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A MESSAGE TO FRIENDS

flint dagger that was found lying exposed in Swansea Bay
and when, years later, it was shown to the Scheme it was
recognised as being the oldest in Wales.

I will start with the front cover. It shows a page from a
rare book held by the Library at Amgueddfa Cymru. It
was one of number shown to Friends on a recent visit to
the Library and more can be found about it in an article on
some of the books displayed that particularly intrigued the
writer of the piece. So, with a certain logic to the back
cover, this shows one of the works by Gillian Ayres which
you may have seen at a recent exhibition at National
Museum Cardiff. I am pleased to have an article about
the exhibition, which looks at the influence of Wales on
the work of the painter, written by the curator of the
exhibition.

Many of you may be familiar with the woolly mammoth
and its baby that nestle in a cave in the Evolution of Wales
Gallery at National Museum Cardiff. They are one of the
most popular exhibits there and so it is good to have an
article looking at the life story of this species and tracing
the history of this particular exhibit from its origins in a
very popular exhibition from 1991.
The final piece I want to highlight is the tragic story behind
an Eisteddfod Chair that can now be seen at Big Pit:
National Coal Museum. As in the more famous case of
Hedd Wyn at the National Eisteddfod, the winner of this
chair never got to be presented with it at a chairing
ceremony.

There are three major articles in this edition. The first
focuses on members of the Pettigrew family. They were
originally from Scotland but moved down with Lord Bute
and were instrumental in designing and creating the numerous parks in Cardiff that we all still enjoy today. You
may have attended a talk on the subject of the family
earlier this year and I am happy to say that the speaker has
agreed to make their story available to a wider audience.
The second article looks at the history of Amgueddfa
Cymru during World War I when the building at Cathays
Park was yet to be completed and many of its staff were
being sucked into the war effort. It is a topic that those
Friends on that recent visit to the Library heard about so
again it is good that this subject is being made more widely
available. The final major article tells the remarkable story
of Amy Dillwyn. During her long life, she became a
successful novelist, an industrialist who turned around a
bankrupt smelting works and a campaigner for women’s
rights as she struggled to find ways of truly expressing her
desires and using her talents in Victorian society.

In addition, of course, there are also the usual standard
items: From the Chairman, Museum News and Friends
News and Activities as well as a book review.
So once again I hope you find something in the breadth of
topics covered to interest you.
Diane Davies
ÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌ

FROM THE CHAIRMAN
One of the highlights of my summer was the afternoon of
Thursday 13th July when I attended, together with well
over 200 other people, the official opening of the Main
Building and the new Gweithdy at St Fagans, part of the
on-going major redevelopment of the National Museum of
History. I remember attending the ‘topping up’ ceremony
in early 2016 when the main building was still a concrete
shell, and I was truly amazed to see how quickly the project
has moved forward over the last eighteen months, with
completion on schedule for Autumn 2018.

The Portable Antiquities Scheme, which encourages the
reporting of archaeological finds by members of the general public and makes available digital records of those
finds, is administered by Amgueddfa Cymru. Two of the
articles relate to items that have been reported under the
scheme. The first is about the history of counterfeiting
illustrated with items from the Museum’s collection and
still a hot topic as we learn to become familiar with new
designs for notes and coins. The second piece looks at
another item that came to the attention of the Scheme, a

It has been a leap of faith in these challenging financial
times for all the people involved in bringing this wonderful

Next Edition

Diane Davies
9 Cyncoed Rise, Cyncoed, Cardiff CF23 6SF
Tel: 02920 752464
Email: editor@friendsmuseumwales.org.uk
or/neu
golygydd@cyfeillionamgueddfacymru.org.uk

Contributions for inclusion in the April 2018
edition should be submitted by the beginning of
January 2018.
Please send items, either electronically or by
post, to the Editor.

Friends of the National Museum of Wales is a member of the British Association
of Friends of Museums
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£30m project one stage nearer fulfilment. At the opening,
while thanks were given to the major financial sponsors,
the Welsh Government and the Heritage Lottery Fund,
there was a recognition of the many other individuals and
organisations, including the Friends, who have made generous donations. I thought too of the Diana Elizabeth
Davies legacy which came initially as a bequest to the
Friends and was subsequently gifted to National Museum
Wales to support the St Fagans development. However, St
Fagans still needs our on-going financial support to raise
the final £1 million needed and I know any donations will
be very welcome.

years afterwards, most objects relating to Welsh life were
displayed in the relatively small Bygones Collection, tucked
away in a gallery at Cathays Park! The Folk Museum,
however, no longer just showed exhibits displayed in glass
cases but also gave visitors opportunities to see craftsmen
at work and ‘living’ history. It was primarily about visitors
having an active rather than a passive experience.
The National Museum of History that we see today still
holds to its founding principles but aims to take the visitor
experience to still higher levels. It is based on the belief
that everybody, as well as their lives, houses, work, experiences, and the objects they cherish, matter. It is about
striving for a greater cultural democracy and inclusiveness.

I think that I have mentioned before that as a student back
in the mid-1960’s I spent a long summer working in St
Fagans. Then the name of the first curator of the Welsh
Folk Museum, Dr Iorwerth Peate, inspired awe and respect. It is a testimony to his importance that his unique
contribution to St Fagans was mentioned by more than
one speaker at the opening ceremony. Dr Peate believed
the purpose of the Museum was “to safeguard the memory of
the past in order to ensure for the nation in the future…. a cultural
centre where people could be inspired.” His ideas at the time were
truly innovative and cutting edge, putting Wales at the
forefront of the Folk Museum movement.

The Gweithdy too, based on the premise that people learn
more effectively through active participation, exemplifies
this approach in special and exciting ways. Also encouraging are the plans for learners to stay in a hostel alongside
the Gweithdy providing opportunities for children and
students of all ages and backgrounds from across Wales to
enjoy the St Fagans experience and ambience.
As we move forward, I am sure you will agree that the
National Museum of History at St Fagans, so imaginatively
redeveloped, is a place of which we can all be justly proud.

It is important to remember that before the establishment
of the Welsh Folk Museum in 1948 and for a number of

Richard Carter
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THE PETTIGREWS: THE FAMILY WHO
LANDSCAPED CARDIFF

many small messages to go and I would not be seen doing so, so that
was the way I leaved.”3
Returning to Scotland, Andrew worked at Minard Castle
in Argyle, later moving to Drumlanrig Castle in 1856, but
before long he had moved to Stoke Farm (location unknown), Daylesford House in Gloucestershire and on to
Rollinson’s nursery in Tooting in 1860. At Rollinson’s
Andrew learned the craft of hardy fruit production and
graft hybridisation and in later years recalled his time at the
nursery with great affection4. In 1862 a further move took
him to Richings Park in Buckinghamshire, where he was
employed as Head Gardener at the age of 29. By this time
he was married to Agnes, and their first child, Mary, was
born in Buckinghamshire. Four years later, a further move
back to Scotland in 1866, shortly after the birth of his
second child, Lizzie in 1865,
took Andrew into the employment of the Marquess
of Bute as Head Gardener at
Dumfries House. Andrew
and Agnes settled into life
on the estate and their next
two children were born
there, William Wallace
(1867) and Hugh Allan
(1871).

Rosie James

T

he name ‘Pettigrew’ in Cardiff has in recent years
become synonymous with a successful small tea
room in Bute Park but the real reason for the
name’s association with the city is not widely known. For
many decades, those working in the Council’s Parks Service have referred to a set of six green bound typescript
volumes residing within the department as ‘the Pettigrews’.
These contain an account of the founding of the city’s
parks and their contribution to the transformation of
Cardiff from a successful town to the capital city of Wales
written by a former Chief
Parks Officer, A. A. Pettigrew. Until relatively recently the origins of these
volumes has been unclear
but research, undertaken in
preparation for Heritage
Lottery funded restoration
work, has uncovered the
fascinating story of four
men who have underpinned
Cardiff’s horticultural heritage.

In 1873, the remodelling of
Cardiff Castle by the third
Andrew Pettigrew, born in
Marquess of Bute was well
1833 in Ayr, was the son of
underway, under the direcshoemaker
William
tion of William Burges, the
Petticrew1 and Elizabeth
renowned Victorian art-arKennedy. The family lived
chitect. The castle estate at
in Wallacetown in Ayrshire,
the time was no more than a
described in a contemporary
deer park, enclosed through
account as an area “of indifferthe acquisition of land over
ent houses, inhabited chiefly by
previous decades. The laypersons engaged in the mines and
out of the grounds to proin weaving, and by agricultural
vide a setting for the
labourers, and artisans in various
gothic-inspired architectural
fantasies created by Burges
handicraft trades”2. Andrew
became a pressing issue and
had ten siblings; at least two
of these died in infancy and The Pettigrew gardening dynasty, circa 1900: Andrew in November 1873, Pettitwo in their late teens/early Pettigrew (standing centre), William Wallace Pettigrew (seated grew was brought down
twenties. Of the surviving left), Andrew Alexander Pettigrew (seated right), Hugh Allen from Dumfries House to
Pettigrew (lying down in front)
take up the post of Head
siblings, four became shoe- © T.H. Pettigrew
Gardener at Cardiff Castle.
makers, one became a dress
One of his first commismaker, one a carpet weaver
sions was to interpret and implement Burges’s moat garand one entered domestic service. Andrew, however,
den along the castle frontage, which included training
became a gardener, entering employment at Craigie House,
vines to grow up the castle walls to create an appearance
Ayr at the age of twelve in 1845.
of antiquity - the height of fashion at the time.
Over the next few years, Andrew’s gardening career was
During Andrew’s time at Cardiff Castle, the estate was
advanced through a series of moves. Periods at Dalblair
transformed into one of the most fashionable gardens of
House and Rozelle House in Ayr were followed by nine
its day. Gardening writers flocked to be taken around the
months at Sheffield Botanic Gardens in 1854, where Anpleasure gardens, now Bute Park, extolling the virtues of
drew was profoundly unhappy, writing in a letter to his
their layout and Pettigrew’s skill. However, the Cardiff
wife-to-be, Agnes, “It was a bad place the Botanical and a great
4

Castle gardens were not just about aesthetics. Pettigrew’s
abilities as a grower, cultivator and plant breeder were also
employed within the estate at Cathays Park. The mild
Cardiff climate enabled the glasshouses, orchards and
vegetable gardens to produce food for the Bute family,
transported by rail to wherever they were in residence.
Grape vines were brought from the nursery into the house
to provide a dramatic table centre with guests cutting their
own grapes from the vine. Early on in his employment at
Cardiff, at the behest of the Marquess, Andrew was sent to
France to gain skills in viticulture and returned to establish
vineyards at Castell Coch and Sully which produced the
first commercially available British grown wines in the
modern age.

started in 1897 under the supervision of Harpur. The land
for the park had been donated in part by the Marquess of
Bute and several other land owners following a campaign
of more than a decade to find land for a park for the
people of Roath. Work was not completed until 1894,
when the park was opened to much celebration in the June
of that year. On 23 June 1894, three days after its opening,
the Western Mail reported: “During the time Roath Park was
under construction, many local wiseacres prophesied that the new
pleasure grounds would never become anything more than a private
enclosure, owing to the distance from the centre of the town. For once
in a way the gloomy forebodings of the prophets have not been fulfilled.
The Roath Park has fairly jumped into popular favour and on the
Thursday the recreation field was the choice of many hundreds of
people who strolled to and for enjoying the fresh air and sunshine and
admiring the picturesque view of the surrounding countryside.”

