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a limited extent (equal representation with men had to wait
until 1928). Therefore, it is good to have an article highlighting the campaigning for women’s suffrage that went
on in Wales before the First World War. Then there is an
article telling the story of Dr Naunton Davies, a colliery
surgeon in the Rhondda in the late 19th century, who
worked to establish better medical facilities for treating
miners in the area and was awarded British Medical Association’s first gold medal for his work during the Tynewydd Inundation of 1877. Also an article on taxonomy, the
scientific naming of things; not a dry explanation of the
subject but the story of how Brian, a furry toy marine
bristleworm, got his Latin name of Atravermis morhafrenensis
one day in June outside the St David’s Centre, Cardiff.
Last and least, there is a short piece giving some background on the images on the front and back covers.

A MESSAGE TO FRIENDS
I start with the very sad news of the loss of two staunch
supporters of the Friends. In June, Pat Kernick, our
President, passed away and, in this edition, you will find a
tribute to her and the huge contribution she made to both
the Friends and to Amgueddfa Cymru, itself. Then in
August, as this edition was being prepared, came the news
of the death of Ann Saer. Ann was a long-serving member
of the Friends Board of Trustees; she was, for a number
of years, its Secretary as well as an able organiser of talks
and trips. Many of you will also be aware of her longstanding role as a volunteer guide in the Museum particularly giving guided tours of the art galleries.
I move on to my usually summary of what you can read in
this edition, starting with the major articles. The first one
describes the variety of volunteering roles at Amgueddfa
Cymru that the writer has participated in and emphasises
the social enjoyment and sense of personal satisfaction
that she has obtained from the various jobs she has undertaken at Saint Fagans and at National Museum Cardiff.
Continuing the Museum theme, you can read about Hetty
Edwards, Amgueddfa Cymru’s first Chief Librarian who
was appointed in 1931. She was the first woman to be
appointed to such a post in Britain and she served in that
role for nearly forty years and her life story makes fascinating reading. Some of you may have attended a talk
organised by the Friends earlier in the year by Robert
Pickard, entitled Science and Shakespeare. He has kindly
reworked the talk as an article and so you have the chance
to read his musings on the connections between science
and the arts.

As usual there are the regular features; these include Museum News with items about exhibitions you can see, and
Friends News plus reports on Friends’ trips to Holland
and to Caerleon.. Directly following this column you will
find the Chairman’s column: it marks Richard’s last as he
is stepping down as Chair so you will be electing a new
chair at the AGM next month on Saturday 6th November.
Do put it in your diaries as it will be followed by a talk on
the redevelopment of St Fagans given by Bethan Lewis,
Head of St Fagans National Museum of History.
Finally, I would like to thank Lleucu Cooke, Sally Donovan and Robin Maggs, from the Museum, for their help in
regard to a number of the photographs in this edition.
Diane Davies

This year sees the centenary of the birth of Kyffin Williams, perhaps Wales’s most famous artist and one who
seems to elicit strong views as to his place in arts hall of
fame. The year has seen many events and programmes
devoted to him – indeed one of the Friends events in the
summer was a coach trip to Aberystwyth to see a special
exhibition organised by National Library Wales, Kyffin
Williams: Tu Ôl I’r Ffram – Behind the Frame. So I am
pleased that I can include a major article looking at his life
and times and the persona he created.

ÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌÌ

FROM THE CHAIRMAN
What is History?

2018 is a special year for Amgueddfa Cymru and especially
for St Fagans, which celebrates its seventieth birthday on
the 1st July. The Welsh Folk Museum, as it was affectionately known for many years, was certainly a trail blazer and
undoubtedly led to the rescue of many ‘at risk’ buildings
and artefacts, helping to preserve and record a way of life,

1918 also saw the passing the Representation of the People Act which first gave votes to women though albeit to

Next Edition

Diane Davies
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Contributions for inclusion in the April 2019
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January 2019.
Please send items, either electronically or by
post, to the Editor.
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especially in rural Wales, which was changing rapidly. It is
good to remember the pioneering spirit of its founding
fathers and particularly the leadership and vision of its first
Curator, Dr Iorwerth Peate.

has its reserve collections, many objects are not on public
view and deciding what to display is not easy.
This brings me back to St Fagans National Museum of
History. Certainly the way the past is presented today is
different from what it may have been to previous generations. There is now a much greater emphasis on ‘hands
on’ experiences and making connections across wider time
periods and societies. However, the Museum’s founding
principle, to tell the people of Wales about its history and
heritage and the world about Wales, remains. I am sure we
all look forward with great anticipation to the grand opening and to visiting the new galleries.

This month we also celebrate another landmark at St
Fagans National Museum of History with the completion
of the refurbishment of the Main Building and the Gweithdy. As Friends, we should congratulate the Director,
Trustees, staff members, contractors and workers who
have brought this major visionary project to fruition.
Everybody involved can be justly proud of what has been
achieved.
Looking forward, St Fagans National Museum of History
strives to give us all a greater awareness and understanding,
not only of our own history, but also how our experiences
relate and often contrast with those of other peoples and
cultures around the world.

As we celebrate these exciting new developments, many
Friends will be saddened by the news of the death of our
President, Pat Kernick. Her association with the Museum
began back in 1937 and she was a founder member of the
Friends in 1953. As I knew Pat for relatively few years
when she was in her early nineties, I am most grateful to
Roger Gagg, my predecessor as Chair of the Friends, for
agreeing to write the article reflecting the life and work of
this truly remarkable lady. She will be sadly missed.

Back in the early 1960s, as a young student applying to
study history at university, I was interviewed by the History Professor who asked every applicant, including myself,
the same three-word question: What is History? We all
knew the question was coming, but the answer was another matter.

Finally, I would like to end on a personal note. At the
AGM in November I will be stepping down from the
Chair after four years in the post. I would like to thank the
Friends Board of Trustees, Museum staff and you as
members for helping to make my time in office such a
positive and memorable experience.

Although the study of history has traditionally focused on
the good and the great, (and often not so good!), it is also
about the lives of ordinary people. We all have an important story to tell. It is also about selecting and using
appropriate evidence, of whatever kind, to make sense of
the past. This can involve making some hard decisions
about what evidence is used or displayed. Every museum

Diolch yn fawr.
Richard Carter
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VOLUNTEERING AT AMGUEDDFA
CYMRU

school children and when I moved into education administration I worked regularly with the education department
at the Museum to support their links with schools and
headteachers. So it is evident that my links with the
Museum were firmly established from a young age and,
when I retired and was looking for a suitable way to spend
my leisure time, I turned to the Museum to see if there was
any way to work with them.

Marjorie Sheen

My main concern was that I was not taking on any duties
that could, and should, be done by a member of staff and
I am still conscious of this whenever I take on any volunteering duties. I do not speak much Welsh and this was
also a worry but, while it is an advantage to speak Welsh,
there are still many types of volunteering where it is not
necessary.
Volunteering is a formal arrangement: applicants must
apply and go through a selection process in order to be
accepted. After being accepted volunteers then have to
apply for the individual volunteering roles as they occur
and sometimes have to go through a second selection
process for the specific role. I first applied and was
accepted in 2011 but was diagnosed with an illness and had
to undergo a year’s intensive medication, with invasive
side-effects. So I asked the Museum to put my involvement on hold until the treatment was completed.
It was 2013, therefore, before I applied and was accepted
for the group cataloguing Samian pottery with Dr Peter
Webster which is still on-going. We work for two hours,
one day a week for six weeks in the Spring and again for
The author at work on a rag rug for the Rhyd-y-Car Houses
© Amgueddfa Cymru/National Museum Wales

I

t is now some years since I became a volunteer at the
National Museum of Wales and I find it a most
rewarding and interesting activity. It has expanded
my life in interesting ways and provided me with new
experiences that were quite unexpected at my time of life.
The best way to describe volunteering at the Museum is to
relate my own experiences, which began in childhood.
The National Museum Cardiff, with its grand façade and
sweeping staircases, had always enthralled me as a child.
We lived fifty miles away and had no car but, on those
occasions when my family visited Cardiff, my mother
would do her shopping while my father and I would visit
the museum. As a young four or five year-old, I was
fascinated by those exhibition cases in the Natural History
section that contained rural scenes. One must have contained figures of prehistoric animals, as it had tiny horses
in it that were the same size as rabbits. I even remember
(I think) that they were called Hippocampus. The whole
building seemed like a wonderful palace and I could pretend to be a queen and sweep down those marble staircases. (Well, I was only about 4 years old.)
Samian ware pottery with the fingerprints of the maker
indicated by the red arrows
© Amgueddfa Cymru/National Museum Wales

When I became a teacher, many years later, I regularly
visited the Museum in Cathays Park and St Fagans with my
4

It was good to sit and chat with the group while weaving
and the day seemed a rest from the mania of the outside
world. The materials we used were off-cuts from manufacturers’ cloth and bits and pieces we picked up along the
way, often from our own old clothes or from jumble sales
and charity shops. Every piece, however, had to be of
natural material, no manmade fibres were allowed in our
rugs. We had to be careful also that no pieces were too
brightly coloured as no synthetic dyes were available during the 19th century.
After two years work the rugs were completed and most
are now on display in the cottages, with a few spares ready
for when the others wear out or need repair. In the
meantime these ‘spares’ are displayed whenever there is an
exhibition of volunteer work in the Museum.

A finished rag rug
© Amgueddfa Cymru/National Museum Wales

six weeks in the Autumn. The venues alternate between
the Roman Legionary Museum in Caerleon (Autumn) and
in Cathays Park (Spring). It was exciting and fascinating
to become a member of this group. Although I have such
a love of history and archaeology, I had rarely mixed with
people who had advanced academic expertise in these
subjects and it was fascinating to discuss and converse
with people I would never have met in my “normal” life.
In working with Peter and the group I have developed a
new set of skills and extended my understanding of Roman
pottery as well as developed a huge respect for the skills
and knowledge displayed by Peter and some of the others
in the group. I still get a thrill from seeing the thumb or
fingerprint left by a potter nearly two thousand years ago
and I love being able to investigate the research documents
to identify the potter from the designs he used and find out
where and when the pot was made. It has given me a fresh
insight into all types of Roman pottery and I view it all with
new eyes.

