
www.peoplescollection.wales/users/2961.
Wales PA currently boasts 184 items in their user profile

account with work on-going to digitise further images and
collections for uploading onto the PCW website. The
illustration below shows the Salem Church during the
annual service held in 2015 when they celebrated 176
years. One of the great pleasures for me is to read the
stories that support the images uploaded. The descriptions which support each item can also provide a valuable
resource for researchers.

The website is the first of its kind in the world and its
global reach means it has attracted a lot of attention from
the Welsh diaspora all over the world. Reaching out to the
world is so easy now that we have so many online resources at our disposal. We can tell our story to the world and
the Welsh all over the world can share their stories with us
via the PCW website.

Working alongside core partners has created many opportunities for collaboration. It was a great pleasure for me
A fine example of this is the project an American based
during the St Fagans Food Festival in September 2016 to
group, called Wales PA, has been developing by way of the
support and promote the collections that the National
Museum of Wales has created for
PCW. This Festival at St Fagans
has become a very important calendar event for the many who attend
each year. The Museum digitised
some of the work of Minwell Tibbott, a leading name in Welsh food
heritage and history, and these were
shared on the PCW website as well
as on the Museum’s own website.
This has led to the development of
new content which might otherwise
have been lost and forgotten. A
very important element of the work
that the core partners deliver therefore is to provide opportunities and
support to enable the general public
to add to our National Collections
The Old Salem Church hosting its annual Home-Coming Reunion on 2nd August 2015
by encouraging and inspiring us to
in a meeting that keeps alive Welsh traditions of faith, feasting, and song
consider the importance of our own
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your search by “What”,
“When” and “Learn” categories. Each of these three categories has a number of
sub-categories which help
you to burrow down into the
collection to discover specific
items of interest. This feature is extremely sophisticated: for instance, you could
search for items within the
“What” category from further sub-categories: Arts and
Culture, Biology, Community
and Social, Geology, Industry
and Commerce, Nature Represented, Religion and Belief,
Sport and Leisure, War, Protest and Politics. So whether
you are a researcher or just curious you are sure to find
something that will interest you on the site.

Recipe for Teisin Fictoria (Victoria Sponge)

personal collections as part of a wider remit. There is one
item that I particularly like and which you can find at this
link:
www.peoplescollectionwales/collections/515426.
It shows how a call to action to encourage people to share
old recipes has led to this wonderful collection on PCW.

Spend some time exploring the People’s Collection Wales
website to see what items of interest you can find. Once
you have an account and are signed into your account you
can then simply click on the heart symbol and this will
create a copy of that image in your “Favourites” box.
Creating an account is easy and free and once you have
done that you can then enjoy browsing the site which
currently holds over 85,000 items and continues to grow.
You can use the items from the vast collection available to
create your own stories, collections and trails and help to
leave your own memories of Welsh history and your part
in all of that for others to enjoy and to learn from.

Using the site

If you have never visited the site before, here are a few
pointers that might help you get the best out of your visit.
There is a Maps tab that you can click on to allow you to
find out what items have been geo-located in your area.
You can either zoom into your village or town or you can
open the search bar on the top right corner of the opened
maps page and type in your village or town.
Once you have found some items in your area, you can
click on any image to take a closer look at the item. If
there are no items that have been geo-located to your area
perhaps this will inspire you to
digitise some of your photographs and to upload them onto
the website. You may like to
consider joining or creating a
heritage group and work on a
digitising project in your area.
There are opportunities for accessing funding from the Heritage Lottery Fund (HLF) to help
you with heritage projects and
you can contact HLF directly
for guidance.
Searching for specific items has
been made easier by way of the
multi-layered features on the
site. A general search by clicking the search tab will bring up
every single item currently available on the site. To narrow
down your search you can filter

Like with most people there are items that interest me
more than others when I explore the website. I will always
be drawn to stories that reflect our food heritage and the

Cockle gathering on Llan-saint Beach
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Protest held in Liverpool
against the flooding of Capel
Celyn (Tryweryn) on 21st
November 1956
Photograph by Geoff Charles

story about the food from our shores is a special favourite
of mine. The image of cockle-gathering on page 23 is part
of the Food from Our Shores story. You can read that
story and see more images at this link:
www.peoplescollection.wales/content/food-our-shores.

which carries three credits. You may have an interest in
becoming a PCW Champion and, if you are interested in
finding out more about this for yourself or need information for a heritage group that you are a member of, you
can contact the Community Engagement team direct on
01970632500 or go to the information section on the
website at www.peoplescollection.wales/adult-learning.