Andrew and Agnes had two further children while in
Cardiff, Andrew Alexander, born 1875 and Agnes, born
1877. The family lived in Cathays Park Lodge, a substantial detached property in Cathays Park. Andrew remained
in Cardiff until his death in 1903, having risen to the
highest levels of respect in horticultural circles in the UK.

Other successful parks followed. Grange Gardens was
opened in 1895, a small but well equipped park serving the
growing population of Grangetown. Victoria Park was
constructed on the former Ely Common. Its flowing
design in the shape of a Welsh harp was initially criticised
by Canton Councillors for not containing a lake so the
design was reworked to make appropriate provision and
the park opened in 1897. Perhaps the most difficult
commission for Willie would be the development of Cathays Park, where his family home had stood for many
years. The land was purchased from the Marquess of Bute
by the Corporation in 1897 and the layout of the subsequent Civic Centre and parkland setting was dictated by
the requirement to retain the lines of trees planted by
Willie’s father on the instruction of the Marquess of Bute5.

Andrew and Agnes Pettigrew’s eldest son, William Wallace
Pettigrew, was born at Dumfries House in 1867. He
worked with his father at Cardiff Castle before training in
horticulture at Kew. Like his father, Willie entered employment in a private estate in Scotland, Dunkeld House
in 1889, moving to Culzean Castle in 1890. In 1891 at the
age of 24, Willie was appointed to, the post of Head
Gardener for Cardiff Corporation, reporting to the Borough Engineer, William Harpur. Willie was initially engaged in the development of Roath Park, which had been

Andrew and Agnes Pettigrew at Cathays Park Lodge with their daughter Mary and daughter-in-law
Ruth, c1900
© T.H. Pettigrew
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William Wallace Pettigrew, c.1932
© T.H. Pettigrew

Willie married Ruth McConochie in 1894 and in 1896 his
post was redesignated as a chief officer, reporting directly
to the Parks Committee. By 1897 the couple were living
in Roath Park House, a purpose built house provided for
the Superintendent of the Public Parks and Open Spaces
of the Borough.

1897, Hugh returned to the UK, taking up the post of
Head Gardener at Hewell Grange, the family seat of
Robert Windsor-Clive, who in 1905 became Earl of Plymouth. The family also owned St Fagans Castle and in
1900, Hugh transferred to St Fagans to work with Lord
and Lady Plymouth on the reconstruction of the gardens
there. Lady Plymouth in particular was a keen gardener
and together, she and Hugh created the Rosery, Thyme
and Italian Gardens. The latter has recently been restored
and the story of its transformation told in an exhibition at
the castle.

In 1915, Willie was appointed as Chief Parks Officer in
Manchester, where he remained until his retirement in
1932 and was responsible for the transformation of many
public parks in Manchester from more formal walks to the
multi-functional public spaces they are today. Following
his retirement, Willie and Ruth moved to the south coast,
where he continued to lecture and write on parks matters.
In 1937 his book Municipal Parks: Layout, Management
and Administration was published, the first text book on
public parks administration. Willie died in 1947 within a
couple of months of Ruth.

Hugh retired in 1935. He had been in poor health, partially
due to his alcoholism and he had fallen out with Lord
Plymouth. He and his wife, Alice, moved to France, but
returned to London when war broke out. After the war
they resettled in Nice, but in 1947, Hugh was tragically
killed by a police car on his way to the boulangerie.

Hugh Allan Pettigrew, fourth child of Andrew and Agnes
Pettigrew, was born at Dumfries House in 1871. Like his
brother Willie, Hugh worked at Cardiff Castle before
training at Kew, aged 20, in 1892. Following a year at Kew,
Hugh entered the employment of the Rothschild Estate in
Geneva where his wild lifestyle became the subject of
many letters between his older and younger brothers. In

Andrew Alexander Pettigrew was born in Cardiff in 1875.
In the family tradition, he joined his father working at
Cardiff Castle but a severe bout of illness resulted in his
being sent on a ‘rest cure’; a ‘round-the-world’ boat trip on
the SS Rubens, departing from Barry dock in 1894. After
a year at sea, recorded in wonderful detail in letters and
diaries, he returned to the UK. In 1898 he finally attended
6

Hugh Pettigrew (centre) with Andrew Alexander Pettigrew (right) and Lord Ivor Windsor in the Italian Garden
at St Fagans Castle, 1905
© T.H. Pettigrew

Kew, but his training was cut short by his father informing
him that he had obtained a Head Gardener’s post for him.
In 1900 Andrew started work at Hewell Grange, reporting
to his brother Hugh who had transferred to St Fagans
Castle.

returned to Cardiff for a short period, unpaid, to take up
the helm of the Parks Service until another Chief Officer
could be appointed.
Andrew senior, his wife Agnes and their daughters Lizzie
and Agnes Pettigrew were all buried in Cathays Cemetery
and appear on the Cemetery’s heritage trail. Andrew
Alexander’s ashes were also scattered in the same area.
The family contributed enormously to the development
and reputation of Cardiff as a city of parks and their legacy
lives on in the many green spaces that people still enjoy
today.

Andrew’s writings record with great affection his time
working at Hewell and the close relationship between
himself, his brother and the younger sons of the WindsorClive family, Lord Ivor and Lord Archer Windsor. However in 1915 a greater opportunity arose and he moved to
Cardiff to take up the post of Chief Parks Superintendent,
vacated by his oldest brother, Willie. During the war,
Andrew oversaw the struggling parks service adapting to
provide food for the population. In the post war period,
the city and country had changed beyond recognition and
the reconstruction of the service became his challenge. He
was responsible for the laying out of many of the inter war
housing estates and the construction of parks such as
Hailey Park, Sevenoaks Park, Maindy Pool and Cyncoed
Gardens.

Rosie James is Strategy and Development Manager, Parks
Service, Cardiff Council.
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ESYLLWG’S SAD FATE

Report for 1903 describes the incident as follows:
“Fall of roof: no.42, Thomas Jones, 30, collier, 4 May 1903,
12.30pm, Deep Duffryn Colliery, Glamorgan, Nixon’s Navigation
Co Ltd. At face, cliff, 10 ft. by 4ft 8 ins. by 44 ins. thick. Deceased
wanted to get this stone down, so commenced knocking the props out
from under it, and, when he knocked out the last, the fall occurred.
Its falling so suddenly was due to a “false slip” in the roof, which
could not be seen previous to the fall. Two feet nine seam.”
The Aberdare Leader for the 9th May 1903 announced the
death under the headline “Esyllwg’s Sad Fate” and described
him as, “The sweet singer of Pennar”. The article ended: “The
blighting of a budding genius by the grim hand of death is always
distressing, but the tragic circumstances make the demise of our friend
doubly pathetic. His relatives are the objects of the most sincere
sympathy.”

Thomas Jones
© Amgueddfa Cymru/National Museum Wales

In the Rhondda Fawr on Good Friday, 10th April 1903,
the fifth Blaenclydach Chair Eisteddfod was held in the
village’s Cosen Chapel. Seventeen competitors took part
in the ‘best poetical competition’, the prize being £1.11.6d
and a handsome chair given by Mr Joseph Jones of
Blaenclydach. The Rhondda Leader described it as “the
most beautiful work of art”.
The competitors’ task was to write 120 lines on the subject
of Adgof (memory or reminiscence) and the adjudicator was Ap
Ionawr of Llansamlet. The competition was won by
‘Esyllwg’ (the ancient name for south-east Wales), the
bardic name of Thomas Jones, a thirty year-old collier
from Mountain Ash. The Aberdare Leader announced that
“the first chaired bard of Mountain Ash is a young man with a
promising career” and went on to say that “it is intended to have
a repetition of the chairing ceremony at Bethania Hall (Mountain
Ash) sometime next month.” Sadly, that ceremony never took
place.

“The most beautiful work of art”: the Eisteddfod chair
© Amgueddfa Cymru/National Museum Wales

Thomas’s father, David Thomas Jones, was born in Brynaman in 1846 and came to work in Nixon’s Navigation
Colliery in Mountain Ash. ‘Esyllwg’ followed his father
into the colliery but was also well known as a teacher of
Welsh classes in the Science and Art Department of the
Continuation School at Mountain Ash, a faithful member
of Bethania Welsh Congregational Chapel and a member
of the Caegarw String Band.

In 1904 Thomas Jones’s sister Claudia dedicated a memorial stone on the outside wall of the, then, newly-built Soar
Chapel in High Street, Mountain Ash. Although disused
the chapel is still there but the stone is now so worn as to
be almost unreadable.
The chair is now in the coal mining collection of Amgueddfa Cymru: National Museum Wales.

On the 4th May, almost a month after his Eisteddfod
success, Thomas was working in the two foot nine inch
seam of Deep Duffryn Colliery when he was killed under
a roof fall. His Majesty’s Inspector of Mines Inspector’s

Ceri Thompson
Ceri Thompson is Curator at Big Pit: National Coal Museum
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AMGUEDDFA CYMRU DURING WWI

general appeal to the public of Wales had been planned but
the outbreak of the war put an end to this. However, the
Secretary of the Building Fund was instructed to prepare
an Appeal addressed to Solicitors practising in Wales and
Monmouthshire drawing attention to the claims of the
Museum to be an “Undenominational Institution”, having
for its aim the advancement in higher culture of the Welsh
people. This entry was followed by a breakdown of figures
showing a shortfall of just over £32,000. However, this
was followed by the more optimistic, “If half of this amount
can be raised from “local sources,” the Treasury will provide the other
half, so that about £16,500 is required to be raised by the Council
to complete the present contract.”

Jennifer Evans

T

he Library at Amgueddfa Cymru – National Museum Wales holds an extensive archive of publications and documents relating to Museum activities
during the WWI period, 1914-1918. These accounts tell of
brave men and women caught up in this exceptional time
and the resulting implications for the day-to-day running
of the Museum. The archive includes the Museum’s
Annual Reports (plus Court and Council Minutes), inhouse publications (including exhibition catalogues) newspaper cuttings, scrap books and photographs. A vivid
picture of Museum life emerges and, as the documents
very clearly illustrate, work carried on. The Museum was
obliged to remain a visible and active presence, programming events just as it would normally do.