The craft group now looked around for a new project.
When Llys Llewellyn is complete, the intention is to provide overnight stays for schools and youth groups, enabling them to live for a day and night as they would have
done in medieval times. They will cook and eat medieval
food and undertake tasks as medieval people would have
done. To do this of course they will need costumes.
Therefore, for the last eighteen months we have been
sewing tunics, tabards, aprons, coifs, bonnets and dresses
to clothe those who will be visiting. Everything has to be
authentic, so the cloth has to be wool, cotton or linen and
everything sewn by hand. However, these garments would
obviously need regular washing and when we did this,
originally to find out how much the garments shrunk, we
found that 21st century washing machines are no friend to
hand sewing, as the seams were coming apart. We have
compromised by machine stitching the seams and handsewing everything else. We also have great fun modelling
the clothes as we complete them, as can be seen from the
photographs. Again, the one day a month we spend

From a friend I had made in the Samian Pottery group, I
found out that a group that I had seen advertised but had
missed making an application to join, still had vacancies.
I went along to St Fagans to join this
craft group which was making rag rugs
for the terrace of cottages at Rhyd y Car.
It was completely different from the
Samian group. It is just as interesting,
but with a group of people with a completely different set of talents. This
group is skilled in textile and other practical crafts, something I had never been
quite able to master always feeling I had
thick, clumsy fingers and little skill.
However, with the support and encouragement I have received from this
group I am now becoming more skilled
and confident. I remember my great
uncle, who was an invalid, making rag
rugs in the kitchen of his house and he
had taught me, as a young child, how to
thread the rag pieces through the hessian. It was wonderful to recapture this
skill and the one day spent each month
in St Fagans making these rugs was Volunteers cataloguing the historic photographs of National Museum Cardiff
© Amgueddfa Cymru/National Museum Wales
calm, quiet and rewarding.
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graphs of the group and our work on
display in the Clore Centre in the National Museum Cardiff.
Then, there are other volunteering activities that occur on an ad hoc basis. The
Easter Egg Hunt advertises for helpers
and I have thoroughly enjoyed working
in the beautiful Atrium in St Fagans
giving out the puzzle sheets and then
giving the prizes a few hours later. It was
lovely to see so many children and young
people using the Museum and enjoying
its facilities.
Adverts are regularly
emailed to volunteers for help with activities at Halloween and Christmas and for
the various events that take place during
the year. At Christmas we learned how
to make willow rings and then decorate
them for use in the houses and Castle.
We decorate the houses with greenery
Volunteers outside the Kennixton Farm Building before the start of the Halloween
Night activities in 2017
we gather from the grounds and make it
© Amgueddfa Cymru/National Museum Wales
into swags and bunches to place over the
fireplaces in the houses and around the
windows
and
door
frames.
stitching and chatting is a peaceful break from the hurlyburly of daily life and these sessions have become a theraOrganising our volunteering activities are the Museum
peutic break from the stresses of the world.
Volunteer Coordinators, who are in regular contact with
us by e-mail and in person during volunteer sessions.
Earlier this year an advert was sent to all volunteers and
When we are at St Fagans, our craft group now meets at
prospective volunteers from the Library at Cathays Park.
the new Volunteer Hub, which has had several incarnaThey needed people for a specific task: to catalogue the
tions as the House for the Future (its original purpose) and
many photographs they held in their collections. This was
the Museum Shop (during the alterations). The Coordinaa six- to eight-week task for six people. It would be one
tors also work there and it is good to have a coffee with
day a week for the duration of the task. I applied and soon
them and take our lunch breaks together. Ffion, Haf and
received an email to invite me for an interview which was
the others all work hard to make sure all the groups run
held in the beautiful Library up in the “dome” of the
smoothly. They organise induction and training courses
Museum. I was accepted for the group, and we began in
and run social events in the Summer and at Christmas
April. The group of two men and four women was
when all the Volunteers get together.
extremely diverse; two of us were retired, two were students, one was a recent graduate and one was a young
Volunteering at the museum has broadened my life immother, a graduate who was ready to rejoin the workforce.
mensely. It has taken me out of my traditional ‘comfort
zone’ and extended my outlook. I have made a whole new
set of friends that I would never have met in my ‘everyday’
life and I have developed new skills and interests and
gained new knowledge. Every volunteering task is different and most need different skills. Volunteering takes up
as much or as little time as we wish to give and all help is
happily and gratefully received and, in my case at least, is
willingly given.

It was lovely to work with such an interesting group of
people and the photographs were intriguing. Some were
of the National Museum at Cathays Park in its various
stages of development and we had to try to date each
photograph. To do this we sometimes had to read through
the annual reports of the Museum in order to find clues as
to when certain parts of the Museum had been built or
extended. For instance, the dome of the Museum was part
of the original building, but its covering of lead was not put
on until about fifteen years later. This helped us immensely in dating some of the photographs.

Editor’s Note
There are a number of ways to learn about volunteering with
Amgueddfa Cymru. You can visit the volunteer section of the
website at www.museumwales.ac.uk/takepart or you can
follow the volunteers on Twitter (@AmgueddfaVols) or on
Facebook (www.facebook.com/amgueddfavols).

Other photographs were of events at the Cathays Park site
or at St Fagans, Caerleon, the National Waterfront, Slate
or Wool Museums. There were photographs of outside
concerts on the steps of the Museums and even photographs of a site before any building work started. We have
now completed all the cataloguing and there are photo-

Alternatively if you would like to contact the volunteer department directly about volunteering you can do so either by
e-mailing volunteering@museumwales.ac.uk or phoning 029
2057 3500.
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SEARCHING FOR HETTY

for a number of years at 22 Plas y Delyn, Lisvane. She
must have had a keen interest in Natural History as she
was a member of the Cardiff Naturalists’ Society for many
years, including serving as honorary librarian for six years
(1964-70). She was their 92nd President (1970-71) and
stood as vice president during 1972-74. My search then
took me to a donation record at the National Library of
Wales. According to the NLW catalogue, The Gwenfron
Moss Papers had been donated by Gwenfron Moss and
Hettie Edwards, Cardiff, in July 1984. Although the
spelling was different, surely this was our Hetty Edwards?
Further examination of the records brought me to an
entry in the Dictionary of Welsh Biography for Gwenfron
Moss: “She [Gwenfron Moss] decided to leave Coed-poeth and to
live with her adopted sister, Miss Hetty Edwards…Gwen Moss
died at the age of ninety-three on 10th August, 1991, her funeral
was held on 19th August. Hetty Edwards, her sister, died a
fortnight later.”

Melanie Taylor

E

lizabeth Harriet Edwards, known to family and
friends as Hetty, was Librarian at the National
Museum of Wales from 1931 until her retirement
in 1970. She remains our longest serving Librarian, racking up a whopping thirty-nine years of service. The National Museum’s Annual Report for 1969/70 records the
Museum Council thanks to her for her work: “Miss E H
Edwards has served as Librarian for 39 years. During this period
the Library has become one of the most important special libraries in
Wales, now containing more than 80,000 books. She has served as
Chairman of the Welsh Branch of the Library Association and is
President-elect of the Cardiff Naturalists’ Society.”
And yet we knew very little about her. There are just
occasional remarks, as above, in the Museum’s Annual
Reports and small pieces of information about lectures she
had given and broadcasts that she had made. Kristine
Chapman, the Museum’s current Principal Librarian,
tasked me with discovering more about Hetty: from where
did she hail, what sort of person was she and when did she
die?

This was my ‘Eureka!’ moment. Hetty had a sister! And
it was her sister who led me to the next stage in my
investigation. The entry also mentioned that Gwenfron
had been a deacon at the Welsh Congregational Church
in Minny Street in Cardiff. Would they be able to help me
in my search for Hetty? I emailed Minny Street Welsh
Congregational Church in Cardiff with my query and
waited with baited breath for a reply. Beth Jones, General
Secretary of Minny Street Church, could not have been
more helpful. Beth confirmed that Hetty was indeed our
Hetty Edwards. The church had information about both

Rummaging through the Museum’s records and other
sources of information, I discovered that Hetty was made
a Fellow of the Library Association in 1930. She had lived

Hetty Edwards (left) and friend in the Main
Library in Cathays Park
© Amgueddfa Cymru/National Museum Wales
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Minny Street Church
Deacons 1980 [middle
row left to right
Gwenfron Moss, Hetty
Edwards, Enid Jones
Davies]
© Amgueddfa
Cymru/National
Museum Wales

Gwenfron and Hetty, of which Beth very kindly sent me
copies. The most interesting information came from a
personal appreciation written by the Reverend Mair Griffiths which appeared in Yr Aelod, Cylchgrawn Eglwys
Minny Street, Rhif 38, Hydref 1992. According to Reverend Griffiths, Hetty had been working in the National
Library of Wales for a number of years before she came to
the National Museum as Librarian. When appointed
Hetty was the youngest Specialist Librarian in the land
[Great Britain].

yw'r ysgrifennydd – felly y mae'r gwaith eto'n ddiogel o dan arweiniad
y chwiorydd hyn er pob bylchau.” [Miss Gwenfron Moss undertook the chair of the committee and Miss Hetty Edwards the
secretary – so again the work was in safe hands under these
sisters for every eventuality.]

Hetty died on the 29th August, 1991. She was 86 years old.
A thanksgiving service was held at Minny Street Church on
the 5th September 1991. Both Hetty and her sister Gwenfron had been residents at Woodlands Nursing Home,
Leckwith, where they had both died peacefully within days
of each other. Their ashes were buried at the Cemetery in
Coedpoeth, the village where they had both been born and
raised, after a thanksgiving service for their life and works.
Together in life and death.

Hetty’s faith was very important to her. She became a
member of Minny Street Church in 1931, when she moved
to Cardiff from Aberystwyth. She taught in Sunday school
and was church secretary from 1945-55 and joint secretary
from 1956-9. Hetty was made Deaconess in 1943 and held
the title of the First Deaconess in the Congregationalist
Church. Reverend Griffiths also wrote that Hetty expected a high standard in everything, both of herself and those
who collaborated with her. “Dim ond y gorau oedd yn digon
da. Roedd ganddi arghoeddiadau cryf a doedd hi ddim yn ofni eu
mynegi a sefyll drostynt. Roedd hi wastad yn siriol ac yn edrych yn
bert.” [Only the best was good enough. She had strong

Using the information gleaned from Minny Street, I decided to dig a little deeper into Hetty’s family history. According to the 1911 Census, Hetty was living with her
parents and her younger sister Alice, at 7 Nant Road,
Coedpoeth. However in 1912 her mother, aged only 38,
died from “malignant disease of the stomach and exhaustion”
leaving her father, David, looking after two small daughters and a son. Then in 1914, at the age of 40, her father,
a master plasterer and slater, died of pneumonia. I can
only imagine what heart-ache Hetty must have felt to lose
her parents in such a short space of time and the relief that
she was adopted into a loving home with Gwenfron and
her family.

convictions and was not afraid to express and stand up for
them. She was always cheerful and looking pretty.]

In Eglwys Annibynnol Minny Street's Annual Report for
1973 it states that Hetty and Gwenfron were very close
throughout their lives. Hetty was very grateful to Gwenfron’s family in Coedpoeth who had adopted her when, at
the age of nine, Hetty lost her parents. “Ymgymerodd Miss
Gwenfron Moss a chadeiryddieath y Pwyllgor a Miss Hetty Edwards

Now I had a better idea of Hetty the person, my next
challenge was to find out more about her career. Hetty was
8

National Museum Wales staff outing late 1930s [Hetty is front row third in from the left]
© Amgueddfa Cymru/National Museum Wales

However, a chance finding when clearing out an old filing
cabinet in the Museum’s attic, revealed more. I came
across a folder called Talks by Librarians. As I glanced
through it my heart started to race. There at the back was
an old typewritten document entitled A Life Amongst
Books. A quick look at the first page confirmed my
suspicions: this was the title of a talk given by Hetty to the
Barry Twentieth Century Club. In it, Hetty describes how
important books were to her from an early age: “In common
with all youngsters my first love was the picture book, and especially
if the pictures were in colour, however ethereal, gruesome or gory they
might be. Respect for books was instilled into me from an early age
too. We were never allowed to turn down corners of books to
ear-mark them and the only way to hold a book when reading it was
in the palm of the hand and not between thumb and first finger. On
winter evenings during the First World War, we knitted whilst
Father stoked the fire and read to us”. One of the first books
Hetty remembers being read to in this way was Ben Hur
by Lew Wallace. Visits to the cinema were taboo in her
home for many years, so when the film of Ben Hur was
screened in Wrexham she made good use of this fact and
felt that: “A major victory had been made when we were
allowed to go and see this film”.

proving to be a very interesting woman. What would my
search bring next? My search for Hetty returned to the
Museum. The library records showed that Hetty had
volunteered with the British Red Cross Society during the
Second World War. A number of items donated by Hetty
are held at St Fagans including her nursing uniform, British Red Cross Society Badge and certificates. Unfortunately, no formal service records are held by the British
Red Cross from that time.