Another favourite item of mine is an image by Geoff
Charles (shown above) which documents the protest in
Liverpool against the flooding of Capel Celyn (Tryweryn)
which took place on 21st November 1956 and, although I
was not yet born in 1956, the effect of Tryweryn has
touched me and many others deeply. Photographs capture
moments in time which help us to remember. The PCW
website has provided an incredible platform for ensuring
that those images can be digitised and shared so that we
can all access those moments in history.

The People's Collection Wales (PCW) is a programme
funded by Welsh Government and is led by a federated
partnership consisting of three national heritage bodies:
Llyfrgell Genedlaethol Cymru / The National Library of
Wales, Amgueddfa Cymru / National Museum Wales and
The Royal Commission on the Ancient and Historical
Monuments of Wales / Comisiwn Brenhinol Henebion
Cymru. Each of the partners has their own responsibilities for delivering certain elements of the programme.
The work includes community engagement work as well
as innovation and exploring the latest digital trends such
as the current iBeacon or Culture Beacon app.

For my part, working on the PCW Programme has enabled
me to meet and develop new friends from all over Wales
and beyond. The one element that seems to connect us all
is the feeling of belonging to a larger family which has an
almost invisible and unexplained link to our Celtic past.
Through the work that I have been involved with on the
programme I have witnessed the difference that the People’s Collection Wales has made to so many people and on
so many levels. The People’s Collection Wales programme
is a very important initiative.

Other Services

These include a free equipment loan service for groups
and individuals interested in scanning images or recording
oral histories. Terms and conditions apply and PCW are
interested in hearing from anyone who may have interesting collections that they would like to share on the PCW
website but do not have the means to digitise them. PCW
can facilitate the uploading of larger collections by offering a free bulk upload service. The People’s Collection
Wales can be found at:: www.peoplescollection.wales

Additional Information

The People's Collection Wales website is supported by a
programme of activities and these include the delivery of a
free digital training day where heritage groups and individuals can learn best practice for digitising material for online
use. This standard training day can then lead by progression to completing an Agored Cymru Unit at Level 2

Hazel Thomas is Head of External Relations at National
Library of Wales, having been Unit Manager for People Collection Wales.
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MUSEUM NEWS

Cardiff. The exhibition runs until the 23rd April so you
still have an opportunity to catch it.

Nature’s Song: Chinese Bird and Flower Paintings

The painting of a Golden Pheasant shown on the right is
from the exhibition and is by Shen Quan who was born
in 1682 in Deqing in Zhejiang province. He specialized
in bird and flower paintings which were popular for their
realistic, coloured images of animals and flowers, together
with a three-dimensional portrayal of trees and rocks. In
the 1730s he visited Japan for two years which influenced
his style and that of Japanese art as he had many students
during his stay there.
There is a long tradition of flower and bird painting in
China and it represents one of the treasures of Chinese
culture. The various exhibits in Nature’s Song help show
the development of this art form in China from the late
Ming dynasty at the end of the 16th century to the present
day.
Flower and bird painting represents one of the three main
types of Chinese painting: the others are landscape and
figure painting. It developed more than 1500 years ago
and reached its peak of development as a decorative art
form about one thousand years ago in the Song Dynasty.
As it developed it became more realistic with the use of
fine detailed brushwork but it was not intended to be a
simple imitation of nature. Flowers and birds all had
symbolic meanings and different styles of painting were
used in order to convey the artist’s personality and ideas.
Artists then began to employ a more freehand style in
order to express emotion, placing a greater emphasis on
their own feelings in order to express a spiritual meaning
in their work.
Many of the greatest artists were also scholars and it was
they, in particular, who developed a new freehand style of
painting as a way of expressing their emotions. Scholar
painters considered the arts of calligraphy and poetry as
integral parts of flower and bird painting, and so one sees,
even if in my case does not understand, beautiful Chinese
script adorning many of the works.
The exhibition illustrates the different formats used for
flower and bird painting, from hanging scrolls to handscrolls intended for viewing on a table-top, to fans which
were a form of portable art.
Nature’s Song has been organised in collaboration with

China Three Gorges Museum in Chongqing, the third
such collaboration between that Museum and Amgueddfa
Cymru.