The Report for 1915/16 remained optimistic: “The New
Building continues to make satisfactory progress, and it is hoped that
by the New Year the whole of the portion included in the present
Contract will be roofed in. The steelwork has been completed with
the exception of that for the Dome, in obtaining the delivery of which
there is some difficulty. Efforts are being made to obtain a certificate
to facilitate the delivery of the steelwork. The Ministry of Munitions
has granted a licence to continue the portion of the building included
in the present contract.”

One of the first items to emerge was a photograph of the
building, that was initially the Museum and is now National Museum Cardiff, in 1914. Construction had only begun
in 1912 and in two years had not progressed very far, still
being mostly foundations and a mass of scaffolding poles.
The Museum had been established by Royal Charter back
in 1907 and, in 1909, an open competition had been set for
architects to design the new building on the Cathays Park
ground. It was won by the London based architects
Dunbar Smith & Brewer and the Library holds a publication containing the winning design plus those of the eleven
finalists.

In the Report for 1917/18 we hear that all construction
work was, for a time, completely suspended as materials
became impossible to procure, being needed for the war
effort. Thankfully, the structure was at least weather proof
by now and already being used for the storage of some
specimens. By 1918/19 construction began once again
with the completion of the western section of the building,
as well as the boiler house, chimney stack, and parts of the
heating and ventilation plant. The Building was eventually
opened to the public in 1922, although this was done
unofficially as some parts were still incomplete. It was not

In the Annual Report for 1914/15 the subject of sufficient
funds for the building was already cause for concern; a

Photograph taken on 30th September 1914 showing the Museum building under construction
© Amgueddfa Cymru /National Museum Wales
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Handbook for the Lovett Collection of Dolls Exhibition held in 1914

© Amgueddfa Cymru/National Museum Wales

until 1927 that the completed building was officially
opened to the public by King George V and Queen Mary.

holds a large collection of handmade WWI ‘good luck’
amulets collected and donated by him.

As stated already, during this period, we did not have a
finished building. Therefore, during this time administration was carried out at rented offices and exhibitions were
held in a temporary gallery erected next door in City Hall.
The two most surprising facts to surface whilst researching
this period were just how many special exhibitions were
held and how many people attended them.

During 1914/15 three special exhibitions were held, Turner’s Welsh Drawings was visited by over 8,000 people,
Exhibition of Modern Belgian Art visited by over 6,000
people and Exhibition of Topographical Prints and Engravings attracted 7,600 visitors. The Library holds the original
catalogues for all these exhibitions. During 1916/17, there
were two special external exhibitions brought in, Exhibition of Women’s War Work and Exhibition of Allied War
Photographs both attaining high visitor numbers. During
1918/19 there were four special exhibitions, the first was
another external exhibition of British battle photographs
in colour, lent by the Ministry of Information and visited
by about 3,500 people. The second exhibition consisted
of a selection of shells, butterflies and beetles from the
Rippon Collection attended by 11,000 people. The third
was an exhibition of geological specimens attended by
6,000 visitors. The last was an exhibition of pictures, lent
by the authorities of the Imperial War Museum and titled
Sea Power, that drew a large attendance.

For example, during 1913/14, four special exhibitions
were held in the Temporary Museum. Works by Certain
Artists of Welsh Birth or Extraction was visited by 15,328
people, a photographic exhibition organised by the Federation of Photographic Societies of South Wales and Monmouthshire was visited by 4,240 people and Antarctic
Sketches by Dr Edward A. Wilson, who died with Captain
Scott after reaching the South Pole, was visited by over
10,500 persons. It was one of particular interest to Wales,
as the ill-fated expedition started its journey from the Port
of Cardiff.

We move on to the lifeblood of any institution, the staff.
The first mention of the impact of the ‘European War’
appeared in the report for 1913/14: “Colour-Sergt. D. Morris, one of the Attendants, has re-joined his Regiment, The Royal
Welsh Fusiliers, and Sapper Fred Gray, one of the Museum General
Assistants, is with the Glamorgan Fortress Engineers in Pembrokeshire. Mr Cyril Mortimer Green, who was appointed Botanical
Assistant, holds a Commission in the 3rd Royal Sussex Regiment,
and is uncertain when he will be able to take up his duties in the
Museum”.

The fourth exhibition was the wonderful, if somewhat
eerie, Lovett Collections of Dolls of all Ages and Nations,
attracting over 14,000 adults and school children, and
returning, by popular demand in 1916 to a whopping
21,889 visitors. Edward Lovett was member of the Folklore Society and President of the Croydon Natural History
and Scientific Society from the late 1880s onwards. He
possessed a deep-seated interest in charms, amulets and
superstitions and St Fagans National Museum of History
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diary for 1915 shows her also working as one of the
Committee Ladies of the Auxiliary Workers Territorial
Forces Nursing Association. The ladies worked at
Howard Gardens Hospital sometimes mending clothes
but also looking after the hospital libraries. In 1917 she
was still there with duties increasing dramatically: “every day
cotton wool, lint and gauze dressings had to be cut for the four wards
along with duties such as shaving the patients [always done with the
Colonel’s daughter, a Miss Hepburn on hand]”. However,
according to the Annual Report for 1916/17, Eleanor was
still caring for the herbarium with help from the pupils of
Cardiff High School for Girls. Her diary entry for July
1918 records that things looking “very black indeed “ and one
day, one of Eleanor’s helpers in the library asked why it
was necessary to tidy the books if the Germans really were
about to invade. Eleanor’s response to such negligence
was, ‘If the Germans come they shall find the books tidy!’
Information and quotes from her diaries are taken from
The Botanist: the botanical diary of Eleanor Vachell (18791948). This publication is the transcribed version of

Eleanor’s various hand written diaries, all held here at the
Museum, along with her personal library and a selection of
hand painted postcards by herself and her Trudgeleers.

Eleanor Vachell

The Report for 1917/18 opens with the inevitable news of
those who were not to return from the war: “The Council
has learnt with great regret of the deaths of two of the staff who gave
their lives for their country. Lieutenant Cyril Mortimer Green,
Assistant Keeper of the Botanical Department, was killed in action
in November and William Rodd, General Clerk, died on active
service in Salonika in October.”

© Amgueddfa Cymru/National Museum

Cyril Mortimer Green, Assistant Keeper of the Botanical
Department, is one of the people whose story we wish to
focus on. Another is Eleanor Vachell, and the report for
1914/15 explains how their stories became linked together: “Lieutenant Cyril Mortimer Green, Assistant Keeper of the
Botanical Department, has been serving with his regiment in France,
where he was wounded, but is now recovering. During his absence
Miss Eleanor Vachell has kindly volunteered to take charge of the
Botanical Department and Herbarium”.

The death of Cyril Mortimer Green is especially poignant:
firstly, because he was never able to take up his post at the
Museum as he was almost immediately posted away on
military service and secondly, because his brother Hugh

Eleanor Vachell is a fascinating character. She was an
outstanding amateur botanist and the daughter of Charles
Tanfield Vachell, who was an eminent Welsh physician,
keen naturalist, and Secretary and President of Cardiff
Naturalists Society. He was also behind the creation of the
original Cardiff Municipal Museum and was a member of
the Museum Council for many years. Both father and
daughter acted as secretaries for the Cardiff Naturalists
Society while the group worked on the Flora of Glamorganshire which was published in five sections between
1906 and 1910. They also compiled the Vachell Herbarium containing 6,705 dried specimens making it one of the
most complete herbaria ever collected by a private individual. This is now held here at the Museum, along with a
very large collection of their own personal library on
British flora.
Eleanor documented the story of her botanical adventures
with her friends (whom she named the Trudgeleers). Her

Archibald H. Lee
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Mortimer Green had also been killed on active duty back
in 1915.
Our next account concerns Archibald H. Lee, who was
Museum Secretary for forty-four years, serving from 1907
until his retirement in 1953. The Report for 1914/15
mentions him, along with other colleagues preparing for
the business of war: “Mr. Archibald Lee, the Secretary, obtained
in January, a Commission in the 5th Welsh Regiment, and has been
training in Pembrokeshire; he has recently been gazetted Captain.
Mr. W. S. Rodd, General Clerk, joined the 11th Welsh; he has been
promoted to the rank of Lance-Corporal, and is now with his
regiment in the north of France. Sapper Fred Gray and ColourSergeant David Morris are still absent on military duty”. In the
1915/16 Report it was stated that Lee had volunteered for
active service and was about to proceed abroad with his
regiment. Entries in our newspaper cuttings books applaud Lee’s outstanding service to his country, being promoted to Captain and being awarded the Military Cross.
In November 1918 Germany formally surrendered and life
at the Museum was able to return to some level of normality. The Report for 1918/19 states that those members of
staff who had been serving in the war had resumed their
duties. Lee was one of the fortunate ones to return home
safely and, as previously mentioned, went on to remain
Museum Secretary for forty-four years. He was a key
member of staff during this time and appears in the forefront of many photographs of royal visits and significant
occasions.
Jennifer Evans is Assistant Librarian at Amgueddfa Cymru

business letters that Daniel Jenkins wrote to the directors
of the companies he worked for but also includes an
introduction by David Jenkins.

References
Amgueddfa Cymru – National Museum Wales Annual Reports: 1913/14, 1914/15, 1916/17 & 1917/18

Daniel Jenkins was born in 1871 in Aberporth and found
employment sailing cargo ships from south Wales industrial ports of Cardiff, Swansea and Llanelli and from 1902
until his death in 1922 he captained a number of Cardiffbased steamships that mainly carried coal to the Mediterranean or Argentina and retuned with grain. He obtained his
master mariner certificate in 1902 and this allowed him to
command his own vessel. With the job came responsibility for the safety of the ship, cargo and crew plus the need
to inform the owners back home about how chartering the
cargo that the ship was to carry was progressing.