Later, Hetty explains how, having left school undecided
on a career, she became a librarian quite by accident. She
spent a summer at the home of the President of the
National Library of Wales, where she prepared a card
catalogue of his books, mainly to keep herself amused.
Her potential was noticed and she was asked to apply for
one of their newly-created training positions at the National Library. Hetty tells us that she learned the art of
librarianship, with “practical experience and theoretical training
synchronised”.
She reflects with amusement that her only reprimand
whilst serving at the National Library was for “disturbing the
peace and quiet of the reading room because my shoes squeaked as I

Hetty Edward's Red Cross badge [from the collections at St
Fagans National Museum of History]
© Amgueddfa Cymru/National Museum Wales
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Typescripts of Hetty's
lectures
© Amgueddfa Cymru /
National Museum Wales

matter of minutes between centres connected by a tele-library link.”
What would Hetty have made of the internet and email
where information is available in the palm of your hand via
your mobile phone? Everything I have learned about her
suggests she would have embraced the technology. I think
she would have been keen to show how it can enhance
learning and enrich lives whilst always being fiercely protective of the collection of books entrusted into her care.
As she once said, “In museum life we are deeply conscious of the
past, but we remember too that today is tomorrow’s yesterday. As
librarians let us face the challenge of the future with confidence.”

walked along some of these corridors [beneath the reading
room].” Hetty completed her training in 1931 and was
enjoying “resting on my oars” when she was invited to
apply for the position of Librarian at the National Museum, Cardiff. Hetty and another applicant were interviewed
by the Museum Council and on the 26th June 1931, Hetty
was duly appointed Librarian. A job which she clearly
adored and felt honoured to serve for the next thirty-nine
years.
Trawling through the Museum's Annual Reports and
Council Minutes, I found references to Hetty's work in the
Library. Hetty was frequently called upon to give lectures.
At the 21st Annual Conference of Libraries in Wales, in
June 1954, she addressed the Reference and Special Libraries Section (Western Group) of the Library Association on
Museum Libraries and the Library of the National Museum of Wales: “The function of a special and research library such
as ours is to serve those who have already been converted to an ardent
pursuit of knowledge…the library is not just an appendage to the
Museum but a vital part of its inherent structure’.

In the 1950s she was frequently heard on the radio, on the
Welsh Home Service, talking about the Museum. In 1958
Hetty appeared in a BBC Television programme, discussing the Schools Service section of the National Museum of
Wales. She was also active on various committees, serving
for example, on the editorial board of the Bibliography of
Welsh Poetry (1954-55). She was Chairman of the Wales
& Monmouth Branch of the Library Association for 1967
and was their representative on the committee responsible
for the 1968 Welsh Books Fair. That year she was also
invited to serve on the Editorial Committee of the Cardiff
Naturalists’ Society.

She was passionate about libraries and their development:
“No library today can be effective in isolation…the time has come
when it is incumbent upon all librarians and libraries to work closely
and actively together in professional matters.” This is just as true
today.

At the end of August 1970, Hetty retired from the Museum, having served a very successful and fulfilling thirtynine years in the role she adored. I wish wholeheartedly
that I had been able to meet Hetty, but feel privileged that
through my research, I am able to shed some light on a
remarkable woman who was passionate about the Museum.

In another talk she gave in the 1950s, Hetty is quite clear
on the role of books and libraries: “I believe that books are very
necessary tools and should be readily available where they are needed
most … A library thrives on use – proper use we hope. In any case,
most librarians would rather run the risk of ‘wrongful’ use rather
than that of [dust and] rust.” Hetty remembers one of the
papers given at the Conference of Library Authorities in
Wales & Monmouthshire sometime in the 1950s entitled
The Changing Book. She remarks, “We were told that the time
for information is NOW and it is easy to see the advantage which is
gained when messages and data can be mechanically transferred in a

‘The National Museum of Wales – that fine institution of which
Wales may be justly proud and in which I am privileged to serve.”
Elizabeth Harriet (Hetty) Edwards
24th December 1904 to 29th August 1991
Mel Taylor is Records Assistant at Glamorgan Archives
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DR. HENRY NAUNTON DAVIES 18281899: “OUR RENOWNED AND
BELOVED PHYSICIAN”

his post, but, unfortunately, his services were not required to any great
extent, as few indeed were brought up alive.”
In February 1861 he was presented with a gold watch and
chain worth £40 and a purse containing a hundred gold
sovereigns. A presentation ceremony was held in the
Rheola Inn, Porth and, according to the Cardiff Times, the
testimonial was presented in front of a crowd of “the
working classes of the neighbourhood” and described him as “a
popular medical man amongst the toiling denizens of the Rhondda
Valleys; but the chief characteristic which seems to have commended
itself to their minds is the constant and unwearied attention which he
has given them in their hours of illness”. Henry responded in
Welsh and described the role of the medical profession in
the following words: “It is ours to usher into existence the helpless
offspring, ours to avert the perils that beset its early path, ours to
guard its mature growth, and ours to comfort and alleviate its
declining years. Its influences pervade all classes of society – they
stretch from infancy to age; it owns no sect or party; belongs not to
civilisation or refinement; it is uninfluenced alike by nature or colour
– man is its object and the world is its sphere.”

Born in Dinas, Rhondda on 16th January 1828, Dr Henry
Naunton Davies came from a line of doctors in the Rhondda area. His father, Evan Davies (1801-1850), who
carried the bardic name of Ieuan ap Dewi, was the colliery
surgeon for the Dinas Colliery, the first major coal enterprise in the Rhondda Valleys.
After attending school in Swansea Henry received his early
medical training from his father but later qualified as a
doctor at Guy’s Hospital, London. In 1854 he returned to
the Porth area to practise and married Matty Thomas, the
daughter of a local farmer, and lived in Glyn Rhondda
House near Pont Rhondda, Porth. The house is now
demolished and the site is now the Pont Newydd Health
Centre.
Henry’s first major incident as colliery surgeon was on the
15th July 1856 when 114 men and boys were killed in a
firedamp explosion. The Monmouthshire Merlin later
stated that “Mr Davies, surgeon of the works was immediately at

He came to the attention of the wider world for his actions
during the Tynewydd Inundation. On the 11th April 1877
water from the Cymmer Old Colliery broke into the
Tynewydd Colliery workings trapping 14 men
underground. Five of the men were trapped in a
chamber by the flood water, which was held back
by air pressure. A tunnel was dug through to
them but, when it broke through, one man was
killed when he was caught by the rush of compressed air. Further bore holes were drilled and
the remaining four men were released, after 18
hours of imprisonment. It was discovered that
more men were trapped and another tunnel was
driven towards them.
There was no hospital in the district at the time
so Naunton Davies set up a ward in the nearby
Tynewydd Inn where Miss Jenner of Wenvoe
Castle appointed herself in charge. A make-shift
medical room was set up in a shed on the colliery
surface manned by Dr Davis of Mountain Ash
and Idris Davies, the brother of Naunton Davies.
Naunton Davies and his two assistants were
stationed underground ready for when the
trapped men were released. They stayed underground, with some breaks, for a total of 48 hours.
Two of the rescued men related their experiences
in an 1877 publication entitled Life from the
Dead, and described Naunton Davies as “our
renowned and beloved physician, Dr Davies”.

Barnett Samuel Marks, Portrait of Henry Naunton Davies (Oil on canvas,
1893)
© Amgueddfa Cymru/National Museum Wales
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The Tynewydd Inundation was small compared
to other mining disasters but twenty-five Albert
Medals were awarded to the rescuers. To the
disgust of the medical community not one of
Naunton Davies’s team were awarded the Albert
Medal even though they had been closer to the
action than many who were. However, during
the Annual Meeting of the British Medical Asso-

Dr Henry Naunton Davies (second from the left) together with rescuers and rescued from the Tynewydd Colliery disaster
© Amgueddfa Cymru/National Museum Wales

ciation in August 1877 it was decided to “found a medal to be
bestowed for distinguished merit, the first recipients of which should
be the medical men engaged in the rescue of the entombed miners at
Pontypridd.” A BMA gold medal was awarded to Naunton
Davies; his two medical students, Washington David and
Edgar Dukes, and a medical assistant called Edward Davis,
were awarded silver medals. Eight other members of the
medical team were awarded bronze medals.

and the Cardiff Times stated that “The conception and erection
….. is entirely due to Dr H. Naunton Davies, J.P., Glynrhondda
House.” Naunton Davies provided the new hospital with
a complete set of surgical instruments and subsequently
donated the latest suitable medical equipment as it came
available. In 1908 two new wards were added to the small
hospital and one was named in memory of Naunton
Davies. The hospital was demolished in 2003 and there is
now a care home on the site.

After Tynewydd, Naunton Davies continued to serve the
people of Porth. This was a period of rapid growth in the
coal mining industry and, as well as his general practice, he
served as colliery surgeon to eleven local mines. He was
also a local Justice of the Peace, a County Alderman and a
founder member of the South Wales and Monmouthshire
branch of the British Medical Association.

In 1895 he was presented with a portrait from “his friends
in Cymmer, Porth and District as a mark of his esteem”. This
large framed oil painting was painted by Barnett Samuel
Marks (1827-1916) in 1893 and is now in the Coal mining
collections of Amgueddfa Cymru.

When Naunton Davies was born there were only a few
hundred people living in the Rhondda, by the time he died
there were almost 100,000. This rapid growth of population, as well as incidents such as Tynewydd, led to Naunton Davies supporting the call for a Rhondda ‘accident
hospital’ to deal with the medical problems of the new
industrial society.

Naunton Davies died of apoplexy on July 3rd 1899 while
on holiday in Caswell Bay. He was buried in Ffrwdamos
Baptist Church, Penygraig, one of the oldest places of
worship in the Rhondda. Thousands of people lined the
route as the hearse travelled from Glynrhondda House to
Penygraig. Naunton Davies left six children, two of whom
followed their father’s profession and one who married a
doctor.

With the help of industrialists, such as William Thomas
Lewis (Lewis Merthyr Collieries) and the Crawshay Bailey
family, as well as public subscriptions and fund raising,
£4000 was raised and a ten- bed hospital was built in Porth
in 1894. Oddly enough, the new hospital was built almost
exactly above where the Tynewydd men had been trapped.
The hospital was formerly opened on 4th November 1895

His obituary in The Lancet on the 8th July 1899 described
him as “a man of few words but of prompt action and was thoroughly
respected by all the medical men who came into contact with him.”
Ceri Thompson
Ceri Thompson is Curator at Big Pit: National Coal Museum
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SCIENCE AND SHAKESPEARE

no evidence for the existence of any of these metaphysical
creations of the human mind but they still generate powerful imagery in modern populations. Romeo and Juliet fail
to succeed because they are star-crossed, by birth. If truth
is what is, does a subjective perception become a truth if
most of the population believes it? In science, truth is
measured in facts that are objectively drawn from evidence. If the evidence changes, so will the science. Thus,
even in science, a truth at one point in time may become a
falsehood for later generations. The only comfort we have
that science does approximate to truth lies in its ability to
predict the future. Could we have landed a camera on a
comet if our physics had been far from the truth?

Robert Pickard

T

he works of William Shakespeare (1564-1616)
comprise thirty-nine plays, one hundred and fiftyfour sonnets and two narrative poems. Their
penetration throughout the world is second only to the
contents of the Holy Bible. Shakespeare lived in a time of
ignorance and superstition but his profound insight into
human relationships has not ceased to be relevant, since
human nature, itself, has not changed, despite the fact that
science has now provided us with a clear explanation of
our place in the universe.

Surprisingly, Galileo was born in the same year as Shakespeare and was persecuted by the Roman Catholic Church
for his support of Copernicus’ conclusion that the sun,
Shakespeare’s “eye of heaven”, was at the centre of our solar
system and not the Earth. There is nothing original about
the fake news of the Trumpian era. Human beings have
always communicated in figurative language that
can be meaningless in fact but meaningful in
effect. Metaphors abound: ‘she is an angel’; ‘he is
a devil’. With an unsubstantiated economy of
words, untruthful statements efficiently evoke an
unlimited range of images and associations in the
mind of the listener. Famously, in As You Like It,
we are told that, “All the world’s a stage”. In Julius
Caesar, we are told that it “is not in our stars, but in
ourselves, that we are underlings”. Heretical protests,
hidden in the lines of dramatic literature, could
bring torture and death to those who openly
defied or ridiculed authority.