Shen Quan (1682-1760), Golden Pheasant (Hanging scroll
on paper, Qing dynasty, 1815)
Collected by Three Gorges Museum Chongqing, Peoples
Republic of China

Acquisition of a Pre-Raphaelite Welsh Landscape

The Museum has bought a significant Pre-Raphaelite
painting, Sandbanks on the Mawddach, Barmouth by John
Ingle Lee (1839-1882) which was painted between 1863
and 1864. The purchase was made possible by support
from the Art Fund and from private donors. It is an
impressive example of a Welsh landscape painted during

A stunning collection of traditional Chinese flower and
bird paintings, spanning over 400 years, is on show in the
UK for the first time. The exhibition, Nature’s Song:
Chinese Bird and Flower Paintings is at National Museum
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the Victorian period and shows the Mawddach Estuary
looking eastwards and inland from a viewpoint above
Barmouth known as the ‘Panorama View’. The Panorama
View, within a mile of Barmouth, has been called “one of
the grandest views in Wales”. The whole of the estuary can be
seen at one glance and the painting captures the full impact
of the view and the vastness of the expanse ahead.
Swirling rain-clouds hide Cadair Idris from view and
create opalescent light effects on the waters of the estuary,
where tide and river wash over an ever-changing bed of
mudflats and sandbanks.

John Ingle Lee is increasingly being recognised as an
important follower of the Pre-Raphaelite movement but
only thirty-five of his paintings are known to exist so
works by him are rare and sought after.
He was born in Liverpool in 1839 and was the fifth of
seven children, with three elder brothers. According to
Christopher Newall in his book on the Pre-Raphaelite
Liverpool movement, his father sold straw bonnets and
the materials for making them. In the 1850s one of his two
older brothers took over the business and turned it into the
leading Liverpool department store. His father then developed a photographic business which another son took
over. John studied at the Liverpool Academy between
1858 and 1860, where he began to exhibit his works. His
best known work, Sweethearts and Wives, was exhibited at
the Liverpool Academy in 1861 and then at the Royal
Academy. He married Mary Ann Murdoch in April 1863
and she can be found in a number of his works.

Andrew Renton, Keeper of Art at Amgueddfa Cymru
commented: “The acquisition is an important addition to Amgueddfa Cymru's outstanding collection of Welsh landscape art. It
depicts an iconic vista which is significant in the history of Welsh art
and literary culture, as well as making an imposing statement about
the role of Wales in Victorian Art and Pre-Raphaelitism. The
Museum has extensive collections of eighteenth- and twentieth-century
views of north Wales, but Victorian landscapes are underrepresented.
It was a crucial period of development in that genre. In the midnineteenth century, with increasing accessibility to remote areas by
train or road, Lee was one of a growing number of artist tourists
leaving industrial heartlands such as Liverpool, Manchester and
Birmingham for the ‘unspoilt’ wilderness of northwest Wales. In
going to the Mawddach Estuary, John Ingle Lee followed in the
footsteps of Richard Wilson, John Varley and John Sell Cotman.”

He is thought to have moved to London around the end
of 1865, a move perhaps prompted by the dismissive
reviews his work received at the hands of the local art critic
for the Liverpool Mail, a fate that also befell Sandbanks on
the Mawddach. He exhibited regularly in London in the
early 1870s and around 1877 he was sufficiently wealthy to
move to a purpose-built house in Hampstead where the

John Ingle Lee, Sandbanks on the Mawddach, Barmouth (Oil on canvas, 1863-4)
© Amgueddfa Cymru/National Museum Wales
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1881 census showed that he and his family were able to
employ a cook and housemaid. His comfortable existence
is thought to have arisen more from family inheritances
rather than from the sale of paintings. He died aged just
forty-three on a painting trip to Scotland in 1882.