Michelle Forty & Tim Rich (Eds), The Botanist: The Botanical
Diary of Eleanor Vachell (1879-1948), (National Museums
Wales, 2006).
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BOOK REVIEW
David Jenkins (Editor), “I Hope to have a Good
passage”: The Business Letters of Captain
Daniel Jenkins, 1902-11 (South Wales Record
Society, 2016)

It is those letters that he sent to the owners and faithfully
recorded in a copybook that form the content of the book.
They comprise nearly 500 letters in total and encompass
twenty-three voyages that he undertook, from when he
captained his first vessel in 1902 to 1911. The survival of
such a copybook is a rare event and having it presented
edited in a book is a valuable service in documenting the
history of this period. The letters are, however, purely
business letters detailing solely the day to day issues of
loading and unloading coal and securing and loading a
cargo for a return journey. Occasionally there are references to incidents at sea but readers hoping for comments
on places visited or on the crew he sailed with will be
disappointed. What the letters represent is a valuable

David Jenkins will be well-known to many Friends as
Principal Curator at the National Waterfront Museum.
He is an expert on Welsh maritime history and many of
you may remember that a few years ago he gave a fascinating Saturday morning talk to the Friends about the coal
trade from Cardiff to France and beyond. This book
looks in more detail at Daniel Jenkins, one of the captains
of those ships that traded from the ports of south Wales
to the Continent and beyond during the heyday of coal
exporting from south Wales. The book is made up of the
12

source document that allows insights into Welsh maritime
trade at the beginning of the twentieth century.

live here from 1981 to 1987. Richard Wilson popularised
the landscape of Wales for the artist in search of the
Sublime. Cader Idris became a key inspiration for generations of artists, and one that would occupy an important
role in Ayres’s own experience of Wales. Amgueddfa
Cymru - National Museum Wales has curated an exhibition which explores this untold story of Wales in the work
of Gillian Ayres.

In his introduction, David Jenkins provides the general
reader with a sense of how the letters help our understanding of the importance of the maritime trade from south
Wales. How it provided fuel for the industrialisation of the
countries of the Mediterranean and South America and
returned with grain to feed the growing populations of the
industrial towns and cities of Britain and Europe. As
David Jenkins comments in his introduction, this trade
and the vessels that took part in it “truly were early agents of
the globalisation that proceeds apace today”.

Ayres said: “When we could afford to leave London for a weekend,
if we didn’t go to Paris we went to north Wales.”1 This pilgrimage
to the mountains of Snowdonia became a regular occurrence throughout the 1950s and 1960s with her husband
and fellow artist, Henry Mundy. Ayres’s sister owned a
cottage in the small mining village of Corris, which provided a base for the couple to explore the landscape and climb
the mountains. The inspiration of these experiences translated into Ayres’s abstract paintings at the time. She
produced large-scale works such as Cumuli, Cwm, Cwm
Bran and Unstill Centre, all painted in 1959 which explore
the natural and sublime experience of climbing Cader Idris
and other mountains of the Snowdonia region. Using a
combination of oil and ripolin paint (a French household
paint) Ayres would work on large panels placed flat on the
floor. She would drip, stain and pour paint onto the
supports creating a fluid impression and a sense of energy.
Ayres was very much working in the manner of Abstract
Expressionism and action painting. These works gained
the recognition of art critic Lawrence Alloway who consequently invited Ayres to be a part of a group exhibition
called Situation at the Royal Society of British Artists in
1960. She showed Cumuli alongside two similar paintings,
Trace and Muster. The premise of the exhibition was to
show the ‘situation’ of painting in London now. The
works had to be abstract without explicit reference to the

In addition, he provides a biography of Daniel Jenkins and
writes of how it was almost inevitable he would become a
seaman and rise to be a captain. He goes on to trace his
career after the letters cease; from his wartime experiences
to his untimely death in 1922. He was taken ill on a return
voyage and had to leave his ship at Madeira where he died
a few days later.

Diane Davies
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GILLIAN AYRES IN WALES
Many artists over a number of centuries have found inspiration in the landscape of Wales. It is little known, however, that one of these artists is the modern abstract painter
Gillian Ayres. From the early 1950s to the late 1980s,
Ayres visited Wales on numerous occasions and came to

Gillian Ayres, Unstill Centre (Oil and ripolin on board, 106cm x 305cm, 1959)
Image courtesy of the artist and Alan Cristea Gallery.
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Gillian Ayres, Brood (Oil and ripolin on canvas, 214cm x 305cm)

outside world and they had to be no less than thirty square
feet. Although not widely visited by the general public at
the time, Situation is now considered a pivotal exhibition
by art historians.
Ayres continued to paint and teach throughout the 1960s
and 1970s, but by 1981 following a bout of severe ill
health, Ayres decided to leave teaching at Winchester
School of Art, sell her house in London and move to north
Wales. She purchased the Old Rectory situated in the
small village of Llaniestyn on the Lleyn Peninsula. It was
a rather grand three-storey Georgian property. Ayres
calculated that with the sale of her house in London she
would have enough money left to paint and live almost
self-sufficiently on the land for three years. She grew
vegetables, kept chickens and a menagerie of other animals
including ducks, guinea fowl and peacocks.
Having gone through a number of stylistic changes in her
work through the 1960s and 1970s, Ayres’s work in the
1980s develops a strong sense of identity. By this point
she was working solely in oil on canvas and the profusion
of colour is vibrant and energetic. Texture was reintroduced into her work from the mid to late 1970s, following
on from the flatter canvases of the 1960s. During this
period her work became heavily impastoed to the extent
that the texture became just as much a vital component of
the work as colour. Painting all the way to the edge of the

Image courtesy of the artist and Alan Cristea Gallery.

canvas, Ayres sometimes introduced a painted frame on
the very edges of the composition, which has the effect of
drawing the eye back into the rhythm of the painting. The
profusion of shapes, colours and textures makes the viewer work hard, constantly moving and seeking, never having
a moment to rest the gaze. The large scale of the canvases
means that the viewer has a very direct encounter with the
surface of the painting: they are enveloped by colour and
gain a powerful experience of texture and brushwork.
Ayres would sometimes pin the un-stretched canvas to the
wall and use a ladder to reach the top of the compositions
but she would always be working close to the surface,
almost entering the painting. This period sees her predominant use of oil paint, which was mainly applied using
the brush or directly from the tube, but could also be
applied with her bare hands. In remembering this period
living in Wales Ayres recalls: “[…] it was heaven. It was
wonderful because I was doing rather a lot of teaching just before I
went to Wales […] then suddenly in Wales I could just paint every
day.”2
Finally, I am delighted to report that the Museum has
recently accepted a gift of a major Ayres work from the
1980s called Chanticlear, (1986-88) (a painting that did not
appear in the exhibition). The addition of this work to the
collection complements the work Calypso (1985), which is
on long-term loan from the Derek Williams Trust Collection to the Museum. Although the work employs a subtler
14

COUNTERFEIT COINS
Have you ever been guilty of passing fake coins? Your
answer will hopefully be, “no, of course not!”, but would you
be able to spot one if you saw one? According to the Royal
Mint, just over 2.5% of the £1 coins circulating in 2015
were counterfeit, so how many of us have unwittingly
broken the law by handling fake money? But far from
being a modern problem, you may be surprised to learn
that counterfeit coins have been causing headaches for the
authorities for thousands of years – for as long as we have
been using money, in fact.
Occasionally, metal detectorists who unearth coins and
report them to the Portable Antiquities Scheme in Wales
(PAS Cymru), are told that what they have found is not
what it seems to be: it is in fact a fake. In 2015, out of 679
coins reported, seven were judged by experts at Amgueddfa Cymru-National Museum Wales to be contemporary
counterfeits. Many more were described as ‘irregular’ and
therefore also produced under suspicious circumstances.
One of the fakes was a Charles I half-crown, discovered by
Mr Nick Mensikov at Miskin, Rhondda Cynon Taf. A
half-crown is a silver coin but Mr Mensikov’s example
gave itself away as a fake because corrosion revealed it to
have only a thin coating of silver over a copper alloy core.
In ‘mint’ condition it would have looked sound enough to
the untrained eye but its real value would have been well
below the two shillings and sixpence (or one-eighth of a
pound) that the half-crown represented.
Twelve fake coins from the reign of Charles I have been
reported to PAS Cymru since 2009, far outweighing those
of any other monarch, but the great majority are much
older than this and date from the period of Roman occupation, from the first to the early fifth century AD.
Who made counterfeits, and why?
Gillian Ayres, Ace (Oil on canvas, 246cm x 117cm, 1984)
Image courtesy of the artist and Alan Cristea Gallery

Counterfeit coins were made for several reasons in the
past. Sometimes, when supplies of the smaller denomination coins were inadequate, unofficial production took
place to make up the shortfall. In Roman Britain this
happened to such an extent that at some periods there may
have been as many fake coins in circulation as real ones.
After Claudius’ invasion in AD 43 the Roman army itself
may have been responsible for much of this ‘irregular’
coinage, which was sometimes tolerated by governments
as being something of a necessary evil.

colour palette than other works of the 1980s, there is a
sureness to the composition and paint handling that
seemed to define Ayres’s work during the most prolific
period of her career. Wales has always played a defining
role in the life and work of Gillian Ayres and the exhibition
was a testament to this important influence and relationship.
Melissa Munro

In other cases, people forged coins purely and simply for
monetary gain. Of course, this was not an easy process.
It required access to supplies of metals, a furnace or
crucible, and various other bits and pieces of equipment,
including dies or moulds on which had been engraved a
passable copy of the coin to be reproduced. This meant
that forgery operations generally involved more than one
person, as well as some initial financial outlay and so they
were not the last resort of a poor man or woman with no
other way of getting cash.

Melissa Munro is Senior Curator: Derek Williams Collection
and curated the recent Gillian Ayres Exhibition at National
Museum Cardiff.
References
1. Mel Gooding, Gillian Ayres, (Lund Humphries, 2001) p.52
2. Interview with Gillian Ayres by Melissa Munro, 22 January
2015
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lous individuals went into business supplying
fakes to tempt the unsuspecting or naïve. In early
Victorian London, one Edward Emery was responsible for passing a possible 500-700 fake
medieval and Tudor coins onto the collectors’
market. Roman coins were also highly collectable
and a modern era replica of one was found by a
Mr Rogers in Usk in 2007. Made of a white base
metal alloy designed to look like silver, was it
thrown away in disgust by its owner when he
realised what he had bought?
How were counterfeit coins made?