Tudor England was a world with cosmological intervention, gods, souls, spirits, ghosts, witches, fairies and elves.
Even significant decisions of state were usually accompanied by an astrologer’s view of portent. Science has found

The first and most authenticated publication of Shakespeare’s collected
works in 1623
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Our universe was created almost fourteen billion
years ago, when a ball of energy exploded and
much of the energy particularised into quarks, the
sub-atomic units that form atomic nuclei. Since
energy can neither be created nor destroyed, we
are all part of a great infinity. In Ecclesiastes, the
prophet agrees: “there is no new thing under the sun”.
All the energy that was needed to build our
universe was already in existence, so the ‘Big
Bang’ was not the beginning of existence. It was
probably another iteration of an oscillating system. The first atoms in this unfolding were very
small and simple: largely hydrogen. The larger
atoms needed for biochemistry were not created
at this point. From this moment on, all history
becomes a study of the properties of hydrogen.
As gravity pulled the clouds of hydrogen into
galaxies, atoms fused at high temperatures to
produce stars. Five billion years ago, a large star
exploded in our corner of the Milky Way Galaxy
and the quarks stuck together in greater numbers
to produce the larger atoms with which our
planets are constructed. All life on Earth is
dependent on the radiant energy of our remnant
sun. As the sun burns, its gravitational field will
weaken and its diameter will increase until the

our neighbourhood in the last 5 billion
years. No wonder that music is important
to us. No surprise that our brains can be
mesmerised by the iambic pentameter that
Shakespeare writes in. Our survival has
been dependent upon our sensitivity to
rhythms.
From Sonnet 116, we have:
“
Love is not love
Which alters when it alteration finds,
Or bends with the remover to remove.”
and
“Love’s not Time’s fool, though rosy lips and cheeks
Within his bending sickle’s compass come;
Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom.”
Both science and art rank love as a critical
feature in a human life. Many human beings
judge the meaningfulness of their lives in
terms of the loving relationships that they have had. The
ability to love is incredibly versatile, from the self-sacrifice
of the parent caring for the child to mutual relationships
between adults and the dedication to principles, such as
self-determination and freedom. Shakespeare explores
every facet of this capability, from the bereft, youthful
romance of Florizel and Perdita in The Winter’s Tale (We
are “the slaves of chance and flies” for “every wind that blows”.) to
the passion of Antony referring to Octavius in Antony and
Cleopatra (“Triple-turned whore! Tis thou hast sold me to this
novice and my heart makes only wars on thee.”). In The Rape of
Lucrece, clear lines draw the distinction between love and
lust: “Pure Chastity is rifled of her store” and “Lust, the thief, far
poorer than before”. Love is all about giving: lust is about
taking.

Lawrence Olivier as Hamlet

planets are all consumed. Life on Earth is bacterial and
about 3,200 million years old. Green plants only survive
today because they incorporated an ancestral bacterium
into their cells which can capture light energy: the chloroplast. This bacterium, with its own genetic code, stores
this energy in glucose. Green plants, fungi and animals also
incorporated an additional symbiotic bacterium into their
cells that can unlock the energy stored in the bonds of the
glucose molecule: the mitochondrion. With its own genetic code, the mitochondrion collects hydrogen atoms from
the sugars and combines them with oxygen to produce
water. Hydrogen is the gift that keeps on giving. Glucose
is the principle source of energy for the human brain. It
fuels its evolution, its construction and every thought it
has. It fuels our hopes, our dreams and our aspirations.
In Hamlet, Shakespeare tells us that, “there is nothing either
good or bad but thinking makes it so”. Here, the artist decides
that all things are relative and there are no absolutes in the
universe. How strange that Einstein came to a similar conclusion
in science.
How significant it is in human life
that all stable systems are in a
state of balance about an equilibrium point. Understanding this is
the key to health, the key to political stability, the stuff of emotion
and relationships. The mathematical equations that characterise this property of systems are
extremely powerful. Balancing
generates rhythms. Our whole
environment is composed of
rhythms: seasonal; monthly; diurnal; the recycling of atoms that
have only been created once in

It is quite salutary to look at an MRI scan of a human brain
and consider the neuronal networks of the hypothalamus
that play such an important role in modulating these

Richard Burton and Elizabeth Taylor as Antony and Cleopatra
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emotional states. Sitting above the pituitary gland,
the hypothalamus regulates so many of the hormonal changes that are necessary to drive sexual
behaviour, fear and aggression. The brain is an
incredible information-processing machine: the
product of 2,500 million years of research and
development. Anyone who does not believe this
is hardly justified in seeking medical help to fix it
when it is broken. A broken brain brings a sadness
that no one should have to endure. Marrying the
physics and chemistry of the brain to the generation of cognition and aspirational values such as
compassion, justice, conscience and unconditional
love is a major goal in world science. How do we
move from John Donne’s, “Any man’s death diminishes me because I am involved in mankind” to an exchange of signalling molecules across thousands of
synaptic junctions?
Politics is the art of governance not the science.
Whereas politicians tend to concoct an ideology
and then search out information that can be used
to support and promote it, science would prefer
policies that derive from the evidence. We rarely A sagittal MRI section through the human brain. The hypothalamus and
hear “a round unvarnished tale”, as Othello would pituitary gland are encircled.
have put it. Shakespeare’s political plays deal with
ambition, betrayal, corruption, jealousy and power. Who
“All that glisters is not gold;
would not be moved by Macbeth’s pounding alliteration as
Often have you heard that told………
he prepares for battle when all his scheming has come to
Gilded tombs do worms enfold.”
nought:
In The Tempest, Prospero’s daughter, Miranda, has never
“Tomorrow, and tomorrow, and tomorrow,
seen a young man before she witnesses a shipwreck, where
Creeps in this petty pace from day to day,
one of the survivors, Ferdinand, makes it to the shore. “O
To the last syllable of recorded time;
brave new world ”, she says, “That hath such people in’t”. Aldous
And all our yesterdays have lighted fools
Huxley used the phrase for his futuristic book, on social
The way to dusty death.”.
evolution, that paints a depressing picture of a dehumanised world governed by information technology in the
Moral lessons abound in Shakespeare’s work, from the
hands of corporate power. Science has now provided an
“innocence shall make false accusation blush” of Hermione, in
ectoparasitic mobile phone that you will find on almost
The Winter’s Tale; to the “give me that man that is not passion’s
every human being in the developed world. George Orslave” of Hamlet to his friend, Horatio; to Portia’s rejection
well’s expectations are being fulfilled. Shakespeare could
of the Prince of Morocco as a suitor in The Merchant of
not have foreseen the speed at which technology has
Venice because he looks for her image in a golden box:
advanced. Greed, violence and overpopulation are still
more significant threats to human survival than disease.
Science will not deliver more benefits in the future unless
we make the educational effort to diminish those aspects
of human nature that gave us dominion over the ruthless
environment of the past but threaten our new attempts to
become an inclusive, compassionate society. In the works
of Shakespeare, all that needs to be avoided and all that
needs to be nourished are laid bare.
Bertolt Brecht delivers the warning in Life of Galileo:
“May you now guard science’ light
Kindle it and use it right
Lest it be a flame to fall
Downward to consume us all.”
Robert Pickard is Emeritus Professor of Neurobiology at the
University of Cardiff and a Trustee of Amgueddfa Cymru.

Al Pacino as Shylock in The Merchant of Venice
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SIR KYFFIN WILLIAMS (1918 – 2006)

N

immediately after, the Second World War. His vertiginous
mountainsides and lowering skies appeared to strike a
patriotic chord within the nation’s psyche that still seems
to resonate well over half a century later. Happy to supply
the media with a snappy soundbite when asked, Sir Kyffin
would, in time, become a genial, if consistent critic, of the
various contemporary artistic practices that started to hold
sway within the nation’s art colleges and maintained galleries from the mid 1950s onwards.

One of that elite band of Welshmen whose celebrity is
such that they are known by their Christian name alone,
the centenary of the birth of John Kyffin Williams on 9th
May 1918 provided an apposite moment for the nation’s
repositories of culture to dust down their stacks and celebrate an artist whose popularity with collectors continues
to show no sign of abating yet whose reputation amongst
the nations’ cultural apparatchiks is at best regarded with
ambivalence. A victim of the shifting cultural priorities
that came into play over the course of his long career, in
later life Kyffin liked to look upon himself as an outsider
in the wider world of British art, although it had not always
been so. At the start of his career Kyffin’s palette knife
imaging of Wales was very much ‘on trend’ as the wider
arts establishment still remained in thrall to the Neo-Romantic practices of Graham Sutherland, John Piper and
their acolytes; artists for whom the landscape of Wales had
played an integral part in their rise to fame during, and

The younger of two brothers born on Anglesey into a
solidly middle-class family, his pedigree was such that, on
both sides of his family, previous generations had played a
significant role in the island’s historical record, a lineage of
which, like all good Welsh men of his background, he
could feel suitably proud. Sure of his place in the world,
Kyffin’s life looked set to follow a typically conventional
path for the time, public school and then a commission in
the army. Sent to Shrewsbury, one of the great Clarendon
schools, in the Lent term of 1931 he later deemed his time
there “a disaster” although it was clearly not so dreadful as
to preclude him donating a number of paintings to ‘The
Schools’ years later. Offering a much-needed diversion,
Kyffin would return home to North Wales during the long
holidays, where he would range over the countryside, his
dog, Bonzo, his fishing tackle or a 410 shotgun always to
hand. At around the same time he joined the renowned
Ynysfor Hunt, one of the oldest hunts in existence which
due to the severity of the local terrain chased foxes not on
horseback but on foot over the Moelwyn mountains, “the
roughest hunting country in Britain.” It was largely through

Jonathan Glasbrook Griffiths
ot since the reputation-affirming retrospective
that toured Wales in 1987 have the public at
large been afforded a more opportune moment
than the summer of 2018 to regard and, perhaps, re-evaluate the artistic output of Sir Kyffin Williams R.A., a man
still regarded by his many admirers as Wales’ foremost
modern artist.

Image not displayed
because of copyright
restrictions

Sir John Kyffin Williams, Farmers on the Carneddau (Oil on canvas, 121cm x 183cm, c1980)
By Permission of Llyfrgell Genedlaethol Cymru/National Library of Wales & Amgueddfa Cymru/National Museum Wales
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these exhilarating rambles that Kyffin developed his particular genius loci that would later come to serve his paintings of the area so well.
Kyffin Williams’s childhood dream of becoming a soldier
was almost over before his career had even begun when,
in 1937, he suffered his first epileptic seizure after attending the St. David’s Day dinner of The Royal Welch Fusiliers, the local Territorial regiment he planned to join.
Hoping it was nothing more than a one-off, the next
month he nevertheless took up his commission but, following a number of similar attacks as well as a bout of
amnesia over a five-year period, the authorities sought to
have him invalided out, although not without a certain
amount of resistance on his part.

“As you are in fact, abnormal, I think it would be a good idea if
you took up art.” Dismayed by the prognosis, Kyffin twice
tried, unsuccessfully, to retain his commission but gradually came to accept that for him the war was already over.
At Shrewsbury Kyffin had enjoyed painting, he had even
won first prize in an art competition, whilst, during his
peregrinations through north Wales, he had often made
brisk sketches of the indigenous wildlife. In arriving at
his decision to become a painter Kyffin was fortunate to
receive encouragement from a former Slade School art
student, Gwyneth Griffiths, who although officially designated a ‘Land Girl’ had come to help his mother
around the house. Indeed, it was Gwyneth who applied
to the Slade School on Kyffin’s behalf having cast a
well-trained eye over his earlier efforts.