Collections Online. When this project goes live it will
make accessible over 500,000 records from the Museum’s
collections to the general public and will become a fantastic resource for anyone seeking to create teaching materials, private study, art and cultural projects.

Artes Mundi 7

The People’s Postcode Lottery has generously supported
Amgueddfa Cymru since 2013. The lottery charity not
only helps funds the Museum’s public programmes but
also enables Amgueddfa Cymru to build on its work in
providing visitors, particularly children and young people
at risk of exclusion from formal education, with new skills,
self-confidence and experiences that will raise their aspirations and help them seek further education and employment opportunities.

Many of you will have
visited the Artes Mundi
exhibition at National
Museum Cardiff and will
be interested to know
that John Akomfrah has
won the £40,000 Artes
Mundi prize for 2017. If
you saw the exhibition in
National Museum you
may remember his work,
Auto da Fé, which was
a forty minute two-channel video projection using the style of period
drama to explore the historical and contemporary causes of global migration. The
work focussed on religious persecution as a major cause of
global displacement; it looked at eight interconnected
mass migrations which have taken place during the past
400 years beginning in 1654 with the little known flight of
Sephardic Jews from Catholic Brazil to Barbados and
showed present day examples of migrations from Hombori, Mali and Mosul, Iraq.

Pair of Charles II silver andirons saved for the nation

John Akomfrah’s is a British artist who lives and works in
London. His work often explores themes of history,
memory and colonialism and its legacy through film and
photgraphy. His work is seen as giving voice to underrepresented communities and their stories told through the
creation of sublime imagery coupled with evocative and
immersive soundtracks.

Jean Henri de Moor, Pair of Andirons (Silver, 1680-1)
© Amgueddfa Cymru/National Museum Wales

Amgueddfa Cymru has acquired a pair of magnificent
silver firedogs, thanks to funding from the National Heritage Memorial Fund (NHMF), the Art Fund, the Goldsmiths’ Company, the Silver Society, and a number of
generous private donors. This purchase by the Museum
means the andirons, the best surviving examples of their
kind, will remain in the UK rather than being exported
overseas. In January of last year, the UK Government
placed a temporary export bar on the 17th century silver,
believing that the pieces were of “outstanding significance for
the study of decorative art, furnishing and patronage.”

Karen Mackinnon, Artes Mundi Director, highlighted the
reason for the award, “The Artes Mundi 7 Prize was awarded
for Akomfrah’s presentation of Auto Da Fé and for a substantial
body of outstanding work dealing with issues of migration, racism and
religious persecution. To speak of these things in this particular
moment feels more important than ever.”
£275K funding boost

Visitors to the Museum’s seven sites are set to benefit from
generous funding by players of the People’s Postcode
Lottery. £275,000 has been secured from the charity
lottery, which will help finance a wide-ranging programme
of events, activities and exhibitions in 2017.

They are dated 1680-81 and were intended to support
burning logs in open fireplaces. They were a highly desirable luxury item for decorating fireplaces and were seen at
the time as both a fashion statement and a sign of wealth.
These two are adorned with figures of Cleopatra and
Lucretia, iconic women from Roman history, as well as
being engraved with the arms of Admiral Edward Russell
and his second wife Lady Margaret Russell.