There were two main methods of producing fake
coins: striking them from stolen or forged dies, or
casting them in moulds. A coining operation in
Ireland in 1601 used metal and chalk dies to strike
the coins, which were made of an alloy which
included enough tin to create the necessary silver
colour, although the coins, of course, contained
no precious metal. This was obviously a noisy
activity and so coining dens were often located
either in busy areas such as town centres where
the noise and activity would be masked by the
A forged Charles I half-crown. The corroded base metal core can clearly
hustle and bustle of the streets or in out-of-thebe seen through the thin silver plating.
way places where people were unlikely to go.
© Amgueddfa Cymru/National Museum Wales
The latter option was chosen by the Roman
forgers at work in the lead mine at Draethen,
Some ‘coiners’, as forgers were sometimes called, were
near Caerphilly. Discovered here were coins, the ‘flans’ or
already wealthy individuals. In 1603 a coining operation
blanks, from which the false coins were struck, as well as
was uncovered at Duncannon Fort in Ireland. Moulds,
the metal rods from which the flans were cut. These items
pieces of brass, crucibles, as well as chemicals and charwere found around a hearth, and we can only guess at the
coal, were discovered in the desk of the fort’s commandhot, unpleasant and dangerous atmosphere that this suber, Sir John Brockett. Sir John had been producing
terranean forging operation would have created.
counterfeit English and Spanish coins, for which he was
put on trial for treason. Some forgeries were never
Casting was a different process, but it still required access
intended for use as cash, however. As early as the sixto a powerful heat source as molten metal was required.
teenth century antiquaries and collectors began to be
An impression of both sides of a genuine coin was made
interested in old coins, and consequently some unscrupu-

On the left, a fake Charles I half-crown and on the right a genuine silver one. In the fake, the image of the king and horse is not
quite as it should be but the tell-tale detail is evident if you look at the clipped edge, which reveals that it is an iron core plated in
silver.
© Amgueddfa Cymru/National Museum Wales
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in clay, wax or ashes. The hardened moulds were then
fixed together and filled with molten metal alloy. Some
cast coins are given away by the tell-tale remains of the
channel through which the metal was poured and which
was not properly broken off or filed down. There has
been plenty of evidence for this forging method from
Roman London, consisting of both the cast coins themselves (often in a silvery-looking alloy of bronze and tin) as
well as hundreds of moulds.

reserved for women. Three unfortunate 16th century
Edinburgh women suffered this appalling punishment,
while in 1560 Robert Jacke, a Dundee merchant, was
hanged and quartered merely for importing forgeries.
Nineteen executions for counterfeiting took place in 1697
when Sir Isaac Newton was Warden of the Royal Mint.
The last execution for forgery took place in 1830 and
Victorian forgers faced transportation or imprisonment
with hard labour. The punishment for counterfeiting
today is several years of imprisonment.

The appearance of precious metal necessary to pass off a
fake coin was not only achieved by cunning uses of alloys
(some of which included arsenic for a whitening effect).
Some coins, like the Charles I half-crown mentioned earlier, were made from base metals which were then plated
with a thin coating of silver or gold to achieve the desired
effect. Medieval forgeries often used a technique called
fire gilding. A base metal blank was rubbed with a mixture
of gold and mercury which was then heated. The mercury
was evaporated and the gold was bonded to the surface.
The coin could then be struck between the dies.

Rhianydd Biebrach
Rhianydd Biebrach is Saving Treasures, Telling Stories Project
Officer at Amgueddfa Cymru.
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THE SWANSEA BAY DAGGER

This process obviously required some technical skill and
there is evidence that forgers were experimenting with
methods that would later be used for more legitimate
purposes. A counterfeit coin of William III (1689-1702)
was found to have been made by an early example of the
Sheffield plating technique. A copper plate was rolled or
hammered between two thin sheets of silver from which
blank coins were then cut out. The edges were covered
with a copper and silver alloy and the blanks were then
struck with official dies smuggled out of the London mint.
The gold and silver necessary for the plating were sourced
by clipping real coins (an offence in itself) as well as
melting down pieces of plate or other coins.
Punishments

The severity of the punishments for counterfeiting has
reflected both the seriousness of the crime but also the
difficulty of detecting those responsible. Like many penalties of the pre-modern era, they were physical in nature.
In ancient Rome it was a capital offence, equated with
treason, and could be punished by banishment or slavery
if you were lucky, or crucifixion if you were not. In the
early 4th century, Emperor Constantine, who is more
famous for making Christianity the official religion of the
Roman Empire, introduced burning for forgers.

Paul Tambling (on the right) comparing the flint dagger he found
with one in the collection of Amgueddfa Cymru
© Amgueddfa Cymru/National Museum Wales

In 1971, Architecture student Paul Tambling was blissfully
unaware of perhaps the biggest archaeological discovery
that he would ever make in his lifetime or how finding the
Swansea Bay dagger (as it is now known) would have an
impact on his life. While walking along Swansea beach
Paul and his partner Angela noticed what appeared to be
a piece of flint poking out of the sand. What they had
discovered purely by chance, was in fact, a 4200 year-old
flint dagger.

In 10th century England, under King Athelstan (927-939),
the forger would lose a hand, but one of his Norman
successors, Henry I (1100-1135), went one better. Suspecting his official mint workers of producing irregular
coinage on the side and unhappy with the standard of the
regular issues, he summoned them to a Christmas gathering at Winchester where he took the right hand and both
testicles from each of them.

Paul told us: “When I picked up the dagger I was mystified as to
how the dagger would have got there in the first place especially as flint
does not naturally outcrop anywhere in Wales. Also, the flint was in
an immaculate condition and did not appear to have been adversely
affected by the action of the sea. I regard it as not only a great work

Under Edward I and later kings, death by hanging was the
usual punishment for men, with burning and strangulation
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The Swasea Bay Dagger
in close-up
© Amgueddfa Cymru
/National Museum Wales

of art but also a very skilled piece of workmanship and I find that it
gives me great inspiration when I am designing buildings, where I am
also constantly aiming to achieve such a level of craftsmanship”.

Paul told us that he instinctively knew that it was a marvellous object as soon as he picked it up but could not work
out whether it was a dagger or a spear head. Through the
years Angela has been continually saying to him, “Why don’t
you go and find out?” After much badgering Paul finally
decided to visit Brecknock Museum only to find, when he
got there, that it was closed for extensive restoration work.

Almost forty-six years later the couple are still in possession of the dagger which they keep close to their hearts as
they believe it to be a unique symbol of their lasting
relationship. However, Paul added: “During and since my
student days the flint has moved with me in an old envelope over six
times and there were periods of my life when I actually thought that I
had lost it. Nevertheless, since I recently discovered its huge historic
importance, the flint in rarely out of my sight”

In early 2016 the couple attended a demonstration of flint
knapping in Cyfarthfa Museum, Merthyr Tydfil, given by
Phil Harding of Time Team. It was here, after speaking
with Phil that the true importance of the dagger become
apparent and Phil advised him that this object was of
archaeological importance and should be recorded and
reported to Amgueddfa Cymru - National Museum Wales.

The flint has now been identified as a ‘Beaker Folk Dagger’
dating from the early Bronze Age, around 2250 to 2000
years BC. In its day it carried great symbolic relevance as
it would have accompanied high status burials to be with
the deceased in the afterlife. There are a small number of
other daggers that have been found in Wales but none are
of the quality of the Swansea Bay dagger. The greatest
number of daggers of this period have been found in
south-east England.

Soon after, the couple met with Mark Lodwick, the Portable Antiquities Scheme Finds Co-ordinator for Wales at
Amgueddfa Cymru. When Mark explained the significance of the dagger Paul said: “The hairs on the back of my
neck were standing up when I was told about the layers of significance
of the dagger and the fact that I was in the possession of something
that somebody has made 4200 years ago”. Since meeting with
Phil Harding and Mark Lodwick interest in the dagger has
increased dramatically and this has prompted both Paul
and Angela to take a greater interest in both archaeology
and the Beaker Folk.

The Beaker Dagger has its huge archaeological and symbolic value, but what does it mean to Paul and Angela as a
family? “This dagger represents the span of our married life. I found
it three years before we got married and it’s an object that provides us
with a special and lasting reminder of those wonderful weekends spent
in Swansea all those years ago and binds us together. It was a
magical time which just can’t be repeated.”

Currently there are no plans for a museum to acquire the
Swansea Bay dagger as the item belongs to Paul and
Angela but they have made every effort, with the help of
Mark Lodwick, to make the importance of the dagger
known to the public.

Paul and Angela Tambling, who run an architectural consultancy practice based in Brecon, had been unaware of the
importance of the dagger but since its archaeological relevance has come to light they are constantly told by experts
how lucky they were to find such an important object and
in such an unexpected location. “I suppose luck is on my side”
said Paul “I was lucky to marry Angela and lucky to find the dagger
while with Angela.”

Abigail Dickinson and Roqib Monsur
Abigail Dickinson and Roqib Monsur were students at
Amgueddfa Cymru on a work placement with the Portable
Antiquities Scheme
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AMY DILLWYN (1845-1935): AUTHOR,
ENTREPRENEUR AND POLITICAL
ACTIVIST

memories. ... Why must women always marry? If I am to be a lone
old woman so be it!”
In 1866 her mother died and she effectively became the
mistress of Hendrefoilan, running the establishment for
her father and having to deal with the day to day
management of the household. She began to broaden her
interests by becoming involved with the school in Killay,
just down the road from Hendrefoilan, and to interest
herself in helping the sick and needy. “There is so much work
to do and so many idle people in society who are doing nothing.”

Diane Davies

I

n the October 2015 edition, I wrote about the women
of Penllergare, three Dillwyn Llewelyns who were at
the forefront of scientific endeavours in the 1850s.
In this article I want to look at another remarkable member
of this extended family.

Then in her personal life, she became more and more aware
that whatever she felt for Olive it would never be returned:
“I can’t make her love me as I love her.” (16th July 1870). These
pressures presumably explain why, in the 1870s, she fell
into some sort of extreme lethargy. She became a
housebound invalid, vividly describing her situation as
being, “stuck to the sofa like a limpet on a rock”.

Amy Dillwyn was the daughter of Lewis Llewelyn Dillwyn
(1814-1892), the younger brother of John Dillwyn Llewelyn
who owned Penllergare. Her mother was Elizabeth De la
Beche (1819-1866) daughter of Sir Henry Thomas De la
Beche, the noted geologist. In the 1850s her father became
Liberal MP for Swansea, a seat he was to hold for forty
years.