How Kyffin eventually became an artist is a familiar story.
During the process of demobilisation he was examined in
Oxford by the eminent neurologist Dennis Williams, a
native of Bangor and specialist in epilepsy. Following a
series of tests, Dennis Williams thought it unwise that his
patient resume his recent spell of acting as a land agent for
various local estates, a pursuit Kyffin had enjoyed very
much in parallel with his soldiering. Taking the young
Lieutenant aside Dennis Williams apparently uttered the
words that would become a favourite staple of Kyffin-lore,

Arriving in the Michaelmas term 1941, Kyffin would
always make light of his time at the Slade, believing
throughout that he was never quite as good as his fellow
students whose number comprised, in the main, seventeen-year-old girls. Evacuated to Oxford for the duration, his time there was not as unmemorable as he liked
to make out considering he went on to win two prizes for
portrait painting in addition to the Robert Ross Leaving
Prize, a discretionary award not always conferred. In a
similar vein to his earlier sojourn in Shropshire, adjusting

Image not displayed
because of copyright
restrictions

Sir John Kyffin Williams, Duffryncamwy, Patagonia (Oil on canvas, 121cm x 121cm, 1969)
By Permission of Llyfrgell Genedlaethol Cymru/National Library of Wales & Amgueddfa Cymru/National Museum Wales
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Sir John Kyffin Williams, Storm, Porth Cwyfan (Oil on canvas, 94cm x 145cm, 1995)
By Permission of Llyfrgell Genedlaethol Cymru/National Library of Wales & Amgueddfa Cymru/National Museum Wales

to his time in Oxford as one of the older art students was
ameliorated by his once again having several relations close
at hand and by taking command of an unruly band of
fellow undergraduates in a local unit of the Home Guard.
As a fledgling artist he was lucky enough to find a sympathetic tutor in the form of Allan Gwynne-Jones, an artist
of Welsh heritage, who instructed Kyffin in the intricacies
of painting in oils. Having to take his subject seriously for
the first time, Kyffin also became an assiduous student of
art history. Piero Della Francesca and then Rembrandt
instilled in him the power of art to convey visceral emotion
whilst visits overseas soon after the war to France, Germany and Italy only served to confirm this conviction. On a
more practical level, he also took to evolving his technique
by pitting himself against earlier artists be admired such as
Richard Wilson, Matthias Grunewald and Gustave Courbet by reworking examples of their work in his own idiom.
Fellow epileptic Vincent Van Gogh was another artist with
whom he identified, experiencing the same desire to paint
that followed a sudden attack as well as recognising his
seminal role in the evolution of the expressionist canon
that lead to other painters Kyffin greatly admired, including Oskar Kokoschka, Chaim Soutine and Georges
Rouault, solitary individuals like himself who remained
aloof from prevailing artistic tropes.

Kyffin appears to have been well liked by his charges who
regarded him with both affection and respect in equal
measure. It was always a source of great pride that two of
his former pupils, Anthony Green and the late Patrick
Procktor, both joined him in due course as fellow Royal
Academicians whilst another, Mike Davies became a
founding partner in the pioneering architectural practice of
Lord Rogers.
Settling down to life in London, Kyffin found early success
by making the acquaintance of fellow Welshmen, Ralph
Edwards, Keeper of Furniture at the V&A, and Geoffrey
Crawshay who purchased early works, both for themselves
as well as on behalf of The Contemporary Art Society for
Wales. Always working at great speed, his teaching notwithstanding, it was not long before Kyffin was able to
stage a series of successful one-man shows of mainly
Welsh landscapes at two of London’s most prestigious
galleries, P & D Colnaghi, the world’s oldest commercial
art dealer, and the Leicester Galleries. Winifred Coombe
Tennant, the renowned patron of Evan Walters, was also
amongst those to purchase work on her own behalf as well
as for the Glynn Vivian Gallery for whom she acted as
London scout. It is perhaps of interest to note that the
majority of the paintings on display over the summer
derive from this still largely formative era of his output,
whilst the later paintings that saw admirers queuing round
the block to make acquisitions in Cardiff and London for
now still remain hanging on the drawing room walls of the
prosperous.

Receiving his diploma in 1944 Kyffin sought out work as
an art teacher and was duly taken on as Senior Art Master
at Highgate School in London, a position he held for the
next twenty-nine years. A most congenial situation was
soon made more so once he had negotiated a job-share
with his old Slade friend, William Cole that allowed him to
teach for three days a week and to paint for the rest. By
and large conforming to the usual art teacher archetype,

On 1st May 1974 Kyffin moved into what would become
his home for the remainder of his life, a cottage rented
from his friend the Marquis of Anglesey in Pwllfanogl, a
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PAT KERNICK: A TRIBUTE

harbour side hamlet that was once a small Menai Strait
slate harbour. A former sail store situated behind the
cottage with a newly installed roof-light became his studio.
For the next thirty-two years Kyffin would look out of his
window across to the mountains of Caernarfonshire and
decide, weather depending, on that day’s plan of action.
The desire to return to Wales had been prompted by a
protracted trip to Patagonia which he had been able to
undertake as the recipient of a Churchill Fellowship in
1968. This particular body of work had temporarily awoken in him a new sense of colour and was also largely
responsible for his elevation to a full Royal Academician
on 25th April 1974, an honour he later claimed to be of far
greater significance to him than becoming a Deputy Lieutenant for Gwynedd in 1985 or the knighthood he received
in 1999, the recognition of his peers clearly meant a great
deal.
During his long lifetime Kyffin was careful to curate the
way that others saw him and his art, a plan now sadly
unravelling following his death, as others look to elucidate
those areas of his life he wished to keep private. Coming
from a background where the value of a stiff upper lip
carried greater currency than nowadays, he was always
careful to down play the part that his epilepsy and the
periodic bouts of depression, which he believed he had
inherited from his mothers’ side of the family, might have
played in his chosen profession. If the coloration of his
landscapes was somewhat subfusc, this was simply how he
saw them, although the suggestion has since been made
that this was the direct result of a problem with his vision,
derived from his epilepsy that made it painful for him to
view anything in direct sunlight.

Pat Kernick, who died in June of this year at the age of
ninety-seven, made a unique contribution to the development of the Friends having been involved from the earliest
days. The ‘Friends of National Museum Wales Committee’ as it was then known had been formed in 1954 and it
was in the following year that Pat became a member,
maintaining an active involvement for over sixty years
thereafter.
As her surname suggests, Pat was a native of Cornwall
(Kernow), Kernick denoting a Cornish man or woman.
Her time as a resident of that county was short, the family
moving to Cardiff while retaining a holiday home in
Cornwall. Pat always spoke with affection of the county
of her birth and frequently went back to visit.

Always a natural raconteur and as a way of maintaining his
own narrative, very few, if any, other modern British artist
of the period consistently contributed so eloquently to
catalogue prefaces or interviews as Sir Kyffin. This eventually resulted in two volumes of autobiography, Across the
Straits and A Wider Sky, the former still regarded as a
classic of Welsh writing in English. Taking inspiration
from his animistic relationship with his homeland, like so
many of his paintings, it depicted a rural way of life that is
now all but lost to Wales, if indeed, as some of his defamers would have us believe, it ever really existed at all.

It was at about the age of seven that Pat was first taken to
the National Museum which would have been about the
time of the opening of the present building in Cardiff’s
Cathays Park. She thereupon announced a wish to work
there, an ambition not particularly welcomed by her parents. It was, however, his daughter’s collection of pressed
flowers that persuaded her father eventually to accept that
Pat was serious in her stated ambition. This led to Pat
starting a four-year undergraduate programme based in
the Museum when she was seventeen. Her time was spent
principally in Cardiff but included a spell in London
studying Egyptology. Another stage of her training saw
her attending the Museum of Tropical Diseases, while
another visit was to Liverpool to study taxidermy.

Jonathan Glasbrook Griffiths is a freelance art historian and is
presently working on a monograph of the artist Evan Walters
(due to be published November 2019).

Sources
Rhian Evans & Nicholas Sinclair, Kyffin Williams: The Light
and the Dark (Lund Humphries, 2018)
David Meredith (Editor), Kyffin: Dan Sylw - in View (Gomer,
2018)
John Ormand, Kyffin Williams R.A. (National Museum of
Wales/Mostyn Art Gallery, 1987)

It was in the context of taxidermy that Pat would recount
with some amusement her experiences in 1939 concerning
the legendary Billy the Seal, sometime resident of Victoria
Park, whose skeleton can to this day be seen in the Museum’s Clore Discovery Centre. Following Billy’s demise the

Nicholas Sinclair & Rhian Evans, The Art of Kyffin Williams
(Royal Academy Publications, 2007)
Kyffin Williams, Across the Straits (Gomer, 1993)
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corpse was brought to the Museum with a view to preservation for eventual display. Delays however meant that
the odours of putrefaction proved a major problem, disrupting normal business with the result that only the
skeleton now remains. Again with a smile, Pat told me that
it was only post mortem that Billy was found to be female,
rather than male as had been supposed.
As events turned out, Pat never actually graduated because
the sudden death of her father resulted in her becoming
obliged to take a leading role in Kernick’s, the family
chemical supply business. This happened during the war
years, a time when Pat also worked three nights a week as
a Red Cross assistant nurse at Whitchurch Hospital. She
recalled the harrowing nature of the experience as, in her
own words, the casualties were often “in a dreadful state ...
as if they had been lifted straight from the battlefield and put on the
train”.
A sometime Chairman and latterly Honorary President of
the Friends, Pat’s role involved a variety of activities as a
volunteer guide, helping behind the scenes, and manning
the ‘meet and greet’ Friends’ Desk at Cathays Park that
existed for a number of years. She remained an enthusiastic participant in Friends’ Committee meetings until quite
recent times and, during my term of office as Chairman,
my wife Jane and I were privileged to be invited to her 90th
birthday party held in the Grand Hall at National Museum
Cardiff.
A Soroptomist and cat lover, cats were always to be seen
in her home, Pat’s record of commitment and support for
Amgueddfa Cymru over the years is one of unparalleled
distinction. A fitting epitaph, taking inspiration from
Hamlet. is surely that we shall not see her like again.

The Author on her soapbox outside the Central Library, Cardiff
in June
© Amgueddfa Cymru/National Museum Wales

the aspect of it relating to how we create and give names
to species, something we often get asked questions about
during events. To this end I had created ‘Brian’, a new
species of polychaete (marine bristleworms) the like of
which I was pretty confident had not been seen before (at
this time!). Brian, of course, was his common name, a
name that might change according to who and where you
were in the world. He needed a scientific name, a name
that would remain consistent regardless of language or
location and which allows scientists to be sure that they
are talking about the same species.

Roger Gagg
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THE IMPORTANCE OF TAXONOMY
In June I took part in Soapbox Science, an event promoting the role of women in science by getting them to stand
on a soapbox in the middle of a city centre and explain to
people and, hopefully, enthuse them about what they do.
The Cardiff event (one of several held on the same day
around the UK) was based outside Cardiff Central Library,
by the St David’s Centre. I thought that it would be the
scariest event I had ever done, but in the end, it turned out
to be more exciting than I expected and I was barely
nervous at all. In fact, standing in a lecture hall in front of
several hundred people staring at you while you present is
definitely worse!

Scientific names have two parts, a group (genus) name
that often includes several species that appear similar in
general shape and form, and a specific name, the unique
name that only belongs to a single species and that separates it from all others. Names are chosen or made from
one, or several, Latin or Greek words and, when translated, often provide some information on important characteristics, general appearance or where the organism may
first have been discovered. Specific names would not
normally be determined without referring to the other
members of the group, but for this activity, this once, we
were looking at the animal in isolation.