Some of the money will be used to stage Dinosaur Babies,
which will run from 27th May to 5th November 2017 at
National Museum Cardiff, an exhibition which will provide an opportunity to look at the fascinating family life of
dinosaurs through their eggs, nests and embryos. Also
being supported is the launch of Amgueddfa Cymru’s

They were, however, a short-lived fashion as the introduction of coal as the preferred fuel in wealthy houses in the
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early 18th century eliminated the need for them. It meant
that such pieces were then often adapted for other use.
The maker is thought to be Jean Henri de Moor, a native
of Arnhem in Gelderland who worked in Paris from 1674.
However, by 1678 he was living in London having been
recorded in the Lord Chamberlain’s list of craftsmen and
is known to have worked for Charles II in that year.
Andrew Renton, Keeper of Art, Amgueddfa Cymru said:
“These rare pieces really strengthen what is already an exceptional
collection of silver and other applied art here at Amgueddfa Cymru.
They are wonderful examples of late 17th-century design and are in
amazingly good condition, giving us real insight into fashionable living
during the reign of Charles II. I am delighted that we’ve been able to
acquire them and therefore stop them leaving the UK.”
Museum Awarded Prestigious Prize

In November of last year Beth McIntyre, Senior Curator
of Prints and Drawings, flew to New York to receive the
Richard Hamilton Acquisition Prize on behalf of the Museum at The International Fine Print Dealers Association
(IFPDA) Print Fair in New York. The prize provides the
recipient with ten thousand dollars to acquire one or more
prints at the Fair. The prize, which is named after the
acclaimed artist Richard Hamilton the British pioneer of
Pop art, has been going since 2012 and is sponsored by
Champion & Partners. Amgueddfa Cymru is the second
Museum from the UK to be awarded the Prize: the British
Museum won in 2013.

some of the museums and restored houses that comprise
the numerous sites of the Ironbridge Gorge Museum.
The theme of the conference was Marketing for Excellence with a number of keynote speakers. One of the most
interesting was from the Visitor Experience Director of
the National Trust and it was consoling to learn that the
problems we face in recruiting and retaining membership
were just as prevalent in the National Trust. He gave us a
handy mnemonic, AIDA, (standing for Awareness, Interest, Decision, Action) which defines the four stages that
everyone goes through before joining any organisation and
the problems the organisation then faces in retaining them
as long-term members. Another talk was on what to do
and not to do in designing your publicity material and it
was again heartening to mental tick-off what we in the
Friends have produced and discover that, if we did not do
all the “dos”, we at least did none of the “don’ts”.

Beth McIntyre expressed her delight that the Museum had
won the prize and added: “This prize will enable the Museum
to continue to develop the print collection and fulfil our important aim
of providing access to art works of international significance to people
in Wales.”
Diane Davies
ÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌ

Details of this year’s Annual Conference were also announced. It will be held at the London Transport Museum
in Covent Garden on Saturday 30th September.

BAfM NEWS
At the beginning of October BAfM held its Annual Conference in Coalbrookdale. Marion Drake and myself went
as representatives from the Friends for the Saturday events

Diane Davies
ÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌ

One reason for attending was that the April 2016 edition
of this Newsletter won second prize in the Newsletter
Awards for the category of Friends’ organisations with
over 750 members. The photograph above shows me
holding the framed certificate and cheque for £100, which
was kindly taken by Marion to commemorate this Newsletter’s second success in two years in this competition.

FRIENDS NEWS
At the AGM in November a question was asked about
what the Friends have funded during the year. So I
thought it would be helpful to set out how the Museum
was proposing to spend the £20,000 that the Friends were
able to donate for the 2015-2016 financial year.

Coalbrookedale contains a complex of Museums dedicated to telling the story of the Industrial Revolution in the
area which led eventually to the building of an iron bridge,
which still spans the gorge created by the River Severn in
this locality. After lunch we had the opportunity to visit

The largest grant of £9,700 will go to restoring the original
main gates to St Fagan’s Castle. The current condition of
the gates creates an extremely poor impression of the
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Castle to those entering the grounds from from St Fagans
village. They are extremely difficult to open as the hinges
are collapsing and so there is also an ongoing Health and
Safety issue. Then £4000 will go to Big Pit to help towards
new interpretation in areas such as the winding house and
King Coal area. £2500 is earmarked for the National
Roman Legionary Museum for plants, new interpretation
in the Roman Garden and a mosaic for the fountain. Then
£1200 will go towards continuing the Friends support of
the monthly organ recitals at National Museum Cardiff.
The remainder is planned to go to National Wool Museum
to improve the garden where teasel is grown (teasel heads
being an important tool for fluffing-up or teasing wool
products).
Diane Davies

Art Nouveau in Munich: Facade of 22 Ainmillerstrasse

west to north-east, created the physical layout of the
original urban settlement. Today the inhabitants number
around 1,300,000 and rising, making it the third largest city
in modern-day Germany.