It is during this period that she began to find an outlet for
both her repressed desires and the lack of any real role in
society through the writing of novels. Her first was quickly
rejected by a publisher but she persevered and her novel,
The Rebecca Rioter, was published in 1880, no doubt helped

Her background, therefore, was liberal and scientific but
with plenty of strong female role models in the
interconnected families of the Dillwyns and Llewelyns. In
addition, there were links to other significant families.
Olive Talbot, the daughter of Christopher Rice
Mansel Talbot of Margam and Penrice, became
a close friend perhaps based initially on a shared
love of music and strong religious beliefs. They
exchanged regular letters, gift and tokens of
friendship as well meeting each other regularly
through visits and trips away. By 1868 she was
writing in her diary “I care for her romantically,
passionately, foolishly, and try as I might, I cannot get
over her.” (27th July 1868).
Her upbringing was that of any young woman
in fashionable society. At the age of eighteen,
she was a debutante and was presented at court.
In that year she also became engaged to be
married to Llewelyn Thomas of Llwynmadoc,
who was the son of a Brecon landowner and
colliery magnate and someone she had known
since childhood. However, a few months before
the wedding, he was obliged to go to Paris where
he died suddenly.
It was a turning point in her life in that it took
away from her the role of wife and then mother
that she and society assumed she would play.
After six months abroad she returned to her
parents’ mansion at Hendrefoilan and began
again the rounds of socialising expected of an
unmarried daughter.
Her diary shows an
awareness of how much she had lost but also a
hint of the steely resolve that was such a
significant part of her character: “Today is the
anniversary of the day when the man who loved me best
in the world died. I have never felt the same since. I
wonder if I shall ever be a lone woman living on past

Amy Dillwyn, aged 8, with her father Lewis Llewelyn Dillwyn
© City & County of Swansea: Swansea Museums Collections
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by family connections with the publishing firm of
Macmillan.
The historical background of the novel is based on the
experiences and reminiscences of her father and uncle who
took part in arresting those attempting to destroy a toll gate
near Pontarddulais in 1843. The novel is surprisingly
written in the first person, from the standpoint of a man
who was one of the participants. There is an understanding
of the different moral world and values of the two classes
portrayed: those of the villagers and farmers of Killay and
Gower and those of the gentry. She is able to view society
through the eyes of the poor and consequently is able
provide a sympathetic portrayal of the followers of
Rebecca, making clear the economic reasons for the
destruction and violence. She understands the gulf created
between rich and poor and the effects of ignorance. Only
at the end the novel does she succumb to the Victorian love
of melodrama and coincidence as a way of resolving the
issues she has raised. It is still, though, a highly readable
novel and has recently been republished by Honno as a
paperback.
She followed this with further novels, all full of social
criticism and exemplifying the need for reform. She chose
radically original themes which often showed women
overcoming the prejudices of society.
A further one I would recommend is A Burglary or
Unconscious Influence. This is a comedy of manners,
satirising the social set which Amy knew so well. It is
centred on an unsolved burglary but solving the theft always
plays a minor role. What is important for the author is the
description of the social mores of the society in which the
burglary occurs. The book’s central heroine is Imogen,
who we meet first as a tomboyish girl of sixteen. The novel
sees the world from her point of view: she wants to be
active and strive to do her duty. She is contrasted with
Ethel, an heiress who wants to do good but is basically
indolent, someone who feels that "the game is not worth the
candle" (a phrase that can be found in Amy’s own diaries in
regard to her own predicament) and Lady Elise who wishes
only to make her way in the world. A central image of the
novel is the trapping and classifying of moths, which is a
passion of young Imogen. The image of moths fluttering
towards light and sugar is a potent metaphor of the nature
of the social set that Amy knew so well and which she
dissects in the novel.

Front cover of the Honno edition of A Burglary

that she takes the risk of becoming her lady’s maid when
Kitty and her aunt embark on a trip to Europe and the wilds
of Corsica. The story is told by Jill with a frankness and
self-deprecation regarding her own amoral nature and the
stratagems she adopts to survive. Humour comes from the
wit and intelligence with which she dissects foibles of the
various people she meets, especially those she is obliged to
work for. The character of Jill caught the reading public’s
imagination and she wrote a sequel, Jack and Jill.
In 1890 her brother died (from drink) and two years later,
her father (from a stroke whilst campaigning in his
constituency). Ownership of Hendrefolian passed to the
grandson which meant that she had to leave the house that
had been so long her home. Even worse was to follow.
She had been left the residue of her father’s estate in his
will. This consisted mainly of the Llansamlet Spelter Works
which produced zinc for tin-plating but detailed enquiries
showed that the business had a deficit of £10,000. It seems
that those advising her father had been more concerned
with their own financial gain. As the residuary legatee she
had a choice of either allowing the business to be declared
bankrupt with the loss of two hundred jobs or she could
try to turn the business around. Family pride and sense of
duty meant she chose the harder option. Against all
expectations she took over the management of the firm
and ran it with the hope that any profits from increased

Her fourth novel, Jill, is now seen as a key work, being the
one most expressive of her own suppressed desires. Jill
comes from a privileged background but is someone full
of self-reliance, and courage, and chaffs against the
expectations that society has for her. The central thread of
the narrative is the relationship that develops between
herself and Kitty, someone whom she met briefly when
abroad with her father. She recognises her when she sees
her again whilst waiting for the train that will take her to
London and freedom. Jill describes her “fascination” for
Kitty and the compulsion she feels to be close to her so
20

productivity and strict economy could
be used to pay-off the creditors. Even
for an experienced businessman this
would have been a huge undertaking
but for a middle-aged single woman it
was virtually unheard of.
In 1893, after the sale of the contents
of Hendrefoilan House to raise money
to pay of her father's creditors, she
moved with one maid to West Cross
on Swansea Bay near The Mumbles.
The whole process was made worse in
that she became estranged from
Minnie, her elder sister, who accused
her of asking for charity.
She would use the Mumbles Railway to A group photograph showing Amy Dillwyn with her dog (seated third from right)
travel to the Company Office in Image courtesy of West Glamorgan Archive Service
Cambrian Place where she oversaw the
She was elected to the Swansea School Board. When the
business dealings of the company. Often she would walk
1902 Education Act put an end to School Boards, she was
the four miles from her lodgings to the office: “I rejoice in
offered the opportunity of becoming a co-opted member
being able to walk well now - no-one who has not been laid up for
of the local authority. She wanted to be elected in her own
years as I was, can fully understand the joy of being able to lead an
right and so stood as an independent in the municipal
active life again.” Her mysterious illness, which had partially
election in 1907 but lost. She became President of the
crippled her for so many years, had simply disappeared.
Hospital Management Committee and worked hard to raise
money to build a convalescent home to be a supplementary
She appointed John Cornfield as manager and, around
resource for the General Hospital. The hospital board then
1900, after years of hard work, she was able to pay off her
voted against making her a trustee of the home. She was
father’s creditors and take the business out of Chancery.
a staunch supporter of women’s suffrage, being an early
A year later she rewarded her manager with a partnership:
supporter of the National Union of Women’s Suffrage
“he fully deserves what I have given him for the way he has worked
Societies and becoming President of the Swansea branch,
for me and stuck to me since Papa's death, besides deserving it for
but was never a supporter of the militant movement of the
himself for his excellence as a manager.”
Pankhursts.
She was by then becoming a celebrity as a new woman for
Sources
the new century. Journalists began to delight in writing
Kirsti Bohata, Introduction to Jill (Honno, 2013)
about her, both because of her success as an industrialist
and the aura of eccentricity that arose from her style of
Katie Gramich, Introduction to The Rebecca Rioter (Honno,
dress and her habit smoking cigars in public. In 1902 she
2001)
was interviewed by the Western Mail which led to a long
David Painting, Amy Dillwyn (University of Wales Press, 2013)
article in the paper referring to her as, “one of the most
remarkable women in Great Britain.” Her story was taken up
ÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌ
by the London press, with the Pall Mall Gazette again
referring to her as, “one of the most original women of the age.”

MAMMOTHS AT NATIONAL MUSEUM
CARDIFF

1902 also saw her take another step to total independence
when she moved from lodgings to take a yearly tenancy on
a house in West Cross. Two years later she bought a bigger
property in West Cross, Ty Gwyn, where she lived until
her death at the age of ninety.
In 1904 she accepted a take-over of the Llansamlet works
by Metallgesellschaft of Frankfurt and sold most of her
shares. She could see that big American and German firms,
such as Metallgesellschaft, were beginning to dominate the
market and felt the takeover was the best way of securing
the future of her small firm.

Along with the dinosaurs in our Evolution of Wales
Gallery, one of our most popular exhibits at National
Museum Cardiff is the mammoths, particularly the robotic
ones that greet you when you enter the cave area. This
display of mother and baby mammoths that turn their
heads and waggle their trunks has alternately terrified and
delighted children for the last twenty-three years. Yes,
that is right; this gallery was opened in 1994 and is still as
popular as ever today.

It meant that she was again a wealthy woman and able to
enjoy life but she still retained her strong sense of duty.

However, these mammoths have had an even longer
history in the museum. In 1991, the National Museum
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The mammoth and wolf models in Mammoths and the Ice Age exhibition

© Amgueddfa Cymru/National Museum Wales

Mammoths and their world

was looking for a series of large exhibitions that would fill
the space left by the incredibly successful eighteen month
run of Dinosaurs from China. Mike Bassett, Keeper of
Geology, and his team commissioned models and brought
together specimens from the recent Ice Age to create
dioramas and cave scenes to illustrate this fascinating
period of Earth’s history in an exhibition called Mammoths
and the Ice Age. The exhibition featured not only the
robotic mammoths, but also a set of three robotic wolves,
placed as if to attack them. These were not just models,
but animated taxidermy using real wolf skins. Two out of
the three can still be seen in the Museum’s Evolution of
Wales Gallery although they no longer move.

Mammoths needed to eat huge quantities of vegetation in
such cold climates, so were restricted to a very specialized
environment near to the ice-sheets. The climate of these
vast mammoth steppes was very cold and arid but the land
was very fertile and dominated by flowering herbs, some
grasses, and low shrubs such as willow. This ecosystem
stretched across much of North America, Europe, and
Russia and had a large biomass (quantity of animals in a
given area), dominated by mammoth, bison and horse, as
well as including animals such as woolly rhino, musk ox,
reindeer, saiga antelope, wolves, lynx and cave bears.
Around ten to twelve thousand years ago, this rich
environment all but disappeared in a very short space of
time, along with many of the animals it supported. Scientists
are still studying the cause of this change, but it is likely that
the climate became warmer and wetter, and that grass
replaced flowering plants as the major vegetation.
Mammoths were being hunted by Stone Age man for their
rich meat, bones, tusks and fur. The warmer climate and
spread of humans forced the dwindling mammoth herds
northwards until finally they disappeared, except for an
isolated population on Wrangel Island off Siberia. Even
these finally became extinct about four thousand years ago.
There have been many plans to re-engineer mammoths and
bring them back from extinction but without stable
ecosystems in which to live, these are all doomed to ultimate

Ice Ages

There have been many ice ages since the Earth first
formed 4.6 billion years ago, and this recent one is neither
the longest, most extensive, nor the coldest. The earliest
Ice Age lasted for 300 million years and the second one
was so intense, it has been named ‘Snowball Earth’. Our
current Ice Age (yes, we are still in one!) started around 2.5
million years ago, and has seen dramatic changes in temperature, with both cold and warm phases. We are currently experiencing a moderately warm interval, but it is
entirely possible that one day the ice-sheets will spread
once more to cover much of the UK, or possibly we are
coming out of the Ice Age entirely and the planet will lose
its polar ice-sheets and become much warmer than today.
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failure. Even if a hairy, mammoth-like elephant was bred
somehow by altering DNA, they could never be able to be
released into the wild as their environment and climate
have long gone.

conditions with mammoths and very low sea levels, and
the other in a warm phase with sea levels up to the cliffs
and animals such as elephants, hippos, and lions inhabiting
the bay. There have been many Ice Age fossils found in
caves on the Gower. Today these caves are mostly quite
inaccessible in sea cliffs, but with so much water locked up
in the ice-sheets, the sea-level would have been much
lower and these caves would have been far inland, on the
edge of a range of hills.