My talk was based around taxonomy, the science of describing, naming and classifying species, but particularly
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little bit more about scientific names and where they come
from but also why they (and taxonomy as a whole) are
important.
Teresa Darbyshire
Teresa Darbyshire is Senior Marine Curator at Amgueddfa
Cymru
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"HERE COMES THE DEVIL": WELSH
SUFFRAGE AND THE SUFFRAGETTES

Brian, the bristleworm
© Amgueddfa Cymru/National Museum Wales

100 years of women’s suffrage

Brian’s group name was Atravermis: from the Latin ‘ater’
meaning black and ‘vermis’ meaning worm. With help
from my audience, we then highlighted features on Brian
that stood out and we used these to create possible specific
names for him. Some of those we came up with were:
rubropodus: from ‘ruber’ meaning red and ‘podus’ meaning
footed, thus red-footed referring to his red legs;
flavipapillatus: from ‘flavi-‘ meaning yellow and ‘papillatus’
meaning to have papillae (small round balls attached to the
skin), thus yellow papillated, referring to the yellow papillae found on the body.

At precisely 8:00pm on 6th February 1918, the Representation of the People Act was passed by Royal Assent in
Westminster, allowing all men over twenty-one and some
40% of women, those over thirty who met certain property
criteria, the right to vote. The legislation resulted from
years of suffrage campaigning and, although equal franchise was not achieved until 1928, its passing marked a
momentous milestone in the journey to women’s equality.
The road to 1918

The years preceding 1918 had been long and difficult for
suffrage campaigners. When the Reform Bills of 1867 and
1884 failed to give women the right to vote, suffrage
societies mushroomed across Britain. In 1897 the National Union of Women’s Suffrage Societies (NUWSS) was
formed. Under the leadership of Millicent Fawcett, this
umbrella organisation advocated peaceful protest and lobbying for change through constitutional means. By 1914,
the NUWSS had over 500 branches, and in excess of
100,000 members, making the ‘Suffragists’ as they were
known the largest, and arguably the most organised, contingent within the women’s suffrage movement in Britain.

There are many rules relating to how and what names you
can use for organisms. Taxonomists do not name species
after themselves but they can name one after someone else.
Thus, another possible name proposed was:
johnstonei: after one of my fellow speakers, Ashleigh Johnstone, as well as several more relating to my audience.
Lastly, names can refer to where the animal was found so
one of the last suggestions was:
morhafrenensis: from the Welsh name for the Severn Estuary, Môr Hafren.
If this was the final choice, this would have given Brian
the name, Atravermis morhafrenensis, meaning ‘black worm
of the Severn Estuary’!

Disillusioned with the law-abiding activism of Fawcett and
her followers, Manchester-based Emmeline Pankhurst
formed the Women’s Social and Political Union (WSPU)
in October 1903. Dubbed the ‘Suffragettes’ by the Daily
Mail, the WSPU became notorious for its militant strategy; attacking property, heckling politicians and disrupting
events to draw attention to their cause.

So why is taxonomy important?
All species have a unique function and role in the environment and if one is affected then it is more than likely that
others will be affected too, as the loss of one will always
leave some form of ‘hole’. Discovering and naming species helps us recognise each as distinct from all others and
then we can recognize if one (or more) is being affected by
something and what that is so that we can act on it.
Knowledge of species enables us to make decisions based
on a more complete view of the world and scientific names
mean that we can be sure we are all talking about the same
species.

Beyond London, some of the most widely publicised
direct action by the Suffragettes took place in Wales. At
the 1912 National Eisteddfod in Wrexham, the Chancellor
of the Exchequer, David Lloyd George, was famously
heckled on stage during the chairing ceremony. A reporter
for the Y Brython newspaper described the chaotic scene
in less than sympathetic terms:
“The moment the Chancellor opened his mouth, one of the petticoat
bandits would scream their inane message, and three or four police
officers would rush to fetch them, and on the way towards the door,
everyone would shove and push the woman, so roughly that a few of

Hopefully my stint on the soapbox might have relayed
some of this to my audience and left them with knowing a
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Banner of the Cardiff Cardiff & District Women's Suffrage Society. Made by Rose Mabel Lewis, c1911.
© Amgueddfa Cymru/National Museum Wales

the silly women will be bruised and scarred for the rest of their lives.
I saw one witch, when being taken past the centre of the stage in the
arms of a policeman, turn to Mr Lloyd George, frothing at the mouth,
pulling the most diabolical scowl I ever saw.”

Who’s Who includes only five branches of the WSPU in

Wales, in Newport, Pontypool, Griffithstown, Barry and
Cardiff. The same publication lists twenty-eight branches
of the NUWSS, including Bethesda, Bridgend, Dolgellau,
Pwllheli and Swansea.

Cardiff and District Women’s Suffrage Society

Formed in June 1908, the Cardiff and District Women’s
Suffrage Society began with a membership of seventy and
rapidly grew until it became the largest branch of the

Although the press focused on the trials and tribulations
of the Suffragettes, there were far more law-abiding Suffragists in Wales. The 1913 Suffrage Annual and Women’s

Members of the Cardiff and District Women's
Suffrage Society taking part in the Great
Suffrage Pilgrimage, 12 July 1913. Rose Mabel
Lewis (centre) was President of the Society. As
an affiliated branch of the NUWSS, the women
wore sashes and ribbons in red, white and green.
© Amgueddfa Cymru/National Museum Wales
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S. Wales section of the great Suffrage Procession in London on June
17th 1911, walking in front of her own beautiful banner… It was
a great occasion, some 40,000 to 50,000 men + women taking part
in the walk from Whitehall through Pall Mall, St James’s Street +
Piccadilly to the Albert Hall. The dragon attracted much attention
– “Here comes the Devil” was the greeting of one group of on lookers.”
Now held in the Museum’s collection, Rose Mabel’s handstitched banner is a powerful example of how the women’s
suffrage movement used craft as a propaganda tool.
Banners, in particular, were an important part of the visual
culture and ‘brand’ identity of both the Suffragists and
Suffragettes.
Following the Coronation Procession of 1911, the banner
was seen for the first time on the streets of Cardiff in July
1913. Members of the Society, along with other suffragists
from south-east Wales, congregated outside Cardiff City
Hall on 12th July 1913 for the Great Suffrage Pilgrimage
to London. Around 200 joined the procession, some
wearing university gowns, from Cathays Park, through the
city centre, towards Newport Road. Most continued the
journey to Newport by car, bike or train, only a few
completed the 'pilgrimage' on foot. That evening, a meeting was held in Newport, and the Cardiff suffragists were
joined by deputations from Monmouthshire. From there,
the next stage of the route was to Cheltenham and Bristol,
where the Welsh suffragists joined 'pilgrims' from the
south-west of England. The Great Suffrage Pilgrimage of
1913 culminated in an open-air rally in Hyde Park,
London, on 26th July. An estimated 70,000 people attended.

Handmade anti-suffragette ‘voodoo’ doll with a padded cotton
sateen body and a plastic ping-pong ball head. She wears a
hat made from cardboard which is pierced with eight glassheaded pins. Three small steel-headed pins and one longer
pin protrude from her chest. It was sent anonymously to a
woman in West Wales.

According to the Society’s annual report for 1913-14,
some of the Cardiff and District members were initially
apprehensive about parading through the streets of their
home city, but they were emboldened having receiving a
positive response on the day:
“It was with misgivings that some members agreed to take part in the
procession, but afterwards their enthusiasm aroused and the desire to
do something more in the future. The march was useful in drawing
the attention of many people to the existence of our society.”

NUWSS outside of London in 1912-13. The Society was
presided over by a core group of upper middle-class,
educated women. Local headmistress, Mary Collin, was
Chair of the Executive, supported by Professor Millicent
Mackenzie as Vice Chair. Mabel Howell, whose family
owned the famous department store, took control of the
finances, with Rose Mabel Lewis of Greenmeadow, Tongwynlais, at the helm as President. The Society’s annual
reports are indicative of the Suffragists’ non-violent, constitutional approach to campaigning. Fund raising activities listed include garden parties, fancy dress dances, whist
drives and jumble sales. The reports also mention public
meetings, petitions, debates and rallies, including the
Women’s Coronation Procession of 1911.

At the outbreak of the First World War, suffrage campaigning in Britain was suspended, with both the NUWSS
and WSPU concentrating their efforts on supporting the
government to recruit women into war work. Following
the passing of the Representation of the People Act in
1918, the Cardiff and District Women’s Suffrage Society
reformed as the Cardiff Women Citizens’ Association.
They continued to lobby for equal franchise until it was
achieved on 2 July 1928. Rose Mabel Lewis died five
months later, having lived just long enough to see women
gain electoral equality with men.

Banners – the craft of activism

To coincide with the Coronation of King George V and
Queen Mary, the NUWSS organised a suffrage procession
in London. Rose Mabel Lewis made a striking silk banner
for the occasion, emblazoned with the Welsh dragon and
the words “Tros Rhyddid” [For Freedom] embroidered in
metal thread. A member of the Society later recalled that
it caused quite a stir on the streets of London: “The banner
was worked by Mrs Henry Lewis… [she] was also President of the
South Wales Federation of Women’s Suffrage Societies + she led the

Making History 2018

Rose Mabel’s banner was donated to the collection at St
Fagans in 1950 by the Cardiff Women Citizens’ Association. At that time, the Association’s treasurer, Miss Stainer, herself a former member of the CDWSS, wrote a letter
23

to Dr Iorwerth C. Peate, Keeper-in-Charge, expressing
their great pride in seeing the banner preserved for the
future at St Fagans: “A cordial vote of thanks was accorded to
you for realising how much the Suffrage Cause meant to women and
for granting a memorial of it in the shape of the banner to remain in
the Museum.”
From October 2018, the banner will be a key object in the
newly-opened Wales Is… gallery at St Fagans. To our
knowledge, it has never been on long-term display at the
Museum before, and it’s difficult to think of a more
significant year in which to celebrate the artistry and
activism of Rose Mabel Lewis and her fellow suffragists.
Elen Phillips
Elen Phillips is Principal Curator Contemporary & Community
History at Amgueddfa Cymru
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COVER STORIES
I will start with the back cover which celebrates a new
page on Amgueddfa Cymru’s website: Collections Online.
This is a searchable database of over half a million objects
held by the Museum. The database has been set up with
help from the Peoples Postcode Lottery.
The object I have chosen for the back cover is a jug made
in 1903 by Peter Behrens and Simon Peter Gerz. It was
produced by the Gerz Pottery Company situated in Westerwald in the Rhineland-Palatinate area of Germany. At
the turn of the twentieth century, the company hired
leading avant-garde designer Peter Behrens (1868-1940)
to inject a more modern spirit into their designs. This
jug’s abstract geometric pattern is typical of Jugendstil, the
German equivalent of the Art Nouveau style, which, of
course, was all the rage at the turn of the century.
Just a word on the front cover. The portrait that graces it
is by Kyffin Williams and is a way of marking the centenary of his birth. You can read more about him in an
article on his life which you can find on page 16. There
you will also find further illustrations of his work that are
held by Amgueddfa Cymru.
Diane Davies

Leonardo da Vinci, A Standing Male Nude, (Red chalk on
paper, 27cm x 16cm, c.1504-6) (RCIN 912596)
© Royal Collection Trust/Her Majesty Queen Elizabeth II 2018

be on show from 1st February to 6th May 2019 as part of
a UK wide exhibition of his drawings across a number of
venues.
Leonardo da Vinci: A Life in Drawing, will give the widest-

ever UK audience the opportunity to see the work of this
extraordinary artist. Twelve drawings, selected to reflect
the full range of Leonardo's interests - painting, sculpture,
architecture, music, anatomy, engineering, cartography,
geology and botany - will be shown in Cardiff. Eleven
other venues will also be showing other drawings selected
from the Royal Collection.
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MUSEUM NEWS
Leonardo da Vinci drawings coming to Cardiff