FRIENDS ACTIVITIES
Munich: A City Embraced by the Bavarian Alps

Much of historic Munich is centred on the Neues Rathaus
(New Town Hall) with the Mariensäule (St Mary’s Column). After a visit to the Gothic magnificence of the
Cathedral Church of Our Lady, the group were fortunate
to witness the famous midday carillon of the New Town
Hall clock with its forty-three bells and thirty-two moving
copper figures. The square provided a welcome oasis of
refreshment and relaxation allowing a calming of the senses after the stimuli of art galleries, churches and museums
visited on the tour.

Last year’s autumn study tour organised by the Friends was
to Munich, Germany. The study tour was once again led
by the incomparable Tom Abbott. His all-encompassing
enthusiasm and profound knowledge of history, art and
architecture never fail to amaze, delight and sweep one
along in his wake. He has the ability to make one look at
aspects of even familiar buildings and see them afresh
through his eyes. Val Courage, assisted by husband
Alistair, once again organised a smooth and successful trip.

Museums and art galleries

Munich is a confident and prosperous European city and
is historically very cosmopolitan. The Föhn wind creates a
pleasant climate and the River Isar, flowing from south-

The Neue Pinakothek, designed by Alexander von Branca,
houses an impressive collection of paintings which are

Neuschwanstein Castle from the Marienbrücke over the Pollät Gorge
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thoughtfully set out in a natural progression from the
1800’s up to the early 20th century. Here Gainsborough,
Manet, Cezanne, Van Gogh, Gauguin and Klimt delight
the eye of the devotee.

of the palace, the masterpiece of François Cuvilliés, is in
the rococo-style and charmed not so much for the famed
circular mirror room but for the internal kennelling for the
hounds.

The Alte Pinakothek, is a 19th century construction and
takes its inspiration from Venetian palaces. It has an airy
entrance area with two massive thrusts of staircases, which,
rising and descending with utter confidence, lead to exquisite examples of Italian and Venetian paintings. The art
represented here is from across Europe and continues up
to the 17th century. It includes Durer’s self-portrait of
1500 and his The Four Apostles of 1526.

Trips further afield took in Linderhof situated in the
Bavarian Alps in the secluded Graswangtal valley. Taking
Louis X1V of France’s palace at Versailles as his inspiration, Ludwig II’s extravagant residence was the only one to
be completed in his lifetime. He failed in his ambition to
emulate Louis’s absolute sovereign power and so began a
gradual withdrawal into solitude.
At Neuschwanstein Castle, it is evident how Ludwig indulged his Wagnerian delights. He drew inspiration from
the culture of kingship in the Middle Ages, albeit with
modern technology at hand, and blended it with Old
Norse and chivalric legends. Byzantine and early Christian
iconology design is also to be seen. Around the castle,
situated high on a steep hill, ‘Herman’ trees are set in a
Watteauesque landscape to create a Rousseau-like idyll.
On the return journey to Munich the group visited the
Wies Church which is included on the UNESCO World
Heritage list as an excellent example of Bavarian rococo.

Museum Brandhorst contains art from the 20th and 21st
centuries. The architect was Louisa Hutton, who designed
the building as a specific vessel for the private collection of
over one thousand art works built up by art lovers Udo and
Anette Brandhorst including works by Twombly, Warhol,
Beuys and Richter. Many enjoyed the façade which looks
like an abstract painting and draws attention to the building’s function. It consists of 36,000 ceramic rods fixed
vertically into an almost windowless exterior, which are
finished in twenty-three different coloured glazes with
three groups of shades and tonality. The visit here was
challenging and thought-provoking.