The museum exhibition in 1991
Mammoths and the Ice Age was a series of dioramas, or

scenes, which were separated by sculpted rocks. One
featured a huge reconstruction of the Shropshire Mammoth, which had been recently discovered in Condover,
along with a baby mammoth stuck in a bog next to it and
with a set of mammoth bones laid out on the ground
nearby.

One section featured our ‘Bertie the Bison’ model along
with the juvenile woolly rhino and a giant irish elk skeleton
which is still in the Gallery. The Department of Geology
purchased a large replica mammoth skeleton from Siberia
(named Oscar),and also a cast of the famous young mammoth, Dima, which had been preserved with skin and fur
in permafrost. To enhance the exhibition still further,
specimens were borrowed from other institutions, including a hippo skeleton from Cambridge and real mummified
mammoth specimens from Siberia. Part of the gallery
focused on early humans, with a huge replica of the 25,000
year old cave paintings from the Pech Merle caves in
France, opposite a Neanderthal family sitting round a fire.

The museum exhibition aimed to illustrate both cold and
warm phases of the ice age, with two giant murals depicting the landscape of Three Cliff’s Bay in Gower, one in icy

The design of the gallery, with artificial rock scenery,
forming ‘caves’ around the dioramas, gave a very realistic
feel to the exhibits, and very little was behind glass or
barriers. Panels were kept to a minimum in much of the
gallery, with an Information Centre giving all the background facts and figures. Visitors could even play at being
a mammoth, using a computer game that was rather modern technology for the time. Mammoths and the Ice Age was
wildly popular from the start. A report in the South Wales
Echo describes how extra museum attendants were hired
"to cope with the crowds" (18/03/1992). In fact, the exhibition proved so well-received it was extended for an extra
four months until January 1993. It even spawned a spinoff display. Mammoths Through the Eyes of Children
was set up in the Main Hall and showcased a selection of
artworks created by schoolchildren who had visited Mammoths and the Ice Age.
Evolution of Wales Gallery today

The completion of the museum’s centre block in 1991
allowed for the creation of a new permanent geology
gallery telling the story of Wales and its journey across the
surface of the Earth and through time. Elements of the
Ice Age exhibition were built into the final section of this
gallery, which solved the problem of having to store
mammoth models for any length of time. The robotic
models now reside in their own cave; the bison, wolves,
rhino and elk can also be found nearby. The huge Siberian
skeleton ‘Oscar’ was sold, in order to make way for our
very own replica of the Shropshire Mammoth skeleton
which is more relevant to Welsh audiences, and the Museum purchased a set of real tusks to go alongside (although
these are currently not on display for conservation reasons).
Advertisement for the Mammoths and the Ice Age exhibition
in The Western Mail 13th February 1992
© Amgueddfa Cymru/National Museum Wales

While the wolves now remain motionless, there is no
stopping the mammoths. It is a struggle to keep them
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moving these days, but our team do their best. The
hydraulic technology which moves them has long been
superseded by modern electronics, and old joints are starting to fail. Visitors are not as kind as they used to be either,
and we often have to pick chewing gum out of the fur!
However, we continue to clean and repair them, along with
the rest of the gallery, because we are as fond of them as
the public.

man, Principal Librarian Amgueddfa Cymru, had chosen
a number of books from the Special Collections that are
housed in the Main Library and placed them on display in
the Court Room for our benefit. We were invited by
Kristine to look at the books which she had laid out for
our attention and there were two that appealed to me
particularly.
The first was an old German Herbal printed from a series
of wood blocks made for Christian Egenolph, a publisher
from Frankfurt (1502-1555) (see front cover). It is a small
book with a red leather cover and its history is fascinating.
It was bought by the Museum from a lady living in Bangor
in 1951 for the sum of £5. There is a letter in the back of
the book from the Botanical Library of The British Museum, now known as the Natural History Museum, dated
1912, and it is assumed that it was loaned to them by a
previous owner, perhaps a relative of the lady from Bangor, to try and identify the book’s author. Experts have
been unable to do that but the history of the woodcut
blocks, which are of the greatest importance, is quite
certain. The British Museum had a copy of his Herbarium imagines vivum (1536) which has the same illustrations but fewer in number. After Egenolph’s death all the
woodcut blocks were brought together and issued with
the title Pantarium, arborum, fruiticum et herbarium
effigies in 1562 with a greater number of illustrations and
the name of each plant in up to six languages.

Since becoming part of Evolution of Wales Gallery when
it opened in October 1993, the mammoths have continued
to win admirers young and old. Perhaps it is their sheer
size, slightly robotic movements, or just the pleasant surprise at finding such an adorable scene in the middle of a
dark and scary cave. Let us hope they will be around for
many years to come.
Liam Doyle & Cindy Howells
Liam Doyle is Learning Facilitator and Cindy Howells is Palaeontology Curator at Amgueddfa Cymru.
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A DISPLAY OF REMARKABLE BOOKS
In April the Friends enjoyed one of the most interesting
of visits and that on our very doorstep. It was to the
Library at National Museum Cardiff and Kristine Chap-

In 1769 a Welshman bought the book and wrote on the
inside cover that there was no book like it in Wales. He

Illustration from Conrad Gesner, Historiae animalium… (1558) based on Albrecht Dürer, Rhinoceros (Woodcut, 1515)
© Amgueddfa Cymru/National Museum Wales
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Page from Llyfr y Pregethwr (Book of Ecclesiastes) (Gregynog Press, 1927)

© Amgueddfa Cymru/National Museum Wales

country, and few young men dared to try a fall with her. Margaret
was also a blacksmith, boat-builder, and maker of harps: she shod
her own horses, made her own shoes, and built her own boats, while
she was under contract to convey the copper down to the lakes. All
the neighbouring bards paid their addresses to her, and celebrated her
exploits in pure British verse. At length she gave her hand to the
most effeminate of her admirers, as if determined to maintain the
superiority which nature had bestowed upon her.”

states that the book is owned by Morris Owen and that it
was about 300 years old. He had had great difficulty in
obtaining it and had paid nearly half a guinea for it. His
writing is often difficult to decipher and it is sometimes a
challenge to translate from the colloquial Welsh of his
time, but well worth the effort. The Welsh names that
Morris Owen has added in his own writing are of particular
interest. The Latin names are written in a fine Germanic
script, but the Welsh names are written in Morris Owen’s
own handwriting with some extraordinary spellings in
Welsh and in English. For example ‘Blark cherry tree’ is
given the Welsh name ‘pren syrion cochion’ (sour red
berries tree), which is rather appealing. The drawings are
detailed and their botanical accuracy a delight to look at
with the Welsh names for plants such as Dail Carne’r Ebol
(Leaves of the Pony’s Hooves) and Tafod March (Mare’s
Tongue) being drawn from his own farming background.
It has been a valuable experience to share Morris Owen’s
delight in his book.

There are examples of the “pure British verse” composed by
“all the neighbouring bards” to this woman whom they call
Marged fwyn ach Ifan (gentle Marged daughter of Ifan) in
T.H.Parry Williams’ collection of folk poems, Hen Benillion:
Mae gan Marged fwyn ach Ifan
Glocsen fawr a chlocsen fechan,
Un i gicio’r cŵn o’r gornel,
A’r llall i gicio’r gŵr i gythrel.
(Gentle Marged ach Ifan / has a big clog and a little clog,
/ one to kick the dogs from the corner / another to kick
her husband to the devil.)

The second book which appealed to me greatly was one of
the three volumes of the second edition of Thomas Pennant’s Tours of Wales published in 1810. I had read the
Welsh translation but not the English version. Kristine
had highlighted for our attention the description of one of
the most extraordinary Welsh women who ever lived.
Pennant refers to her as “the celebrated Margaret Neh Evan”
and says that she lived on the shore of a lake near Dolbadarn and died at the age of 105. This is how he describes
her: “[…] the greatest hunter, shooter, and fisher of her time. She
is said to have kept a dozen dogs, terriers, greyhounds, and spaniels,
all excellent in their kind, and to have killed more foxes in one year
than all the confederate hunts do in ten. She fiddled in good style,
and knew all the British music; did not neglect the mechanics, for she
was a good joiner; and at the age of 70 was the best wrestler in the

Another verse says that she has two horses, one large to
carry her husband home from the inn and one small to
carry her bags of money. There are many verses in the
same vein testifying that Marged was a legend in her
lifetime and a most extraordinary woman, but it is remarkable that the poets describe her as being gentle!
Kristine had arranged many other wonderful books for us
to see and to enjoy their extraordinary illustrations. One
was from the Willoughby Gardner Collection. Dr. Gardner lived in Deganwy in North Wales and his collection
was given to the Museum by his widow in 1953. It
includes five volumes of Conrad Gesner’s Historiae ani25
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malium published from 1551-1587, all beautifully illustrated. The illustration I have chosen (see page 24) is of a
rhino and is taken from Albrecht Durer’s woodcut of 1515.

A New Look to the National History Museum
You may have read From the Chairman column on pages
2 and 3 or perhaps are saving the item for later. Richard
celebrates the opening of key buildings in the redevelopment and the vision that inspires them. So I will just say
something about what you can expect see when you visit
the redesigned Main Building and the brand new Gweithdy.

Kristine also told us about the Gregynog collection and
the personal collection of all the Gregynog Press’ special
bindings lent by Gwendoline Davies in 1944. One very
handsome volume was a copy of Llyfr y Pregethwr
(Ecclesiastes) which was published in 1927 by Gregynog
Press, and features wood engravings by the remarkable
David Jones, artist and author of In Parenthesis. There
are three copies of this book in the special collections, one
with an ordinary binding, one with a special binding, and
one with an extra special binding. Only two of this type
were produced and they were for Gwendoline and Margaret Davies. (See illustration on page 25).

The biggest challenge redeveloping and improving the
main building, which dates back to 1975, was that it is a
Grade II listed building. So the building itself has been
retained but you will now enter it through a spacious
atrium created from the old courtyard. Leading off from
the atrium are is a bigger shop area and café. Upstairs is
the new Weston Centre for Learning which includes activity spaces as well as a lecture theatre seating just over 100
people. The redevelopment project has enabled public
space in the main building to double.