To mark the 500th anniversary of the death of Leonardo
da Vinci (1452-1519), a collection of twelve of the Renaissance master's greatest drawings in the Royal Collection
will go on display at National Museum Cardiff. They will

Leonardo da Vinci was a polymath who excelled in fields
as varied as art, engineering and anatomy yet very little of
what created or invented came to fruition. Revered in his
day as a painter, Leonardo painstaking methods of composition meant that he only completed around twenty paintings. He was respected as a sculptor and architect but no
sculpture or buildings by him survive. He was a military
and civil engineer who plotted with Machiavelli to divert
the river Arno, but the scheme was never executed. He was
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an anatomist and dissected 30 human corpses, but his
ground-breaking anatomical work was never published.
He planned treatises on painting, water, mechanics, the
growth of plants and many other subjects, but none was
ever finished. With so much of his life's work unrealised
or destroyed, Leonardo's greatest achievements are to be
found on sheets of paper.
All the drawings by Leonardo in the Royal Collection were
bound into a single album by the sculptor Pompeo Leoni
in Milan around 1590 and entered the Collection during
the reign of Charles II. They have been together as a
group since then and they provide an unparalleled insight
into Leonardo's investigations and the workings of his
mind. Leonardo firmly believed that visual evidence was
more persuasive than academic argument, for an image
conveyed knowledge more accurately and concisely than
any words. Few of his surviving drawings were intended
for others to see: drawing served as his laboratory, allowing
him to work out his ideas on paper and search for the
universal laws that he believed underpinned all of creation.

Dr Dafydd Roberts, Keeper of the National Slate Museum
receives the CIE award from Elizabeth Crabill, Chief Excecutive
of CIE Tours International Ltd
© Amgueddfa Cymru/National Museum Wales

Roberts, Keeper, said: “We’re absolutely delighted to have won
this award, especially as it has come directly from our visitors. We’ve
received awards of merit for customer service from CIE before but this
is the first time we have received the overall best tour feature which we
are hugely proud of. The award reflects the commitment that our staff
have to providing quality visits for groups and all our visitors.”

The exhibition Leonardo da Vinci: A Life in Drawing will
include examples of all the drawing materials employed by
the artist, including pen and ink, red and black chalks,
watercolour and metalpoint. They will also present new
information about Leonardo's working practices and creative process, gathered through scientific research using a
range of non-invasive techniques, including ultraviolet
imaging, infrared reflectography and X-ray fluorescence.
For instance, Leonardo used ink made from oak galls and
iron salts, which is transparent in infrared light, and this
has allowed his black chalk underdrawing to be seen for
the first time. Examination of A Deluge, c.1517-18 (which
will be shown at the National Museum Cardiff) reveals that
beneath the pattern-like arrangement of rain and waves in
brown ink, Leonardo drew a swirling knot of energy in
black chalk at the heart of the composition.

National Waterfront Museum: UK’s first Museum of
Sanctuary

The National Waterfront Museum in Swansea has been
given the UK’s first Museum of Sanctuary Award to
recognise the work it does in welcoming refugees and
those seeking asylum.
Swansea’s City of Sanctuary panel praised the Museum for
going “above and beyond to share to the community how refugees

David Anderson, Director General of Amgueddfa Cymru
said about the exhibition: “We are delighted to be working in
partnership with Royal Collection Trust in bringing this exhibition
of exceptional drawings by one of the great artists of the Renaissance
to National Museum Cardiff. It is very exciting to be part of this
ambitious programme which makes Leonardo's work widely accessible to audiences across the UK. I hope our visitors here in Wales take
the opportunity to see this extraordinary collection of drawings in
person and learn more about Leonardo da Vinci’s fascinating life.”
Top Tourism award for National Slate Museum

The National Slate Museum in Llanberis has been
rated Best Overall Tour Feature in the UK by Irish coach
tour operator, CIE Tours International. CIE awards the
best performing tourism provider in eleven categories and
the National Slate Museum scooped the Best Overall Tour
Feature, meaning that it was judged best in the UK by the
15,000 visitors CIE brought to the UK in 2017.

At the back from the left are Steph Mastoris, Head of National
Waterfront Museum; Rebecca Scott, Wales Coordinator for City
of Sanctuary; and Zoe Gealy, Senior Learning, Participation
and Learning officer at the Museum, together with some of the
ballet-class children holding the award
© Amgueddfa Cymru/National Museum Wales

The Award was given in April at a prestigious ceremony in
Glasgow. On receiving the award for the site, Dr Dafydd
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contribute to the larger society”. The City of Sanctuary panel
also praised the Museum for creating an inclusive environment for migrants seeking support, and helping to understand their challenges. Swansea was only the second city
in the UK to become a City of Sanctuary, a national
movement offering sanctuary and support to those fleeing
violence or persecution.

a welcoming and inclusive place for everyone, whatever their background, Culture knows no boundaries, and we hope that everyone
can learn, enjoy and enrich our environment when they come through
the doors.”

Besides awareness training for staff, which has included
hearing a moving first-hand account of the experiences of
an asylum seeker, the Museum has hosted exhibitions and
events for those seeking sanctuary. These have included:
§ Hosting a monthly women’s group;
§ Introducing sewing and creative writing classes;
§ A ballet class for children seeking sanctuary - for which
local dance schools donated spare shoes and leotards;
§ Two exhibitions,Young, Migrant and Welsh and Chips,
Curry, Cappuccino from EYST (the Ethnic Minorities and
Youth Support Team Wales) which gave a voice to young
people who were first, second, or third generation migrants, as well as helping Museum visitors understand their
journey.

role of women in photography, both as producers and
subjects of images. It is currently taking taking place in the
newly-created Photography Gallery at National Museum
Cardiff. The exhibition draws on works from the permanent photographic collections at Amgueddfa Cymru,
many of which are thanks to the generous donation by
David Hurn of photographs from his own collection.

Women in Focus
Women in Focus is a year-long exhibition that explores the

It comprises two parts. Part One: Women Behind the
Lens which is presently being shown and runs until
11th November 2018 celebrates the role and contribution
of women throughout the history of photography, from
the first pioneering women photographers in Wales, Mary
Dillwyn and Thereza Mary Dillwyn Llewelyn, (who pioneering work in photography was celebrated in an article
in the October 2015 edition of this Newsletter), to emerging contemporary practitioners including Chloe Dewe
Mathews, Bieke Depoorter and Clementine Schneidermann.

§

The Museum of Sanctuary award, which is valid for three
years, was presented to Head of Museum Steph Mastoris,
at an event on 20th June. In accepting the award he said:
“It is our intention that the National Waterfront Museum should be

Eve Arnold, Marilyn (1960) (The picture shows her in the Nevada desert going over her lines for a difficult scene she is about to
play with Clarke Gable in the film The Misfits directed by John Huston)
© Eve Arnold/Magnum Photos
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FRIENDS NEWS

Then from 1st December 2018 to 9th June 2019 will be
Part Two: Women in Front of the Lens which will explore
the representation of women as subjects in photography.
This will range from intimate and playful 19th century
staged family portraits by John Dillwyn Llewelyn and
Robert Thompson Crawshay, to more contemporary depictions that capture the innate beauty of womanhood.
Part Two also seeks to examine how photography has been
used to mis-represent women through direct or indirect
objectification, an issue that has particular currency in
today’s climate.

Friends’ 2017/18 Donation to Amgueddfa Cymru
This financial year subscriptions and moneys from activities has enabled the Friends to donate £20,000 to Amgueddfa Cymru. After discussions between the Friends
Board of Trustees and Amgueddfa Cymru it has been
agreed that the money should go towards the development
of the new galleries in the Main Building at St Fagans.
These galleries will enable visitors to hear the stories of the
people of Wales, from the very first inhabitants to the
present day and beyond using exhibits from Amgueddfa
Cymru’s extensive archaeological and historical collections.

Women in Focus has been programmed to coincide with

the centenary of the Representation of the People’s Act
1918, which enabled some women over the age of thirty
the right to vote for the first time. This Act marked a key
moment in the fight for universal suffrage.

These galleries will open in October 2018 (around the time
you are reading this), together with the galleries in Gweithdy and the opening of Llys Llywelyn. They will mark the
completion of the “Creu Hanes” project for the redevelopment of the St Fagans site. It is very fitting that the
Friends’ donation will go to help in the completion of the
project as the Friends have been giving financial support
to the project from its inception, making donations over a
five-year period from 2011/12 to 2015/16 totalling
£50,000.

Removing single-use plastic from Amgueddfa Cymru’s cafés

The National Waterfront Museum’s newly branded café Y
Cei in Swansea is spearheading Amgueddfa Cymru’s drive
to remove all single use plastic from its cafes. Out have
gone plastic straws, cake wrappings, plastic bottles and
sauce sachets. In have come vegetable-based straws, paper
sandwich wrap, compostable takeaway cups and lids, and
recycleable glass and cans for drinks. Y Cei is also introducing its own brand reusable cups which can be refilled
at the café for a discount off the drink price,

The completion of this major project occurs on the 70th
anniversary of the founding of St Fagans National Museum of History; it first opened its doors to the public on 1st
July 1948. Since then, the Museum has grown to be the
most popular heritage attraction in Wales.

The café’s stance on cutting out plastic is leading the way
for Amgueddfa Cymru’s seven sites to follow. Already the
National Wool Museum has ditched plastic straws and
organised a beach clean, while the café at National Museum Cardiff now offers paper cones instead of plastic cups
for water. In addition Amgueddfa Cymru branded reusable cups are now stocked in shops on all the sites. Other
moves to reduce plastic pollution will continue to be rolled
out across all sites.

Diane Davies
GDPR
I know you all know what the above initials stand for
because the various organisations that you belong to, and
some that you do not, have been bombarding you with
letters and emails to gain your permission to use and keep
your data in particular ways.

The pollution of the oceans by plastic which can be ingested by marine life where it can accumulated in deadly
amounts has now become a recognised problem. Such sea
pollution is highlighted by one of National Museum Cardiff’s prize exhibits, the largest Leatherback Turtle ever
recorded which was washed ashore on Harlech beach,
Gwynedd, in September 1988. Sadly, the turtle had
drowned after being trapped by fishing lines and a post
mortem revealed its stomach was full of plastic.

We, at the Friends of the Museum are of course one of
them and we sent you a letter in March containing a Data
Protection Policy that we had devised plus a form to fill in
and sign. This form gives us permission to use your data
only for the purposes of communicating with you as we
always have done. It will be kept safely and not passed on
to other agencies. All to comply with the new Data
Protection Regulations, which came into effect on 25th
May.

The Museum’s Youth Forum in Cardiff is working with
Surfers Against Sewage and Wales’s Wildlife Trust to
organise beach cleans, with some of the plastic debris
brought back to create displays, and for use in workshops
at Museum sites to highlight the plastic problem. The
Youth Forum is also producing workshop packs and flyers
to help the public understand the problem and how they
can help in the fight against single use plastic.