The study tour was a wonderful mix of excellent planning,
superlative guide tours and good company. The visit to the

At the Pinakothek der Moderne, designed by Stephan
Braunfels, the building once again affords an example of
modern architecture using the structure to embrace and
transport the visitor. The rotunda plunges through the
central space and ends in the top storey where the Murano
glass collection is to be found. A breathtaking sweep of
the eye encompasses the whole collection in one traverse.
The delicate and tantalising pieces are set at eye-level in a
perfectly lit white enclosure and without any physical
barrier between object and viewer.
The Glyptothek houses King Ludwig I’s private collection
of Roman and Greek statues and sculptures. The whole
collection is awe-inspiring and some pieces lend a moment
of poignancy with grave stones showing that grief and loss
is ageless and universal.
Castles and Palaces

The study tour was a delightful mix of museums, art
galleries, castles and palaces. Schloss Nymphenburg Palace is a short drive from Munich city centre and is considered to be the jewel in the crown of Bavarian baroque art.
Here the group saw the birthplace of Ludwig I and his
brother Otto, and experienced the overwhelming opulence
of life at home with the Wittelsbach family. Ludwig I’s
gallery of beauties showed thirty-six portraits he considered the epitome of female attractiveness and was of
interest as one of the thirty-six, Lola Montez, was the direct
cause of his forced abdication.
One can only imagine the effect of seeing any one of the
sumptuous carriages on display being driven in their heyday. The Amalienburg hunting lodge, set in the grounds

Stephen Hoetzer, St George Slaying the Dragon (Augsberg,
1586-97) in the Schatzkammer in the Residenz, Munich
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ings. We just managed to visit the ‘banks’ and to see the
magnificent view of the Malvern Hills from the Lower
Garden before we were summoned to board the bus. As
we approached the bus we could see that several people
had bought various plants for their gardens, having been
inspired, no doubt, by their visit to these truly lovely
gardens.

Residenz and Schatzkammer (Treasury) in Munich alone
was worth attending the tour if only to see the miniature
Statuette of St George.
The Friends have once again provided a fruitful experience
for those on the tour and have left them with food for
thought and pointers for future study.

It was a very short trip indeed to our next destination, the
famous Arts and Crafts garden at Hidcote Manor. The
garden was constructed around 1905 by Lawrence Johnston, a keen plantsman with a strong sense of artistic
composition. This is exemplified by the series of delightful
outdoor garden “rooms”, defined by the use of yew, holly
and beech hedges which contain the beautifully laid out
geometric beds.

Kathleen Jones
Kiftsgate Court and Hidcote Manor
The sun was shining on a lovely July day as we set off in
our rather splendid bus for our destinations on the edge of
the Cotswolds. As we skirted the North Cotswolds, we
knew that we were very close to our first destination,
Kiftsgate Court. We were greeted by the present owner,
Anne Chambers, who led us through to the tea room,
where refreshments awaited us.

How lovely it was to walk along the colourful herbaceous
borders that connected these “rooms”. The further one
walked from the house, the wilder the gardens became,
with water features, wild flower areas and pools. As we
walked down one long avenue we were confronted by a
beautiful gate and as we stepped through that we were
rewarded with an amazing view of the Vale of Evesham.
Following that, a visit to the Kitchen Garden could not fail
to impress, with a wide variety of fruit and vegetables. As
the time for our departure approached there was just
enough time to dive into the Plant Centre for even more
additions for the garden.

Having been refuelled, we proceeded to find our way
around the various connecting gardens, each of which had
its own particular charm. We really loved the yellow
border with its bright colours and the hedge at the end,
into which was cut a little window through which you
could glance into the water garden. The water garden was
formerly a tennis court that has now been converted by the
present owner into a stunning enclosed space, with minimalist design. It contrasts wonderfully with the vast array
of colour throughout the rest of the gardens. It is a
thoughtful space in which to relax, and the sound of the
water occasionally trickling over the shaped bronze leave
is an absolute delight.
The whole of the Chambers family then combined to
provide us with a very tasty lunch in delightful surround-

A lovely day was had by all. Many thanks to Gwen
Williams for the impressive organisation that made it such
a great success.
Nigel Morgans

A water feature created from an old tennis court and which is the latest addition to the garden at Kiftsgate Court
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