There is also an important collection of books written in
the 18th and 19th centuries by wealthy early tourists to
Wales describing their visits. One of these displayed for
our attention was a manuscript diary of a tour of Wales and
the Marches beginning on 22nd August 1827 by Eliza
Rand. It is only fifty-five pages long but features a number
of lovely pen and ink drawings. Eliza, together with her
sister and a number of other companions travelled through
Wales and she recorded their impressions of the places
they visited, including their admiration for the scenery at
Cader Idris.

The other building is the brand new Gweithdy (see photo
below) which is set in the woodland area of the Museum
on the path leading out to St Teilo’s Church. Its aim is to
encourage visitors of all ages to experience traditional
skills at first-hand as well as providing a new coffee shop
and other facilities. Visitors will be able to participate in a
wide range of courses and craft workshops run by artists
and skilled craftspeople.

Kristine had chosen for our attention a range of books
which gave us so much pleasure to view. Her knowledge
and enthusiasm added greatly to the experience and I am
very grateful to her for a memorable visit.

The final stage of the project is due to be completed next
year (given that the Museum is able to raise a final £1m, to
complete the project). In October 2018, new galleries will
be opened in the Main Building and in Gweithdy. This
will allow Amgueddfa Cymru’s history and archaeology
collections to be combined for the first time and enable

Rhiannon Gregory
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The new Gweithdy building at St Fagans
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Richard Wilson, Portrait of a Lady (Miss Mary Jenkins?), (Oil on canvas, c.1750)
© Amgueddfa Cymru/National Museum Wales

the story of Wales to be told from earliest times to the
present day all on one site. The range of objects on display
will cover a 240,000 year time span and include items from
the collection which it has not been possible to display
before.

around 1750 and so dates to Wilson’s early career before
he left for Italy. He started off as a painter of society
portraits , and it was only in Italy that he would find his
true vocation in landscape painting and become the “father
of British landscape painting”.

October 2018 will also see the planned completion of Llys
Llewelyn, a re-creation of one of the courts of the Princes
of Gwynedd. Once completed, it will allow schools from
across Wales to stay overnight at St Fagans for the first
time.

The painting is traditionally thought to be Miss Mary
Jenkins (1731-1790), whose family owned Priston Manor
in Somerset, as Richard Wilson also painted her sister
Elizabeth in the same year. The portrait is set in an interior
space with the light used to illuminate her youthful features. Her dress has sleeves vented in what is known as a
‘Van Dyck’ style, which was popular among eighteenthcentury portraitists and her black gown accentuates the
delicate colours and textures of the pink bows and white
ermine collar, as well as the sitter’s pale complexion. She
sits in a relaxed manner with one hand resting on her lap

New Richard Wilson Acquisition

The Museum has bought a significant eighteenth-century
painting, Portrait of a Lady (Miss Mary Jenkins?), Richard
Wilson, thanks to support from Art Fund. It was painted
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and the other clasping a sprig of white blossom. The
flowers may be Choisya (Orange Blossom) which was
sometimes used to symbolise marriage and so the painting
may be a marriage portrait, rather than one of a pair of the
two Jenkin sisters. Research is currently being undertaken by the Museum to establish this and to confirm Mary
Jenkins as the sitter.

Magnum colleagues. In doing so he has created a significant and diverse collection that includes leading 20th
century photographers including Henri Cartier-Bresson,
Eve Arnold and Bill Brandt as well as emerging photographers such as Bieke Depoorter, Clementine Schneidermann and Diana Markosian..
Diane Davies

This painting is an important addition to the collection.
Not only in regard to works by Richard Wilson but also
because the Museum has a dearth of eighteenth-century
portraits of women. It is at present on display in the
Gallery of 18th Century British Painting in National Museum Cardiff.
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FRIENDS NEWS
Eric Dover: A Tribute

New Photography Gallery

September saw the opening at National Museum Cardiff
of a permanent gallery dedicated to photography. The
first exhibition to be staged in the new gallery is Swaps:
Photographs from the David Hurn Collection of Photography which features photographs that he has donated to

the Museum from his personal collection. His generous
gift is made up of around 1500 of his own photographs
and approximately 700 photographs from his private
collection.
Speaking about his donation he recalled, “My earliest
visual/cultural memories are visiting the Museum when I must have
been four or five. I remember the naughty statue - Rodin’s The Kiss
- and cases full of stuff that people had donated. Well now I have
the chance to repay, something of mine will be there forever, I feel very
privileged.”
He was born in 1934 and taught himself photography. He
began a career in photo-journalism in 1955 and made his
name with his coverage of the Hungarian revolution of
1956. In 1965 he became an associate member of Magnum Photos, the famous co-operative photo agency, and
became a full member in 1967. In 1973 he set up a School
of Documentary Photography in Newport (now a part of
University of South Wales) with an international reputation. He has produced a number of books about Wales,
the most famous being Wales: Land of My
Father (Thames and Hudson, 2000), which looks at the
changes to Wales since the 1970s.

Readers, who have been Friends since the turn of the
century, will I am sure remember the cheerfulness and
mastery of the double entendre of Eric Dover and will be
saddened by the news of his death early this summer.
Born and educated in the north of England, Eric arrived
in Wales in 1944 where he and his wife, Mary, settled. He
later became a Fellow of the Institute of Personnel Management and he and Mary became Friends of the Museum
when volunteers manned a desk at the Museum entrance.
Eric became Chairman of the Friends’ Committee after the
sudden death of John Skone and close to the time Paul
Lovelock (a particularly popular supporter of the Friends)
was appointed President of the Board of Trustees of the
Museum. I shall particularly remember Eric and Mary, a
talented painter of miniature watercolours, for their love
and enjoyment of organising summer outings for the
Friends. Does anyone remember a rather special August
visit they arranged to Aberglasney and the National Botanical Gardens? And I am sure Eric would have been thrilled
by the recent developments at both Cathays and St Fagans
and the degree to which Friends have been involved.

The collection of his own work comprises new prints of
photographs that span his sixty-year career. It includes
some of his most celebrated photographs, such as ones of
Queen Charlotte’s Ball, those taken on the film set of
Barbarella and those of anti-Vietnam War protests in
Grosvenor Square. However, it is his carefully observed
photographs of Wales that are the focus of the collection.
Because of his generous gift, the Museum is now the
institution with the largest holdings of Hurn’s work
world-wide.
The works from his private collection were acquired over
the past six decades, predominantly through swapping
works with fellow photographers, including many of his

Judy Edwards
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HOW THE FRIENDS’
MONEY IS BEING USED
You may remember that in the
last edition I reported on how
money the Friends raised last
year was planned to be spent at
various Museum sites. I am
pleased to say that both the National Slate Museum and St Fagans National History Museum
have responded with information and photographs showing
the work being undertaken.

Restoring the main gates to St
Fagans Castle. Far right, a view of
the top left hand corner before work
started and on the left the gates after
restoration.
© Amgueddfa Cymru/National
Museum Wales

National Slate Museum
St Fagans: National History Museum
Dafydd Roberts, Site Manager at the National Slate MuseCarys Davies, Administrative Officer Historic Buildings
um, has written to express his and his staff’s appreciation:
Unit and Estate Department, writes:
Staff at the National Slate Museum, Llanberis, are most
The original Castle gates from the 18th century were in a
grateful to the Friends for their contribution of £1590.
dire need of refurbishment. As part of the Castle re-wiring
This is going to enable us to undertake and complete a
project an opportunity was taken to conserve the gates and
programme of path improvements and improve surfaces
return them to their original grandeur. Thanks to the
and drainage. It will also facilitate disabled access. Our
generosity of the Friends of the Museum they have now
existing network of paths has had very heavy use since
been restored to their former glory and can be appreciated
being installed in 1996/97. A rough estimate is that at least
by all of our visitors. Thank you.
two million visitors will have made use of them over the
intervening years! The ongoing maintenance was becoming an operational issue, and,
frankly, the wear and tear had
resulted in them becoming
quite unattractive on wet days.
Museum staff have developed
a method whereby finely
crushed Penrhyn quarry slate
(you can see some mounds of
this in the picture opposite) is
bonded and laid over a concrete base, then levelled. As
you can see from the accompanying photograph, the result
is a smooth, textured, slate finish that is wear resistant, moreover it also provides an easy
surface for propelling or pushing wheelchairs and buggies.
Diolch yn fawr ar ran pawb
yma - many thanks on behalf National Slate Museum: on the left the crushed slate ready for laying and on the right one of
of all of us here.
the improved paths
© Amgueddfa Cymru/National Museum Wales
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FRIENDS ACTIVITIES
Abroad
In May a party of Friends visited the Friuli Venezia Giulia region
in the north east of Italy staying in the historical centre of Udine.
Many thanks to John Swaffield for the photographs which show
the variety of sights and experiences enjoyed by the group.
Clockwise from top left
A bronze statue of Romulus and Remus mounted on a column in the
grounds of the Patriarchal Basilica of Aquileia.
Lunch at a local restaurant during visit to Basilica of Sta. Eufimia in
Grado.
A Factory visit to a producer of San Daniele Prosciutto in Friuli Venezia
Giulia region.
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Frescoes in the Chapel di Sant’Antonio Abate
in San Daniele del Friuli. San Antonio happens to be dedicated to the patron saint of pork
butchers.
Front of the Serbian Orthodox Temple of the
Holy Trinity and St Spyridon in Trieste.

Nearer to home
A visit to Birmingham Museum in June
provided a chance to see items from the
Staffordshire Hoard as well as the range of
paintings and decorative objects in other
galleries. The illustration top right shows
the Friends enjoying a fascinating talk by
Dr. Stephen Dean, Principle Archaeologist for Staffordshire County Council who is a renowned expert and lecturer on the Hoard. The talk really helped deepen the
appreciation of the items when it came to viewing them.
The two opposite show a somewhat wet day in May when
Friends visited Lydney Park Estate and Caerwent in the
company of Dr Mark Lewis, Curatorial Officer at National
Roman Legion Museum, Caerleon. At Lydney are the
remains of a Roman Temple first excavated in 1805 by the
Right Honourable Charles Bathurst, an ancestor of the
present owner. Those who braved the rain listened enthralled as he spoke, unperturbed by the disintegration of
his notes, about the significance of the site and its finds.
Some also visited the gardens to see the colourful azaleas
and rhododendrons looking splendid at this time of the
year, even in the rain.
Finally in July there was a trip to Chavenage in the
Cotswolds. Chavenage is a Tudor mansion which has
remained virtually unchanged since the 17th century and
for that reason is now used as the background for many
costume dramas on TV and film. Friends again had a
conducted tour and the illustration shows one of the
groups with their guide looking at the main façade of the
house in glorious sunshine.
Diane Davies
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