It has been a mammoth task. Six hundred letters were sent
out and it was my job to check your data and update it if
necessary as well as record the ways in which you wanted
your communications sent to you. My postman, very
affably, delivered hundreds during the first few days but I
think the box of After Eights I gave him had something to
do with that. Through the whole process we have been
successful in gathering correct data about our membership

Diane Davies
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Japan. This centred upon the influence of Japanese paint-

and learned that some members had moved, some had
died, some resigned and some had added or updated
emails which will enable faster communication.

ing style and technique on van Gogh, such as how perspective was handled by Japanese artists and the intensity and
use of colour in Japanese painting. He assembled a personal collection of in excess of six hundred Japanese
paintings drawings and prints, many of which were shown
juxtaposed with his paintings that they influenced. Afterwards we took in the permanent exhibition with over two
hundred paintings, five hundred drawings and several
hundred written documents. As one would expect, the
presentation of the exhibits was first class and the content
fascinating. The audio guide was also superb and genuinely added value to the whole experience.

As I write we have sixty six forms still to come back to us
so, in our last mailing, we sent duplicate forms to those
members who have not returned them. We are aiming for
a hundred per cent return, certainly by Christmas.
By the way: GDPR stands for General Data Protection
Regulations in case you had forgotten!
If you have lost, mislaid or just want to discuss something
relating to GDPR please telephone Gwen Williams
(Friends Secretary) on 029 20 620094 or Kathryn Outhwaite (Friends Membership Officer) on 029 20 224636.

It was with some relief that we had a later start on our
second day when, after a restful night and hearty breakfast,
we made our way by coach again into the city area of
Amsterdam. We began to notice how clean and litter-free
the roads were, and also being free of pot-holes, the
adjacent verges were altogether better tended than those
we recalled back home. Clearly, the Dutch appear to enjoy
a higher standard of civic order than we are familiar with.

Gwen Williams
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FRIENDS ACTIVITIES

We were very much taken by the architecture, the very
distinctive shape of the gable ends, the lean and ‘roll’ of the
buildings, originally constructed as private residences, but
now mostly occupied for business purposes because of the
high maintenance costs. These buildings, set as they were,
mostly along the banks of canals, were classic, even stereotypical of what one would expect of Holland. We visited
the Westkerk, the main gathering place for Amsterdam’s
Dutch Reformed community, where Rembrandt was buried in a pauper’s grave somewhere in the church. The
building also features a huge main organ and the nave is
the largest in the Netherlands.

Highlights of Holland

In May, a group of thirty-five Friends flew to Amsterdam
for what proved to be a popular trip, based in Amsterdam,
though taking in some other nearby cities.
Our first day, Monday, focussed on Amsterdam. On our
early start, in bright warm sunshine, we marvelled at the
wonderful architecture, preserved in its original form there
being no major bombing in the city during World War II.
It is apparently, one of the largest historic city centres in
Europe, the street pattern being largely unchanged since
the 19th century, with the centre consisting of some ninety
islands linked by four hundred bridges.

After lunch, we visited the Anne Frank House. Probably
the story of Anne Frank is the most widely known of the
Holocaust but this does not prepare one for the experience
of actually seeing the melancholy isolation she had to
endure within her reconstructed bedroom. The pressure

Our first visit took in the Rijksmuseum, one of the most
famous museums in the world, containing Rembrandts,
Vermeers, and many other
masterpieces spread over
more than a mile of galleries.
Perhaps Rembrandt’s ‘The
Night Watch’ takes pride of
place. A special temporary
exhibition, High Society was a
bonus. It featured thirty lifesize paintings of ‘glamour’ by
the great masters of art, showing the, often extravagant, elements of fashion and the ins
and outs of High Society
down through the ages.
After our lunch, we made our
way to the Van Gogh Museum. Here there was a temporary exhibition, Van Gogh and

Amsterdam from the tower of the Westkerk
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dune. Bird song and wave
sounds are piped into the
building and, through a combination of light and shade,
circular motion, and construction techniques on the
way into the dome, the senses
are very cleverly tricked into
‘seeing’ a three-dimensional
scene. This truly has to be
seen to be appreciated.
Thursday opened with rain
again, but we headed by
coach to Rotterdam, the second largest city in The Netherlands, and enjoyed a tour of
the centre boasting futuristic
Friends discovering the Museum’s Van Gogh (Rain - Auvers) on a visit to the Van Gogh and
Japan exhibition at the Van Gogh Museum in Amsterdam
architecture. It was heavily
bombed in World War II beof avoiding capture over a period of just more than two
cause of its strategic importance which meant the rebuildyears, the anxiety, and sheer terror of the ordeal is coning of large tracts of the city but the result is stylish and
veyed very effectively by the building and the excellent
visionary. A visit to Boijmans van Beuningen Museum
audio guide. I found the experience powerful, even knowrevealed one of Europe’s finest museums. It houses a
ing the story of Anne in advance, no surprise then that the
permanent collection spanning all areas of Dutch and
house attracts over one million visitors every year.
European art, including sculpture since the mid-19th century, though modern tastes are not neglected. Works
We then enjoyed further strolls along the canals and streets
include some by Rembrandt, Degas, Monet, Van Gogh
and rendezvoused at the American Hotel, an absolutely
and Gauguin. Salvador Dali recently gained a special room
fabulous building, completed in 1902. It is fashioned in
in an extension.
the Viennese Renaissance style, but with clear American
influences such as a four metre high bronze eagle at the top
We then visited the city of Leiden, famous for being the
of the building. The main café, where the group had tea
birthplace of Rembrandt and home to one of the oldest
and coffee was most recently renovated in 1972 in an art
and most prestigious universities in Holland. The rain
deco style and is a wonderful space for enjoying food and
probably reached its worst point but we still managed to
drink in convivial company and is a ‘must’ visit.
The third day started with rain, but
our driver, Johan, lifted our spirits
with his light jovial commentary as
we speeded to Delft, the home of
the famous Delftware pottery and
birthplace of the painter, Johannes
Vermeer.
The medieval centre
proved very popular with the group,
with its narrow canal-lined streets
and remarkable architecture.
After lunch, we journeyed across to
the Hague, the seat of the Dutch
government and home to the royal
family. It is a huge regal, stately and
serene place full of embassies, green
areas, with some superb buildings,
one of the most notable being the
UN’s International Court of Justice.
We also saw the Panorama Mesdag,
a 120 metre long and 14 metre high
circular painting of the seaside town
of Scheveningen in the 1890s, which
is viewed from a constructed sand

St Bavo Kerk, Haarlem which dates back to the 16th century with the 17th century
Vlleshal (Meat Hall) to the right which is now one of the Frans Hals Galleries
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appreciate the interwoven canals lined with stunning 17th
century buildings.

Caerleon was the home of the 2nd Augustan Legion. The
Roman Empire only had thirty legions so the home of any
one of them is always going to be of significance. Added
to that, many of the other sites went on to be important
cities which meant that Roman buildings and artefacts
were obliterated or hidden by later developments. Caerleon only ever grew into a small town so that much of what
was constructed during the Roman era are to be found in
the fields that surround the town. The ability to excavate
so much means that Caerleon is a site of international
importance for Roman history.

The evening was our farewell dinner and ‘entertainment’
in which, in no particular order, we had songs and music
provided by Meurig Williams and Gerry Foy, an amusing
sketch from Brian Davies, and a further sketch with Emrys
Jones, and Brian and Enid Davies.
It must also be recorded that the food was truly excellent
as it had been throughout our whole stay, served by a
caring, civil and attentive staff, and our thanks were duly
made to them. We had relied heavily on the hotel for
catering and other amenities.

Our first visit was to the Roman Amphitheatre, the bestpreserved example to be found in the British Isles. It was
excavated in the 1920s by a team led by Sir Mortimer
Wheeler, the Director of Amgueddfa Cymru, and later by
his wife. The field in which it lay was reputed to be the
resting place of Arthur’s round table and Sir Mortimer
used the Arthurian aura of the place as a way of raising
funds in America to finance the dig. Mark emphasised that
the Amphitheatre could hold six thousand people which
meant it could accommodate the entire legionary force for
ceremonies and events as well the gladiatorial games traditionally associated with such a space.

Friday dawned very sunny and after sorting out our luggage we proceeded to Haarlem, a classic Dutch city of
cobbled streets and historic buildings, including the Gothic Grote Kerk van St Bavo, topped by a fifty metre high
steeple containing many fine Renaissance artworks and
one of the finest organs in the world, a Müller, played by
both Handel and a ten year-old Mozart. Lunch was
enjoyed at one of many open-air restaurants around the
mediaeval square after which we visited the Frans Hals
Museum, whose collection focuses on the 17th century
Haarlem School and Franz Hals in particular.

We then moved on to the Prysg Field where a large section
of the fortress and some of the barracks housing the
soldiers have been excavated. Mark vividly brought to life
the daily routines associated with life in the barracks as he
explained the significance of the low walls that now mark
the site. A barracks building consisted of two rows of
small rooms with eight soldiers occupying two rooms.
The inner one was the sleeping area and the one with the
entrance was for storage of their equipment. Daily living
was done, to all intents and purpose, outside the rooms.
Even the cooking was carried out in ovens placed near the
fortress walls to minimise the risk of fire. Mark also
explained that the fortress was built for offensive operations. This could be surmised by the fact that the watch-

Our next stop was Amsterdam Schiphol Airport, and then
home to the UK, after a short delay, to nourish our
memories a good time being had by all.
Len Metcalfe

Visit to Caerleon
In July, some forty of us took the opportunity to visit the
picturesque town of Caerleon, the home of
Amgueddfa Cymru’s National Roman Legion Museum and three excavated sites
which are maintained by CADW. We had
the good fortune to be conducted around
these sites by Mark Lewis, the Museum’s
Curator. To keep us going we had morning
coffee, lunch and afternoon tea at The
Priory in the centre of Caerleon.
It was a timely visit as Mark began by
explaining that much of the National Roman Legion Museum would be closed
from 2nd September for one year in order
to carry out much needed repairs to the
roof. We therefore had the opportunity to
see many of the exhibits before the galleries
that housed them were shut.
He then went on to emphasise how important Caerleon was for the study of Roman
history. This was due to the fact that

Mark Lewis making a connection for the Friends between medieval literature and
the Roman Ampitheatre at Caerleon
30

Mark Lewis explaining to Friends what exactly they were looking down on in the building housing the Roman baths complex

towers were built as part of the fortress wall. A defensive
fort would have its towers jutting out from the wall so as
to provide sightlines along the wall to better defend attacks.

es per year, the highest for any of the seven Amgueddfa
Cymru sites. He expressed his appreciation of the financial
support that the Friends have given to this aspect of the
Museum’s work over the years. He then showed us the
reconstruction of the two-room barrack quarters for eight
soldiers that has been created in the Museum and which is
used to bring Roman history alive to children and to us, as
adults.

We then moved to the wooden building building that
protects the excavations of the Roman bath complex and
swimming pool. The building allows one to walk above
the open-air swimming pool, the heated changing rooms
for the bath complex and the first of the three baths, the
frigidarium, (the other two now being under people’s
houses and gardens). Mark pointed out the drain for the
baths in which eight-eight carved precious stones and
gemstones were found during the excavations and which
now form an important exhibit in the Museum just a few
steps down the road. He explained that,
though they left their clothing and
equipment in the under-floor heated
cloakroom, they would continue to have
worn such jewellery as they were believed to protect the wearer from the
evil-eye. Such gemstones were held in
place on a ring by a glue resin which over
time would soften and degrade in the
warmth and so end up flushed into the
drain where they amassed over time.
Finally, we moved to the Museum itself
where Mark introduced some of the
most significant exhibits such as the
gravestones and memorial tablets that
allow so much insight into Legion life.
He then handed us to Dai Price, the Site
Manager, who spoke about the importance of the education programme for
children that the Museum runs. Over
20,000 school children visit the National
Legion Museum for educational purpos-

Many thanks must go to Christabel Hutchings for organising the trip and for making sure that it all went smoothly
throughout the day.
Diane Davies

In the National Roman Legion Museum with Friends listening to Mark Lewis talking
about the meaning of the many tablets and gravestones exhibited in the Museum
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